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ABSTRACT

The thesis is based on the idea that architectural criticism is important for the improvement
of architectural practices and that this criticism should be questioned in the context of "being
ethical" / "having ethics". Inquiry necessitates that architectural criticism should focus on
this issue with a special importance and value due to an architectural practice that has begun
to become alienated in the face of current problems and ethical concerns that are gradually
decreasing. The research offers a method to identify the problems of architectural criticism
and how critical texts can be evaluated in the context of ethics. The method consists of six
evaluation tools: 'Cause and effect', 'Reconstruction’, '‘Biased(ness)’, ‘Moral value', 'Impact
value' and 'Toolness'. In order to evaluate the tools in detail, an evaluation chart containing
the items of each of these six tools was created. The items provide an opportunity to interpret
the ethical performances of critical works. Thesis focuses on 32 criticism texts published in
the Mimarlik Journal between 2017-2022 (last 5 years). For the evaluation process, the thesis
proposes a researcher/interpretive character that is named “SELF” and that this character
interprets the evaluation tools from his/her own perspective and internalizes the tools and
uses them as a guide. In this thesis, the articles are classified in three categories in accordance
with the classification of Wayne Attoe (1979) to show how the “SELF” evaluates the articles.
As a result of this classification, a sample article containing the most items in the evaluation
table for each type of criticism is read in detail in the context of 6 tools, and the reading
environment of SELF is revealed in this way. The reading of the other 29 articles is done in
the same way, but the result is expressed as a table in the thesis. The results show that the
general attitude in the ethical context of the criticism articles of the Mimarlik Journal of the
last 5 years is relatively less sensitive to the gap between the architect and the non-architect,
the general concerns in the context of the environment and climate, the issues of usage
comfort, the pre-production and construction process, the reactions of the society facing the
final product and the actors that affect the shaping of the product. The tools and method
presented in the thesis are suggestions for the development of architectural practice through
criticism.
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OZET

Tez, mimarlik uygulamalarinin iyilestirilmesi icin mimarlik elestirisinin onemli oldugu ve
s0z konusu elestirinin “etik olma” / “etik barindrma” baglaminda sorgulanmasi gerekliligi
fikrine dayanmaktadir. Sorgulama, giincel sorunlar karsisinda, yabancilasmaya baglayan bir
mimarlik pratigi ve giderek azalan etik kaygilar nedeniyle mimarlik elestirisinin de bu
konuya 6zel bir 6nem ve degerle egilmesini zorunlu kilmaktadir. Arastirma, mimarlik
elestirisinin ~ sorunlarin1  ve elestiri  metinlerinin  yine etik baglaminda nasil
degerlendirilebilecegini belirlemek icin bir yontem sunar. Yontem, alti degerlendirme
aracindan olusur: 'Neden ve sonug', 'Yeniden insa etme', 'Onyargi(lilik)', 'Ahlak degeri', 'Etki
degeri' ve 'Aragsallik'. Araglarin detayli degerlendirilebilmesi i¢in bu alt1 aracin her birinin
alt maddelerini igeren bir degerlendirme tablosu olusturulmustur. Maddeler, elestiri
eserlerinin etik agidan performanslarin1 yorumlayabilme olanagi tanimaktadir. Mimarlik
Dergisi'nde 2017-2022 (son 5 yil) yillar1 arasinda yaymlanmis olan 32 elestiri metnine
odaklanilir. Degerlendirme islemi i¢in tez, “SELF” olarak adlandirdigi bir
arastirmaci/yorumlayici karakterin varligini ve bukarakterin degerlendirme araglarini kendi
bakis agisiyla yorumlamasi ve araglar i¢sellestirerek bir kilavuz olarak kullanmasini 6nerir.
Bu tezde “SELF” karakterinin makaleleri nasil degerlendirdigini gostermek i¢in makaleler
Wayne Attoe (1979)’nin smiflamasina uygun olarak {i¢ kategoride siniflandirilmistir. Bu
siiflandirma sonucunda her elestiri tiiriinden degerlendirme tablosundaki maddelerden en
fazlasini iceren birer elestiri yazisi 6 ara¢ baglaminda detayli olarak okunur, SELF’in okuma
ortami da bu yolla ifsa edilmis olur. Diger 29 makalenin okumas1 da ayni sekilde yapilir,
ancak tezde bir sonug tablo olarak ifade edilir. Sonuglar, Mimarlik Dergisi’nin son 5 yilki
elestiri makalelerinin etik baglamindaki genel tutumun, mimar- mimar olmayan arasindaki
mesafeye cevre ve iklim baglamindaki genel kaygilara, kullanim konforu konularina, yapim
Oncesi ve yapim siirecine, sonug¢ iirlinle ylizlesen toplumun tepkilerine ve iiriiniin
bigimlenmesine etki eden aktorlere gorece daha az hassas oldugu yoniindedir. Tezde sunulan
araclar ve yontem, mimarlik pratiginin elestiri iizerinden gelistirilmesine yonelik birer
onerme niteligindedir.
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In this study, the used abbreviations are explained below.
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POE Post Occupancy Evaluation



1. INTRODUCTION

Criticism is a tool that is used to create a social and environmental condition that is better
than the last one. Thereby, this thesis starts by asking the first question to architecture, what
does moral architectural practice and criticism mean? Then it follows with the next step and
asks, how do architectural works are criticised? What does it mean to be moral for an
architect? How do we define the morally acceptable architecture and what is the purpose of
it? What architecture’s purpose is up to debate, yet it is clearly a field that is heavily
correlated with society and everyday life. Therefore, architects must be able to provide
solutions for the people that they are designing for. However, in today’s world, there is the
problem of alienation and disconnection between people and architects, between architects
and critics, and consequently between people, architects, and architecture. The main purpose
of this study is to identify some of the reasons behind these problems and come up with a

tool to help with solving them.

If improvement is possible thanks to criticism, then improvement in architecture owns a lot
to its systems of criticism. Of course, the systems and methodologies of individuals can vary.
However, if the main purpose of criticism is improvement/development and betterment of
human life, then it can be beneficial to explore the current trend of criticism in our field and
see if it is functioning properly and morally. This study’s focus is on the ethical state of
architectural criticism since this investigation can provide us with a deeper understanding of
our moral values and whether we pay attention to them. An investigation on the moral stance
of the critic can showcase these values and demonstrate negative and positive aspects of

architecture and how it is evaluated.

Criticism towards anything related to art and aesthetics can heavily be dependent on the
subjective ideas of the individuals. In today’s capitalist and international system, there are
likely more inputs that have an effect on these non-objective critiques than ever before. With
globalization, the perception of people is easily manipulated by media, blogs, forums,
internet videos, and social media. Although this situation might seem to be leading to a more

democratic medium, the quality and character of the criticism change likewise.



In an international platform where anyone, anywhere, with any background can make
comments on worldwide topics, it is easy to get lost in the chaos. The main problem changes

to the very basics of criticism; what it means to criticise and what it serves.

Criticism itself has been a debate topic between theoreticians. Through the course of history,
one can see that this topic has been thought about and many questions were raised about:
whether criticism is an artistic or technical process, whether it is possible to be neutral or
not, what is the relation between aesthetics and criticism, where are morals positioned in
these discussions, etc., the list goes on. As the recent social and physical catastrophes keep
occurring, the public view is now turned to critics and how they handle ethical and social
dilemmas of the modern world. As this thesis goes on, we will see that even a lay person
who has no experience with art or theory can have an opinion on topics concerning them and
their habitats, with which architecture is in a close relationship, thanks to the internet and
popular social movements (Gtiner, 2019; Yiirekli, 2021; Smolker and Lanza, 2011).

The thesis firstly will be exploring the starting point of criticism, especially criticism of art,
to identify the beginning of the process, and determine the evolution that it has been going
through. Understanding influential philosophers' takes on this topic and how their successors
treated their opinions will presumably be useful in understanding the current troubles we are
having in the contemporary world. After following this trail up to today, architecture and
architectural criticism’s standpoints will be discussed. Architecture is commonly considered
an art form, yet it can be seen as a unique phenomenon compared to other arts, as it is one
of the most influential fields that has strong impact on the public and cities, if not the most
influential one. Despite this importance, architecture’s current value is an intense debate
topic. Even some of the practitioners of architecture can be seen to be in a state of confusion
and ontological crisis, which will be investigated in the subsequent chapters. A world where
the question ‘Is architecture dead?’ exists is a clear indicator of the existence of problems in
today’s architecture. Capitalism and the effects of ‘real world’ limitations based on social,
psychological, and economic factors created an atmosphere where architects’ words are,

ironically, of little value (Carlo, 1992).

It is possible to say that architecture is a social movement, as well as it is an art form.
However, throughout the history of architecture and architectural criticism, this social

responsibility of the architect and its position in front of the public has altered drastically.



Without theoretical reasoning, one might question the necessity of architecture. This leads
to the need for new ways of understanding architecture and its function.

One of the most widely available, thanks to the internet, option for people to approach
architectural theory is journals. After defining the current situation of architecture, articles
that are concerned with the new issues and solution proposals will be analysed.

Purpose

The concern of this thesis starts with the alienation of architecture and its criticism. As
architecture becomes distant from the public and architects lose their connection with
people, architectural products and outputs lose their importance in public view, and
architects who design the everyday life of people might not be able to see the current
necessities of people clearly. The thesis tries to identify the reasons behind why this situation
appears as a threat to the architecture profession. As it is investigated in the literature survey,
criticism plays an important part in this situation since without a ‘proper’ understanding of
criticism, specifically self-criticism, it is very difficult to see problems within the profession.
However, this brings up two questions: what is a ‘proper’ criticism and how do we define
it? To answer these questions, one must first understand the very basic meaning and purpose
of criticism. As mentioned, criticism is a tool for the betterment and leading people to find
what is moral, thus it boils down to a simple question, what is it to be moral? The thesis’
purpose is to identify all these subjects and come up with a system that can be used to
understand the construction of architectural criticism and see its usefulness from an ethical
point of view. To see the essence of criticism that can serve as a platform for the
improvement of architectural practice and architectural criticism, an investigation of the
architectural criticism writings will be the main focus of this thesis, since these writings are

the main area for academic works of criticism.

All the information gathered around in the ‘Understanding Ethics And Criticism’ and
‘Architectural Criticism’ parts of the thesis is expected to create a set of values, which can
turn into a ‘checklist’ (see pages 55-56) for both authors and designers, with which they can

reflect on themselves from an ethical standpoint.



In the following parts of the thesis, specifically in the 'Aesthetics and Criticism' and 'Crisis
Of Architect and Architecture' parts, it will be shown that the field of architecture and
architects find themselves estranged from society and people. This situation breaks the link
between architects and the daily struggles and concerns of people, which consequently
devalues the architectural products. The thesis is expected to reveal this alienation and the
results that come with it.

All the tools that are used to identify the ethical character of the articles, namely 'Cause and
effect’, ‘Reconstruction’, ‘Biased(ness)’, ‘Moral value', ‘Impact value', ‘Toolness’, are also
there to show how current architecture and architectural criticism are evolving. To be
relevant in our times, it is important to follow the latest developments and to interpret and

adapt to these advancements.

Scope

Criticism first starts with criticism of own, which eventually expands to include
surroundings and then the worldview of the community and society. According to this logic,
the focus of this thesis will be the Turkish architectural criticism works and criticising the
criticism of the architectural criticism community of this country from an ethical standpoint.

The thesis investigates the problems and understandings of today’s architecture, and it
focuses on what is relevant for today’s architects and audience. Therefore, to keep up with
the current situation and keep the study in a manageable manner, the last five years as of the
day this thesis is written is under the scope to understand recent Turkish architectural critics
and ideas. The investigation is expected to enlighten the impact of the current ethical state

of architectural criticism on Turkish scholars of architecture and how they interpret them.

The thesis is specifically focused on the articles that are published in the Mimarlik Journal
from Turkey since the journal is the architectural journal with the highest circulation rate, is
easily accessible through the internet since 2003, and its language is not as complex as
academic writings in general, thus has a wide range of audiences, which means it can attract
people from a variety of professions and backgrounds. ( http://www.mimarlikdergisi.com/)
Picking a specific journal can help with the consistency of the results, since every journal

has its own unique approach to evaluation, and this creates a situation for a possibly better



chance to be coherent. To conclude, the critical profile of the criticism articles of the last 5

years of Mimarlik Journal is displayed and evaluated.

There can be articles that include different amounts of criticism in them. Thus, to keep the
samples consistent, the articles that are categorized by the journal under the ‘Criticism’

category will be the sample group. There are 32 articles that satisfy these circumstances.

Method

The methodology of the thesis first starts with establishing a theoretical background from
the foundation. To do that, notions of justice, criticism and ethics, and architecture’s
relationship with these notions are questioned/discussed. After providing the explanations,
the information is used to diagnose the values of architectural criticism in terms of ethics.
These values are used for the construction of the tools that are used in detecting the “ethical

sensitivity” of the articles and showcase the dominant and lacking sides.

The notion ‘SELF’ plays an important role in all these stages since the person doing the
evaluation is the main investigator and interpreter/constructor of the evaluation tools.
‘SELF’ here refers to the person who is evaluating the articles with his/her own perspective,
belief, interpretation, and understanding. Rather than trying to overcome/overlook these
personal aspects, the method this thesis suggests puts the subjectivity of ‘SELF’ in the
middle. ‘SELF’ is the one who decides how well the articles perform against the evaluation
tools. The tools are not strict rules that can be used for a ‘numerical measurement’, rather
they are instruments or guidelines for architects, critics and readers, who will reinterpret
them as they get familiar with the tools and use them to understand the subject with a more
ethically sensitive approach. Like other systems, this one is also supposed to reshape the one
that is using it. ‘SELF’ is expected to understand the tools of the method and reconstruct it
with his/her own interpretation, then use this newly constructed judgement system to

understand and interpret the articles more ethically-consciously.

This thesis also uses the same approach. After scanning the literature and coming up with
the evaluation tools, the first form of the tools was used to evaluate the articles. As the
evaluation progress continued, the articles started to change the system slightly as well.

While the main logic of all the tools stayed the same, how they react to and correlate with



each other was changed. In the first phase, all the tools were separately evaluated, and the
results were not involved with each other. Yet, as progress proceeded, the importance of
cause-and-effect relations become more distinct. Without using the former tools like 'Cause
and effect' or ‘Reconstruction' there is no way to really internalize the ‘Toolness’ tool and

so on (See page 50).

Although every article and every author have their own unique traits, the thesis uses a
classification to keep the system under control and avoid making evaluation outcomes that
are too difficult to understand. Anyone who is in the place of ‘SELF’ can integrate the system
with the other necessary systems or classifications. Hence, specific to this thesis, 32 articles
are classified according to the types of criticism that Attoe explains, and they are evaluated
with the methodology of the thesis according to these types. In the end, how the method
created a relationship with the types was tested and necessary alterations were made to make
the method work with each of the types. The performances of the articles are listed and
compared, and the results are shown in the last part of the thesis. Also, for each type of
criticism, three articles that include the highest number of tools are included in the thesis as
examples. That provides us with examples that include the most items, thus it is easier to see
how they are detected.

Before the evaluation progress, it was predicted that the results were going to show the
alienation of architecture from the public and the reasons behind them. Results were in
parallel to this prediction, and it is shown that criticism articles of Mimarlik Journal do not
benefit from public view as much as expected, thus, public opinion is ignored. Current
concerns of architecture were also investigated in the articles, and it was approved with the
results of the evaluation, what criticism is evolved to in today’s world is not seen in the
articles well enough and it is something that should be paid great attention to. Considering
all the parties of the subject building was another inquiry topic. Although the results show
that this aspect is also relatively lacking, seeing some of the articles trying to include them

is promising and gives hope for the advancement of the criticism in the journal.



2. UNDERSTANDING ETHICS AND CRITICISM

2.1. Emergence Of Justice

We can follow the roots of criticism to the requirement to determine individuals’ rights and
the justice that occurs with it. Judgment, in which people search for their rights in the society
they are in. As long as there are power and economic relations, there is always a necessity
for certain rules of judgment, to maintain justice. Yet, power means the possibility of
inequality and injustice. Whenever there is an oppressive status quo, a system that robes
people’s rights, the natural reaction of people is to resist these schemes. Resistance starts
with questioning the dominant system. Questioning here can be understood as the very
nature of humans that pushes them to criticise things and the people around them. On account
of these, to understand criticism and judgement, one needs to understand human nature and

its relationship with justice and morality.

In his book “A Discourse Upon the Origin of Inequality”, Jean-Jacques Rousseau reflects
on human nature and how humans get directed, even maybe manipulated, by their passions
and pleasures. The savage man, the uncivilized state of the human animal, does not think
beyond its necessities and desires; it wishes for food, sex, and rest while avoiding pain and
any kind of problem that he is bound up with. Rousseau draws the line between humankind
and this animal state with the fear of death since it is an acquisition beyond life, something
a savage man would not even consider thinking about because it is not concerned with
anything that its basic instincts require it to reflexively satisfy or avoid. A creature that can
comprehend the fear of death, raises the question of safety of himself/herself, and
consecutively safety of others comes up. Rousseau even goes forward and asks, ““...what is
generosity, what clemency, what humanity, but pity applied to the weak, to the guilty, or to
the human species in general?” (Rousseau, 1754). Self-love contributes to the mutual idea

to pity the weaker and preserve the whole species.

In one of his conferences, Michael Foucault talks about the culture of the self. Taking care
of oneself is one of the main ethical principles of Greek and Roman thinkers, according to
him. To govern someone, first one needs to govern himself and his/her family, person goes

through four steps of self-care: (i) the idea of a permanent relationship with oneself, (ii) a



critical relationship with oneself, (iii) an authority relationship with another to care for
oneself, and (iv) the idea that self-care is not just contemplation but a set of practices.
However, the importance of the self was devaluated especially with Christianity in Western
civilization (Foucault, 1978/2021). Yet he also says in another conversation that it is not
only the religion, Christianity, that is responsible for it, since like other religions Christianity
pledges salvation, which, in a way, is taking care of oneself. Some of these beliefs, however,
contain renunciation of self, which is paradoxical according to Foucault (Foucault,
1954/1997).

If there is a weak, there is also a strong, who takes the position of the keeper of the weaker.
And there is always a possibility for strong to be weak in different conditions, in front of
different people. In this equation, power, without any morality and justice involved, leads to
inequality among humankind. This can especially be seen once the property subject becomes
a factor. Thus, the fear of losing property, goods, and life pushes people to create certain
rules to determine the limits of the rights of the individuals. Hence, what is moral and just

started to be issues to consider.

As the organized regimens advance, these rules become wider and include the rights of the
individuals against the regimen. The idea to criticise, in general, is adhered to organized
inequality that comes from the abusive use of any kind of government and its supporters.
When people who support these systems and people who are against them create a systematic
response, which can be called ideological or philosophical thought. Morality and ethical
dilemmas are dealt with by these people and the following parts will be focusing on the

development of these thoughts.

2.2. Essence Of Morality

Criticism and the topic of ethics have always been around since ancient times, though they
had different names, explanations, and expectations. All of these different approaches
contribute to modern philosophy. Particularly, 18th-century German philosophy has had a
great impact on today’s theoretical structure. German philosopher Immanuel Kant, notedly,
is one of the most influential philosophers in the contemporary understanding of these
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notions. Clement Greenberg even considers him to be “...the first real modernist.”

(Greenberg, 2018). since, according to Greenberg, Kant is the one who started criticising the



means of criticism itself, a self-critical tendency that has been intensified by the Western
culture. Kant is known for his criticism of ethics, judgement, and, in particular, the concept

of the enlightenment.

“Enlightenment is man's release from his self-incurred tutelage. Tutelage is man's inability
to make use of his understanding without direction from another.” (Kant, 1784). Kant's
explanation of Enlightenment is the freedom of the will and ability to think and act for
oneself, and of course, a free man is the one who reasons freely. Whoever is capable of
freeing their mind from their tutelar is the one who achieves the enlightenment. That requires
courage and risk since for the human mind to break through its chains is not something that
it is accustomed to. According to Kant, It is even harder for the public to obtain this state,
because in for Enlightenment to take collective effect, both the cultivators (tutelars) and the
public (people under tutelage) need to achieve the critical state. And even if that occurs,
there is always a possibility for vengeance from the public towards their cultivators. He
expresses that without external intervention to ensure otherwise, “Men work themselves
gradually out of barbarity” (Kant, 1784). We can see his approach to human nature, and it is
an evolution in this manner. On the other hand, he appears against to complete freedom of
the citizen against the government. Freedom of thinking and reasoning does not mean doing
whatever is wanted by the individuals. Constraints, in this context, are another agent to see
the progress toward our current understanding of moral and juridical responsibilities and

liberty.

This a priori take of human freedom and morality is discernible in his later works. He says
that moral laws are valid only when they “...have an a priori basis and to be necessary.
Indeed, concepts and judgments concerning ourselves and our actions and omissions have
no moral significance at all if they contain only what can be learned from experience.” (Kant,
1797). Experience does not influence the morale of the individuals, but it is inscribed in

them.

Georg W. F. Hegel adverts freedom with the following words, “In virtue of the right thereto
a man must possess a personal knowledge of the distinction between good and evil in
general: ethical and religious principles shall not merely lay their claim on him as external
laws and precepts of authority to be obeyed...” (Hegel, 1807/2019) To be morally right, one

requires to possess wisdom, with which he/she needs to find justification in his/her heart and
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intelligence. Since he refers to not only the heart but the intelligence of humans, experience
and elicitation through experience are required to obtain morality. He also grounds morality
on purpose and intention. Results without action and aim do not satisfy the requirements to

be moral, in that matter.

Similar to Hegel, Arthur Schopenhauer says, “...the moral value of an act is lowered by the
disclosure of an accessory selfish incentive; while it is entirely destroyed, if that incentive
stood alone.” (Schopenhauer, 1840/1915).The action of moral value is thus linked to the
absence of egoistic motives according to him. His explanation follows three recognitions.
Every action requires a sufficient motive, whatever motive that moves the will implies the
good and bad, thus every action is one way or another good or bad, which means every action
is either done morally or against it. Any action that has the doer’s well-being or ill-beings as
its ultimate object is egoistic. He concludes that egoistic and moral motivation completely
exclude each other and adds every action. Sympathy towards others, like Rousseau's ideas,
is fundamental to being morally right. “It is this Compassion alone which is the real basis of
all voluntary justice and all genuine loving-kindness.”(Schopenhauer, 1840/1915). Just like
Kant’s take on morality, Rousseau says that this compassion is something in human nature

itself.

It is needed to be noted that the complete absence of ego is not only unreasonable but also
impossible, for ego means the existence of the self and without ego, there is no self to be
moral. Emile Durkheim makes the distinction with the following words, “Our sensory
appetites are necessarily egoistic: they have our individuality and it alone as their object...
[Conceptual thought] and moral activity are, on the contrary, distinguished by the fact that
the rules of conduct to which they conform can be universalized.” (Durkheim, 1914/1973).
It is, thus, possible to say they pursue impersonal ends. Durkheim also contends on the basis
of morality. He describes two groups for moral application: the relation of one with their self
and relation with other people. “The obligations laid upon us by both the one and the other
arise solely from our intrinsic human nature or from the intrinsic human nature of those with
whom we find ourselves in relation. They could not therefore vary from one individual to
another, in the face of an identical moral consciousness.” Like the formers, he concludes on

the a priori moral consciousness.
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Thus, it can be said the freedom of will, thinking, and reasoning is the main factor for
humanity, and hence, morality as we perceive it. Furthermore, philosophers up to this point
argue that morality comes from inside of us, as a priori attribute. Yet, after the 19th century,
the flow of history leads to the questioning of the reasoning behind our actions and desires.
This is one of the most discussed and criticised conceptualizations of Kant and people like
him through the centuries. Throughout this research, materialist philosophers especially will

come up as the ones that is contradicting this metaphysical understanding.

When one tries to go deeper into the topic of a priori, one might get lost in the mysterious
and uncertain extremities. “...prior to every possible "prior to" is time! Thus if being is...,
the a priori, then it stands in a primordial connection with time. Of course, what we mean
here by “earlier," by time, is obscure and remains completely enigmatic if we try to go ahead
with the common conception of time.” (Heidegger, 1984). The ground of truth, and thus
everything mentioned about morality previously, needs to be grounded on completely
explicit reasonings. In addition to that, Heidegger continues to say, “The ground of certainty
is the ground of truth become insight. The ground of certainty and the ground of truth are
materially the same and only formally different by the moments of being acquainted with
and thoroughly grasping something...” and concludes “The grounds of certainty are the
grounds of truth made evident.” (Heidegger, 1984). Truth is, thus, completely defined by its
substantiation and certainty. Traces of oppositions to metaphysical philosophic

understandings can be seen in this perception.

Russel Bertrand, another important 20th-century philosopher, says, “Whatever knowledge
is attainable, must be attained by scientific methods; and what science cannot discover,
mankind cannot know.” (Bertrand, 1986). He also talks about what we call "good" and "bad",
as well as the ethics position between these notions. Naturally, something good for one might
not be good for another, this is especially true when there is an opposition between two
parties; for a behaviour might be a ‘sin’ for one, while the other can consider it a ‘virtue’.
As the cultures of societies get more advanced, we can see stereotyped behaviours become
the dogma that defines the correctness of that society, and since every society is unique in
its own way, we can see the subjectivity of the truth in this situation. Individuals in this way,
in pursuit of acceptance and approval of the society or the fear of disapproval, which are in
a way non-purely personal aspects of the person inside the group. Although many of the

philosophers mentioned before emphasize the possibility of morality from within, Bertrand
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argues that morality is a product of politics. “It is an attempt to bring the collective desires
of a group to bear upon individuals; or, conversely, it is an attempt by an individual to cause
his desires to become those of his group.” (Bertrand, 1986). The subjectivity of truth means
whoever is in control of the moral and juridical rules is the one who decided what is
considered ethical. This is particularly correct for our current commercialized society.
Cultural imperialism and its effects on the masses is a clear indicator of the capability of the

power groups and their abuse of their power.

As all these philosophers talk about morality, the source of the truth, and
universality/objectivity/subjectivity of ethics, there is no clear classification or ultimate truth
that this thesis will accept. But some of the data to help alongside this research that can be

extracted are:

* THE SELF and others: To think morally, one has to take care of oneself first, then create
compassion towards others to fully experience a fair setting for the individuals of the society.
* CONSEQUENCES instead of characteristics: When something is not provable and
unanswerable, there is no point in trying to figure out a strict rule to determine its
characteristics. With this logic, one can prefer to look beyond it and focus on the
consequences that occur from it. It is the case for the source of morality that has been
discussed up to this point. Thus, the ontological character of morality shall not be the main
attention point.

* PRESENTATION-how things are presented: Sociological and political aspects of society
have the possibility of altering what is understood as moral, right, or wrong. Hence it is
important to have a critical approach toward what we are presented with to avoid the

possibility of abuse of power and opportunities.

Despotic regimens and their policies, whether this is a government of a country or an
entrenched group of a religious class, or even an elitist group of practitioners of a profession,
are dangerous threats against their communities. The aforesaid societies might not have
sufficient knowledge, or they might be oppressed to think they do not have the power to
make a difference in certain cases. This perception management requires the criticism of
every establishment of every group. Criticism and judgement are the crucial factors to evade
being blinded by forceful ignorance and obedience. Criticism, in this fashion, is not only a

mere judgement of artistic works and a way to enhance the exercises but also a communal
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movement and defence mechanism. The next part, hereby, will be a study on the criticism

and its evolution.

2.3. Criticism and Its Function

“While criticism in its most general sense developed towards censure... criticism in its
specialized sense developed towards taste, cultivation, and later culture and discrimination.
“(Williams, 1976). Williams, an academic and critic from the twentieth century, expresses
that, roughly speaking, criticism started as a way of pointing out the flaws of a work. Yet,
today, as he mentions, the word means much more than just bringing in the mistakes.
Knowing what steps that criticism has gone through is important to detect the meaning of it
precisely and understand the current sociological and psychological dilemmas we are having

trouble with.

Going back to the 18th century, Kant says that a citizen that is against levies from the
government would not be going against his duties as a citizen when “...he publicly expresses
his thoughts on the inappropriateness or even the injustices of these levies.”(Kant, 1784). as
long as it is in due form. Criticism as a philosophical method is a procedure that requires
individuals to be aware of themselves, values, and the constraints they are dependent on.
These constraints mean there are limitations to how far can people get in their thoughts, as
well as their behaviours. The way we send our message matters, just like the message itself,

according to Kant.

Henry Home, Lord Kames goes to the point where he argues that the taste of fine arts is the
most influential aspect that attaches man to his duty. Understanding values of what is
beautiful and elegant is a relish of the qualities in character and behaviour. He explains that
for someone who has been involved with these figures, anything wrong and improper will
be disgustful and if someone sways away from the proper because of the passion, he will

return to virtue with a doubled resolution, never to sway away again (Kames, 1785).

Hegel and Schelling describe the relation between criticism and critique in their article
called, ‘The Critical Journal of Philosophy”. They argue that as a standard, criticism must
be independent of the person who criticise and the thing that is being criticised, but it must

be connected to the eternal and unchangeable model of judgement and truth. Considering
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this, they support the idea of the possibility of criticism as objective judgement, since there
the Idea that drives from the universal truth is constant and by reaching the state of optimal
Idea, it is possible to make an objective evaluation and criticism. (Hegel and Schelling,

(13

1802). Contrarily, Arthur Schopenhauer says, “...no respect should be paid to objective
truth, because we usually do not know where the truth lies.” (Schopenhauer, 1830/1896).
And explains that when two parties argue, we can look at this as a critic and the object that
is being criticised, both sides of the argument will normally claim that they are the ones who
hold the truth, while the truth might not even be any of the accusations of the parties. The
truth lies deep inside, he expresses. Yet, to win over the argument, individuals might prefer
loquacity and dishonesty. The critic must be able to look through his own obsessions and
biases to avoid falling on unfair grounds. In the words of T. S. Eliot, If the critic is to
“...justify his existence, should endeavour to discipline his personal prejudices and cranks—

tares to which we are all subject— and compose his differences with as many of his fellows

as possible, in the common pursuit of true judgment.” (Eliot, 1923).

As groups of certain disciplines and professions get wider and more important, their criticism
and critics also start to emerge. Thinking especially about artistic areas, criticism has an
important role in providing progress in the aesthetic fields. To operate efficiently, groups
need to cohere closely and frequently according to Durkheim. He says “...the more frequent
and intimate these contacts and the more exchange there is of ideas and sentiments, the more

does a public opinion spread to cover a greater number of things.” (Durkheim, 1900/2003).

Michael Foucault generalises the term criticism as the art of not being so much governed.
Going back to the origin of inequality, criticism according to Foucault is, in its basic terms,
a way to oppose the complete control that governing power tries to claim over its public. He
also expresses that criticism exists in relation to something other than itself. It is a means to
a future or truth that it does not know and will not know, it is an overseer in an area where
it wants to be a policeman but has no power to make laws. Criticism is quite regularly not
only carrying a rigor of utility that it almost always demands but is also supported by a more
general necessity. Criticism in a way contains something akin to virtue according to Foucault
(Foucault, 1978/2021). Foucault’s ideas go parallel to Kant’s doctrines of morality and
Enlightenment. Someone willing to go beyond their shepherd’s directives is the one who can

enlighten himself, as was mentioned previously, according to Kant and this requires
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judgement and criticism. There is a clear connection between ethics, virtue, and criticism in

this logic.

Going back to the origin of morality, it was laid down that universality or subjectivity of
moral judgements should not be taken as the main objective, in previous chapters. In this
sense, Foucault says, “.... criticism is not transcendental, and its goal is not that of making
a metaphysics possible: it is genealogical in its design and archaeological in its method.”
(Foucault, 1978/2021). It is archaeological, and not metaphysical, since it will not try to
explain the universal structures of morals and knowledge, but rather act on the discourses
that articulate the way we think and, genealogical by the means of not relating to things we

cannot know, but to contingencies that make us what we are.

In a conversation between Theodor Adorno and Max Horkheimer, Adorno says that the
Mind, which is essential to keep the wheels working, must also include 'the other'. When
one starts to think, one cannot get stuck in pure reproduction. It is not possible for a person
to think without taking into account 'the other'. Today's stupidity is a direct result of breaking
apart from utopia, where utopia is not desired, thought dries up and dies in mere doubling
according to Adorno. He goes on to argue that all the confusion today comes from a
subjectivity that confuses itself with objectivity (Adorno and Horkheimer, 1956/2019). The
purpose and function of thought and criticism is an improvement, and the ultimate level is
the utopia, where everything is met with optimal results. Without the utopia vision as the
aim in mind, the thinking process falls into a lethargy state in which improvement stops
where the basic requirements are satisfied. Human thinking as a unified and collective
organism is an endless process toward the truth and morals and criticism are tools to obtain

this status.

Adorno says, “The truth content of artworks is fused with their critical content. That is why
works are also critics of one another. This, not the historical continuity of their dependencies,
binds artworks to one another.” (Adorno, 1970). Every significant artwork is leaving a trace
behind in the technique and material, which critic needs to find and make concrete.

Criticism’s function as a cumulative progression can be seen in Adorno’s works.

To understand the truth, we can go back to Heidegger and his take on it. “Proof of the truth

of a statement is the result of analysis, resolutio, breaking the subject down into its elements.
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The idea of proof and its possibility rests on the structure of the proposition taken as a
relation of inclusion.” (Heidegger, 1984). Since criticism, in its basic explanation, is finding
the truth, it is therefore required to involve analysis of the subject and the object to identify

them, then restructure it to understand it as much as possible.

After all these statements, the following can be said about criticism:

« CAUSE and EFFECT: The idea of objective truth shall be avoided, as it is an enigmatic
way to approach objects and criticism, just like it is for morals. Rather, criticism needs to
focus on the progression and cause and effect relation that criticism and subject creates.

* RECONSTRUCTION: To obtain the aforementioned data, the critic needs to be able to
dismantle the subject and its process and be able to reconstruct it to understand and reason.
* BIASED(NESS): Without universality, there exist the case of subjectivity. While analysing
a work as a critic, the critic needs to be aware of the fact that both parties are humans with
personal opinions and emotions. If this criticism is a written one, then the reader also has an
aspect with a subjective perspective, thus even if a critic tries to be completely data-based
and objective, it is impossible to obtain an unbiased result.

* TOOL(NESS): Criticism is a tool, as well as an extension of moral concerns. To be morally
correct, one needs to be thinking and critical towards everything starting from himself, all

the way to the society he/she is in.

2.4. Aesthetics and Criticism

While the continuous growth of the critical agents is beneficial for any philosophy and art,
there are possibilities for multiple problems that can have bad influences on the profession,

the practitioner, and the public.

Although ethical philosophy leads the research to artistic aesthetics and their function, there
is a difference between philosophical and artistic aesthetics. Art and ethics, despite having
common grounds, have their unique sets of involvements and definitions. Gordon Graham
makes the distinction by showing shortcomings of philosophical aesthetics and states three
main factors. First, he says that there is no property that is shared by all works of art, unlike

Kant’s absolute truth argument. Secondly, the possessor of the aesthetic characteristic is not
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certain in philosophical aesthetics, says Graham, and finally adds that the concept of art

constantly changes with society and history (Graham, 1997).

2.4.1. Alienation of art

One important and controversial problem is alienation and elitism, which create a gap
between the artist and the public. Artists’ position has altered drastically up until to
contemporary world we are living in. Adorno explains this alienation of lay person from the
art, people who are not feeling the art piece will not be able to bring intellectual
understanding to it. “For them the reality principle is such an obsession that it places a taboo

2

on aesthetic comportment as a whole...” which creates alienness to art that leads to
aggression, which inevitably leads to “...deaestheticization of art.” (Adorno, 1970). Hal
Foster describes three steps of the alienation of criticism; first the rejection of judgment,
particularly moral rights, second refusal of authority, specifically the political capacity to
speak on behalf of others, and finally separation from culture. When we look at the current
state of criticism, there seems to be a deviated reasoning behind what critics want to do with
their works. “All that said, one understands the fatigue with critique, even the aversion to

it, that many express today, for it can feel oppressive in its correctness when not defeatist in

its negativity.” (Foster, 2015)

2.4.2. Question of autonomy of art and ethics

Ethics involvement in criticism is also a topic of discussion between philosophers. Up until
this point, this thesis has been focusing on the recognition of this relation, however, there
are also people who support the idea of the distinction between ethics and arts. Their ideas
can be gathered under the name of the disinterestedness theory of ethical criticism. Paul
Guyer explains that for the mainstream 18th-century philosophers’ ethical criticism clearly
makes no such differentiation between ethics and aesthetics, but the critical thought process,
criticising self and own ideas, inherently lead to questioning this relation as well. He says,
“...we have reached the conclusion that one broad stream in eighteenth-century aesthetics
took it to be obvious from the outset that the aim of art is to move our moral sentiments
through the vivid means of sensible representation.”, mentioning Kant’s theory of pure
judgement cannot be used as a base for disinterestedness theory, since Kant’s intention was

that our experience and judgement of fine art are much more complicated than the pure
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judgment of beauty, and that makes our moral judgement and experience that much
complicated (Guyer, 2008).

Noel Carroll names three oppositions to ethical criticism of art. The first argument is the
“Autonomism Argument”’, which means art and ethics are autonomous fields, so there is no
point in using ethical criteria on art. Secondly, “Cognitive Triviality”, which refers to the
fact moral statements of art hardly ever create a moral discovery, art only recycles the
common knowledge. Lastly, “Anticonsequentialist Argument” says that ethical critics talk
as if they know what the ethically relevant behavioural implications of a work of art can be.
Carrol gives answers to all these arguments. In summary, his responses are as follows;
ethical criticism is not appropriate for any kind of art, for example, no one can deny that
architectural ethical criticism is a must to gain ethically correct results. Moreover, criticism
is not just about ‘what’ the subject is, but also about ‘how’ the subject is and ‘how it would
be’, and these can be considered different forms of knowledge. And finally, without making
any claims about the possible behavioural implications of the study, one can still comment

on the moral worth of the pathways we are invited to follow (Carrol, 2000).

David Carrier says, “Descartes's style of argument, some Marxists and feminists have
claimed, is not and cannot be universal; universality requires impartiality...all points of view
are necessarily perspectival and are thus inherently connected to some viewpoint and its
constitutive interests.” (Carrier, 1998) Logically, a statement of a person isolated from their
own ideas and interests is impossible. The subjectivity puts criticism in a place akin to art.
But Ackerman comes from a different perspective and connects these two notions, only
when criticism “communicates experiences and stimulates sensations that the reader cannot

get by himself.” (Ackerman, 1960).

After all these statements following statements can be made:

* MORAL VALUE: Although there have been discussions of the autonomy of aesthetics
and its relationship with ethics, the development of ideas shows that moral values are an
important aspect of aesthetics that gives part of the meaning of the artistic work.

* IMPACT VALUE: The critic needs to take into account what his/her criticism and the
subject, specifically the artistic works, have an effect on society and that field. Inward-
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oriented relation between critic and producer will not be reproductive and inclusive. This
creates a paradox for the criticism and its basic functions.
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3. ARCHITECTURAL CRITICISM

Architecture and its criticism are fairly hard topics to take on and comprehend since
architecture is right in the middle of everyone’s everyday life. That means every individual,
one way or other, is attached to architecture, which also means they have opinions on it.
When a lay person has an idea about cities and buildings, architects’ responsibilities become
more complicated, particularly compared to any other kind of art. His role as an academic,
practitioner, theorist, or artist has always been and still is, a controversial topic. This chapter
will be focused on the architect’s role both individually and sociologically, and criticism’s

activity on it.

Criticism can be dissected into three major actors: the critic, the criticised, and the audience.
Although criticism is an act of investigation of the criticised object/subject, it is more about
the critic, since when a critic criticises a work, he filtrates the subject’s values and character
from his own mindset, and looks at it from a personal framework, however much he might
be trying to achieve objectivity. But in the end, ethical reasoning behind criticism, especially
in the case of architectural criticism, is improvement. If we accept this presupposition, it
will be much easier to look through the biases of the critic and look for the benefits of the
critique. To comprehend architectural criticism, a detailed investigation of the actors, roles,

and character of the criticism needs to be conducted.

3.1. Types And Purpose Of Architectural Criticism

To understand architectural criticism, first, it is important to understand the different
approaches that the critics use and then differentiate them. The classification will help with
creating a methodology that is capable of interrelating with different types of criticisms. The

main classification that this thesis will use will be Wayne Attoe’s classification.
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3.1.1. Wayne Attoe’s classification of architectural criticism

In his article, Attoe talks about three main types of criticism (Attoe, 1976).

Descriptive criticism: This type is the criticism that is shaped by the doctrine, system,
measurement, and type. Doctrinal criticism is centred around, as its very name signifies, a
single doctrine, and this doctrine is used to identify the success of the building. Normally,
this kind of criticism receives backfire for its lack of diversity, applicability, and
compatibility. A wider approach to this criticism is systematic criticism, which includes
multiple doctrines and assemblages of laws. Type, in this term, means generalization of
models of classes of architectural works and uses the information to identify buildings.
Measurement is the straightforward rules that are defined by the numerical well-defined

standards to design the built environment.

Interpretive criticism: This type seeks plausibility through the critic’s subjective work. It
starts with the acceptance that this criticism does not try to be objective and push any
doctrine on the reader. It is a way of showing the world from the eyes of the critic, the

interpreter.

Prescriptive criticism: this type of criticism tries to show the facts about the work as they
are, without any personal affection. This type of criticism’s aim is not interpreting or
directing, but just stating the facts. Prescriptive criticism is also categorized under three
subgroups: depictive, in which the critic demonstrates and picturizes the static, dynamic, and
processual aspects of the environment, biographical, in which the facts about the architect
are noted, contextual, in which the process and events of the design and construction are

represented.

3.1.2. Other classifications

To keep the investigation versatile and inclusive, other classifications will be mentioned in

this part to help with the creation of this thesis’ approach.

In his book ‘Architecture and Critical Imagination’, Attoe describes the settings for the

criticism, in which criticism takes place: self-criticism, the authoritative setting, expert
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criticism, peer criticism, and lay criticism. Self-criticism is the main starting point of the
criticism itself. The critic asks himself/herself questions about his/her responsibilities and
expectation of the public and puts himself/herself in the position of the subject. In the
authoritative setting, the critic brings along his social position as his power source of
criticism, Attoe gives an example of teachers in the architecture schools as semi-authority
critiques. Expert criticism does not come from any authority but the proven respectability of
critic. Critics of famous magazines can be an example of this setting. Peer criticism comes
from fellow architects, just like the juries of architectural competitions or architectural book
writers’ opinions on the other architects. There is no superior-subordinate relationship
between these two sides of the criticism, which naturally leads to a controversy between the
writer and subject. Finally, Lay criticism comes from the lay person, who is not in the process
of the production of the built environment and who does not have any particular education
on the design and criticism. Attoe finalises his words with his opinion of the purpose of
architectural criticism: “The end of criticism should be beginnings. If criticism does not have
a forward-looking bias it will be of little use and in fact of only passing interest.” (Attoe,
1978). Without the dream of a better future for architecture and the built environment, one
can fall into a lethargy state, as mentioned before. The fiction of the Utopia in this matter
works parallel to what a critic does.

Michael Hays makes a categorization of three different types of criticism on the basis of
criticism’s character. The first one is the evaluation of the success of the specific solution to
a specific problem. He names this type as ‘technical’ or ‘evaluative’ criticism, which he
claims to be an obstacle for the theoretical side. The other type of criticism is one in which
both problem and solution are questioned in terms of historical, ideological, and cultural
ends. This type tends to be dwelling more on the theoretical side and is distanced from the
making process. He explains the other type, which he calls ‘criticism from within’, as “...a
signifying system in which the content is in itself a signifying system; that is to say, the form
and the content of the original object are both, in turn, the content of another form (the
transformed object).” (Hays, 2000).

Jill Franz talks about a similar classification in her article and explains the possible role of
design in three groups; it can help satisfy basic physical requirements, function as an integral
part of the experience, and show the relationship between people and the world. “From this

viewpoint, it is the role of the designer to inquire into the nature of this relationship.” (Franz,
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1994). and connects everything on the crucial point, that is the duplexity of architecture:
experience of life and the built environment. Additively, she dives into the problem of the
domination of the dualist-oriented conceptualization. Antithetically, she holds forth the
dialectic approach for the researchers and designers. Interpreting the two sides of the design
-people and the world- separately ends up narrowing the view of the researcher. Can we
consider a building that is ‘aesthetically valuable’, yet ‘socially incompatible’ a ‘successful
building’? Is it enough for a design to be culturally coherent to be accepted? This situation
alienates architectural work from the public and it also freezes the communication between
the user, designer, and the building. The building, the architect, the conception becomes the
dogma of the designer and architecture itself. The dialectical approach appears as the answer

to these questions, according to Franz (Franz, 1994).

The critic also looks at the architectural work as a part of a holistic process that is history.
“The critic stands at the hinge between past and future, and his or her task is to locate and
reveal discrepancies between what architecture has been, and what it is now.” (Benedikt,
2009) In a way, critic compares and utilizes the justification of certain decisions in the
design. Historic tools assist criticism in various ways. To understand the current time, critics
tend to investigate what has been said, what is said, and compare those to extract meaning.
But critics are also in a position against themselves and their time. Leach and Moulis talk
about Tafuri’s analysis of contemporary architecture and explains the historical position of
architecture and “...how to eschew judgement. This requires a shift in focus from the past
to the present while maintaining a degree of consistency in the critical historian’s tasks and

tools.” (Leach and Moulis, 2010).

3.2. Crisis Of The Architect and Architecture

Compared to artistic counterparts, architectural criticism is an underdeveloped domain.
Reasons like ideology, aesthetics, morality, and social problems take a toll on architecture
and its criticism. The social aspect of architecture also attracts people outside the profession.
Likes or dislikes of a painting, for example, do not concern the painter, nor the audience,
since it has no practical effect on either side of the relationship. However, architecture’s
operative reality is as important as its theoretical one, arguably more important. Bernard
Tschumi complains about the current problem with architectural criticism with the following

words, “Despite its current popularity in the media, it generally belongs to the traditional
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genre, with "personality™ profiles and "practicality” appraisals. Serious thematic critique is
absent, except in the most specialized publications.” Stylistic and formal approaches put

architecture in a position of a ‘mere knowledge of form’ according to him.

In today’s culture, criticism and disagreement are ways to improve knowledge as we
mentioned. And for any dogmatic belief, questioning and disagreement are considered
treason (Eco, 1995). The search of the doctrines through architecture had counterations by
the modernist architects. Last century’s questionings aroused different architectural styles
and meanings behind what we understand from them. In Le Corbusier’s ‘The machinery of
Society’, it is understood that mass production is the main actor in the modern city.
Architecture works as an organizer of the aforementioned production. He explains that this
fast progress in both structure and material overturns the old codes of architecture.
Revolution against old styles creates the “...style to our own period.” (Corbusier, 1931) We
see a rather more sociology-based approach to what architecture has to offer. Architecture’s

social and political role had some up and downs up to today.

The current position of the architect as a social actor is a problem that has been around in
modern architecture times. Manfredo Tafuri describes this problem with the following

words;

“The fact is that, for architects, the discovery of their decline as active ideologists, the
awareness of the enormous technological possibilities available for rationalizing cities
and territories, coupled with the daily spectacle of their waste, and the fact that specific
design methods become outdated even before it is possible to verify their underlying
hypotheses in reality, all create an atmosphere of anxiety.”(Tafuri, 1973).

Tafuri expresses his worry about the decline of architect’s professional status and its
ideological role. He criticises architects and accuses them of falling into the capitalist plan
and losing track of the historical road travelled that leads to this plan, thus helping the very
system they despise, he goes further and belittles the efforts to reanimate the modern ethics.
Modern architecture tried to make itself an autonomous political strategy, but the idealistic
thought of rationalization fails to meet this idealism with the working class, thus the ‘moral’
claims of modern architecture miss the very target it tries to enrich. As the theoretical base

of modern understanding fails, it inevitably moves toward insolent autonomy (Tafuri, 1973).
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“...architecture is always understood to be concerned with being understood as the
metaphysics of process. Its being always incorporates function, iconography, et cetera,
whereas the critical in architecture examines the conditions of the possibility of being. It was
this examination that sustained the ideological framework of architecture as a critical
discourse from 1760 to 1960.” (Eisenman, 1995) Says Eisenman and questions the problem
that architecture is facing today; is architecture capable of sustaining being itself? With the
overwhelming necessities of the modern world, is there a place for investigation of the
meaning, and is it needed to be answered through architecture? Modernism, assert itself by
questioning the possibility of its own being and the idea of the reconciliation and
‘reinscription’ of the opposites. However, modernity is today consumed by its own success
and become part of the capital and consumption. Eisenman sees media as a self-reflexive

alternative to the failed premises of modernity (Eisenman, 1995).

Tschumi says that today's mainstream contemporary architectural theory, say modernism or
post-modernism, neglects the action for favour of space. Also, he adds, that although the
logic of humans and objects are different, they face each other in the real world with an
intense confrontation. He interprets this confrontation as ‘violence’, violence not as brutality
or destruction, but as an intense relationship between humans and space. Architecture,
without action and space solely in mind, is a simplification of “...architecture to its facades.”
(Tschumi, 1981) “...too often architects do not see the relationship between theory and
cultural work. They want to see theory as a mean to arrive at, or justify, architectural form
or practice.” (Tschumi, 1996). Tschumi’s words describe the efforts to stick to a specific
style to keep the work relevant. These kinds of shallow approaches are getting disregarded

in the new suggestions for the theory of architecture.

For Derrida, ‘action’ or ‘event’ is not limited only to a constructed place where things come
to be, or construction to be the ‘action’ itself. He says, “The dimension of the event is not
subsumed in the very structure of the architectural apparatus: sequence, open series,
narrativity, the cinematic, dramaturgy, choreography.” (Derrida, 1986) As we can see from
the progress of the architectural theory, architecture’s role manifests itself at the threshold
of the relationship between the reality of its own and the reality outside of it. In this term,
architecture is perceived as a fluidal work that integrates with the ongoing life of the
community and city. Agrest puts this relation out with two notions: ‘design’ and ‘non-

design’. In this context, ‘design’ refers to the “...mode by which architecture relates to
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cultural systems outside itself.” that embraces both architecture and urban design, while
‘non-design’ means “...way in which different cultural systems interrelate and give form
to.” which is not the final product but the general process of culture. (Agrest, 1977) The
effect of the architecture on the outside world and public can be seen in Michael Benedikt's
words. He talks about the lack of science in nowadays buildings, science as a not physical
performance of the building and materials, but science as the way buildings attract, create,
and sustain life. ‘Life’ here refers to human life, as well as animals' and plants’ lives. He
emphasises the term ‘post-post-post modernism’, which is an “understanding of the speed
of shadows, of how air moves in a building, of what makes for spaciousness, of how we
know where things are we cannot presently see, of how to make rooms we are reluctant to

leave, and sidewalks we long to walk dogs on.” (Benedikt, 2009).

Lerzan Aras explains Somol and Whiting’s ‘projective practice’ in her article as the
following: “According to this new approach rather than isolating a singular autonomy
they  wanted to concentrate on the effects and exchanges of architecture’s inherent
multiplicities: material, program, writing, atmosphere, form, technologies, economics, etc.”
She also separates this multiplication from interdisciplinarity, as she states the latter is a way
of “legitimizing architecture through an external measuring.” (Aras, 2016) On the other
hand, Troiani and Ewing talk about a ‘third space’, a space that occurs at the intersection of
two or more disciplines. “Creative, interdisciplinary research in architecture appears not only
as quantitative data represented in comparative tables and charts. It can appear in a drawing,
photograph, poetry, audio recording, film, installation, building etc.” (Troiani and Ewing,
2015). They seem to be seeing this notion as a multiplier, an external enhancer for creating
different perspectives. Basically, both ideas refer to the same thing, architecture has always

been a junction point for both artistic and scientific disciplines.

Jane Rendell takes a step further and draws a line between interdisciplinary and
multidisciplinary approaches. She explains the possibility of seeing architectural design as a
discipline inside the subject of architecture. Thus, architecture can be seen as a
multidisciplinary subject, that contains multiple disciplines. But when these disciplines start
to exert critical pressure on each other, it becomes interdisciplinary. The term ‘critical’ here
works as a notion that means to be self-reflecting and in search of alternatives and change.

It can be applied to both architectural design and architectural criticism. Both can have
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critical character. Rendell says that design and criticism should not be separated and seen as
a critical site of contamination of both. (Rendell, 2008)

The absence of connection between the architecture and the real world and the perception of
the individuals ends with a closed-loop architectural production and consumption, where
textuality alienates the subject of the architecture from its concrete reality. This leads to a
status what Juhani Pallasmaa calls ‘emotional coldness’, which he explains with the
following words, “Contemporary architecture has often been accused of emotional coldness,
restrictive aesthetics and a distance from life. This criticism suggests that we architects have
adopted formalist attitudes, instead of tuning our buildings with realities of life and the
human mind.” This is where the deconstructivist theories are criticised by people like
Simone Brott. She says, while modernism puts the subject under the spotlight, we see
postmodernism is seen as a reaction to the collapse of the humanist subject of modernism’s
utopian arguments. 1980s deconstructivist architects and theorists took their chances with
the modernist subjectivity within the textuality, and formal relations, to decode the building,
or building to decode itself. Yet, they failed on the real subject production of architecture.
Textuality has been the centre of the criticism of postmodern architecture since it separates
the materiality of the architectural encounter, where subjectivity’s production happens, Brott

explains (Brott, 2013).

We can observe this alienation of architectural theory and criticism in today’s world.
Practicing architects, critics, and public are separated from each other, by mentality,
language, and even concerns. According to Trevor Boddy there is a tendency in architectural
criticism to make this field an intellectually autonomous discipline, which means that writing
strays further away from moral and strategic concerns of what he calls ‘Morris-Ruskin
tradition’. He advocates that one of the fundamentals of the architectural culture is public

[3

criticism, but the aforementioned tendency can make criticism “...pretentious

philosophizing or pointless formal analysis.” (Boddy, 2009).

There also exists an alienation of the historic and contemporary built environment from each
other. Herbert Muschamp describes a polarization of architecture into ‘modern’ and
‘traditional’. This dualistic approach prevents us from looking into contemporary social

problems. The problem of separation of aesthetics from morals also leads the profession to
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focus on the factions, rather than issues that are derived from advanced capitalism, like
increasing commercialization or private public spaces (Muschamp, 2003).

For Sjoerd Soeters, this ‘meddlesome’ situation comes out as the tendency to eliminate the
old, to erect the new. In this matter, what we call old does not fit this kind of architecture’s
morality. Yet, Soeters argues that the naturally good public spaces can be found in the old
town and villages, which creates the genius loci, according to him. He calls this kind of
avant-garde adventurous moves failures and irresponsible adventurism, to which there is no
point in supporting. Although he thinks that inconsiderate experimental designers who play
with the shapes of the buildings as they please will continue to exist, he says that our interest
needs to be directed towards environments that encourage the qualities of the past cities we

admire.

3.3. The Role Of The Architect

Giancarlo De Carlo, in his writing, questions the public about architecture and dives deep
into the topic of the architect’s role. Who does architecture serve? Is it the architects, clients,
or the public, meaning whoever is in a relationship with the architecture? He firstly answers
the question with the latter option. Yet, the modernist movement appeared intending to

13

dominate a field that is “...restricted to relations between clients and entrepreneurs,
landowners, critics, connoisseurs, and architects; a field built on a network of economic and
social class interests and held together by the mysterious tension of a cultural and aesthetic
class code.” As Carlo expresses, without understanding the reasoning behind what we do,
any intention to find solutions will inevitably lead to an unrealistic planning process. These
solution proposals start to get between the goals and the evaluation of their effects, which
leads to a forced specialization, which in return worsens the quality of the proposals. He
goes on to say that “Architecture is too important to be left to architects.”, a statement that
is controversial, as well as a clear attack on the elitist intentions of the modern movement he
has mentioned. “Therefore the intrinsic aggressiveness of architecture and the forced
passivity of the user must dissolve in a condition of creative and decisional equivalence

where each...is the architect, and every architectural event.... is considered architecture.”

(Carlo, 1992).
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These arguments are shaped around the postulate of the architect’s role as a "missionary"
whose purpose is to improve society. However, Andrew Saint criticises this perspective.
Firstly, he claims that this kind of understanding of the architect is not particularly old and
it appeared with the modern democracies, then came to climax with social engineering, and
still exists in our age. This outlook on architecture, which he calls moral hegemony, can be
personal and collective. The personal side, which is more persuasive according to him, is
about the idea of the architect is a talented artist whose ethical and predictive powers puts
the architect in a position where he/she is higher than society. The arrogant behaviour of the
priestly architect, as a matter of course, makes the architect an intimidating agent of the
profession and the capital. (Saint, 2005) There are even people like Michael Latham that go
further, even maybe a little extreme for some people, and say that the client should be the
centre of the construction process. This idea is based on the fact that construction is, in the
end, the asset of the client and, following Saints’ idea, we can see Latham also, though not
as severely, shows his perspective on this topic as a non-privatization of architecture.
(Latham, 2005) In general, we can say that these thinkers are supporting the idea of Martin
Filler, “Although today it is more than ever a highly collaborative process, it is still driven
forward by the vision of relatively few practitioners...”. However, Filler ends on a more
positive note and says that ““...human element, both individual and collective, in the creation
and the habitation of the built environment is central to any understanding of the universal

impulse we all share.” and emphasises the more emphatic way of looking at architecture.
(Filler, 2013).

3.4. New Approaches To Architectural Criticism

The controversies surrounding architecture urge architects to adapt to new circumstances of
the current time, new desires, new necessities, and new challenges lead to new
understandings, and thus new approaches to criticism. New roles of architect and critic can

be observed through these new methods.
3.4.1. Internet and social media
Alexandra Lange says, “The effect of the internet on architecture criticism has largely been

on the means of delivery rather than the form. The review is still the review. The blog is

something else, and its effect on architecture and criticism still to be determined.” (Lange,
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2012). and adds that she believes the internet is a fantastic place for the communities of
criticism and sees it as a source for data that is required for the criticism, which can be
especially said about the criticism types that are related to the participatory design and
criticism. The Internet gets rid of the major part of the gap between architecture and
layperson, as it creates an environment where everyone has access to critical media of all
sorts. It is at a point where even social media is a tool for people to practice their critical
exercises on the public. And since social media covers a huge part of our lives in the
information age we are in, although there are benefits, there also exist possible threats for
criticism. The most blatant threat is the degradation of the profession of criticism and
architecture.

We can look at how a critic establishes a dialogue with the internet user. For instance, in his
blog, Hal Foster, one of the famous art critics of our time, describes Frank Gehry’s work as
“more exclusive than democratic” and continues, "his cultural centres appear as sites of
spectacular spectatorship, of touristic awe...spectacle is an image accumulated to such a
degree that it becomes capital.” (Hal, 2001). Buildings that are focused on visual
characteristic becomes an icon. Architectural work thus becomes an object of a showcase of
city, state, power, and so on, an icon, so to speak, that can be represented on the internet and
social media, where everyone can consume this icon. What Foster does with this criticism is
an effort to create awareness of the possible illusoriness of the capital and tries to use the
internet for his moral motives. Another example, Sarah Williams Goldhagen adverts to
iconicity with the following words, “It is popular because it is comprehensible. To be sure,
iconicity does not disqualify a building from considered praise, and neither do popular
appeal and immediate comprehensibility.” and then asks, "But are these really the main
criteria by which we should select architects and judge architecture?” and tries to promote

social problems that architecture face.

In Oliver Wainwright’s article in The Guardian he points out issues concerning human rights
of Zaha Hadid’s architecture, one of which is as follows, “But Human Rights Watch said
that, along with the Crystal Hall, stage of the 2012 Eurovision song contest, and the park-
cum-shopping mall of the Winter Garden, the centre is one of the city's many oil-fuelled

grand projects that have seen local people evicted by force.” (Wainwright, 2014).
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On Zaha Hadid’s Heydar Aliyev Centre, Peter Cook says, “The totality, the whiteness, the
speck of a single person walking down it, the sheer spectacle of it — you have to throw out
those English morals and weedy thoughts about world problems: here is architecture as

b

ultimate statement of theatre.” and rightfully explains why he avoids talking about the

political controversies by referring to powerful clients (Cook, 2013).

The way people understand and evaluate artistic works is changing. Even physically, there
are more ways to approach a building, and this creates an opportunity for a different way of
representations and ‘marketing’ for architectural works. The internet becomes a powerful
tool that can serve as a medium to dictate desired agendas, positive or negative. “In Bilbao
Gehry moved to make the Guggenheim legible through an allusion to a splintered ship; in
Seattle he compensated with an allusion to a smashed guitar... Yet neither image works even
as a Pop version of sited connection...for one cannot read them at ground level. In fact, one
can see them in this way only in media reproduction, which is a primary site of such
architecture in any case.” (Hal, 2013) Although what Hal refers to here is commonly known,
he says that this information does not come from the impressions of visitors, but this is what

is told to us.

These are great examples of today’s architecture and the way it is criticized. Both statements

focus on the social results of the architecture and thus the role of the architect.

Matthew Johnson, one of the authors from the architecture site ‘archdaily’, points out the
approaches to the topic in a rather different way. He says, “We’ve allowed amoral, formally
bombastic practices to define our discipline to the public—and to become straw-men
standing in for architecture as a whole—rather than promoting those much more sustainable
practices who experiment with context, program, materials, tectonics, and social agency
simultaneously.”(Johnson, 2015). But he also argues that modern architecture and architects
are not the problems but the few showcased designs and publicized criticism are what make
the problem bigger. An example is the leaking roofs debate and how some people react to it.
As Johnson points out, Aaron Betsky talks about the lack of collaboration of the actual users
with architects and says “The fact that buildings look strange to some people, and that roofs
sometimes leak, is part and parcel of the research and development aspect of the design
discipline.”(Betsky, 2014). These words aroused some expostulation towards him. Rather

harsh one is from Justin Shubow, who accuses Betsky of being inconsiderate of the people,
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making an analogy of his logic by saying, “...the unwilling guinea pigs who live in the
houses.” (Shubow, 2015). Heavy words indeed, but the image in people’s minds of architects
and modern architecture is built upon how they live their lives and it is not a shock to see

people are not keen on what is built in our cities.

Capitalism, consumerism, state, media power... All these terms might refer to negative
ideas. But Goldberger has a different standing on this topic. “So I think the star system, for
all its obvious limitations and oversimplifications, for all that it panders to the worst aspects
of our society, is not an entirely negative thing for architecture. It has allowed more public

dialogue on real issues, and that is important.” he says (Goldberger, 2003).

‘Real issues’ can extend from social problems to economic and environmental topics just as
Preiser et al. describe, “Given the social, ecological, and economic challenges posed by the
dominant practices of architecture and planning, architectural judgment can no longer afford
to be a private conversation among social or professional expert (exclusive), nor strive for
aesthetic ideals devoid of social or ecological context(narrow).”(Preiser, Davis, Salama,
Hardy, 2014) With the help of science and technology, there are new notions that criticism
is interested in such as economising, sustainability, performance, and holistic and inclusive

design.

James Russell, in his article on his site, says, “Architecture is a public art. No architect can
build a spectacular museum, concert hall, or skyscraper without a client willing to underwrite
it, a city willing to permit it, and a public that wants it.”, as he opposes the idea of architecture
being a personal art. Just like Russell says, since architecture is public art, it is not logical to
approach a building solely on personal ideas. In an era, where individualism is the norm,
collectivism becomes the ‘radical’ idea. Public art that is separated from the public creates
a gap between the architects and other people which is widening more than ever and ““...Now
at the height of our scientific and technological mastery, we seem to be, more than ever,
divorced both from our created world and also from ourselves as well as from our fellow

human beings, attesting to a deepening crisis in human relations.”(Botnar, 1989).

Other famous architects (generally referred to as starchitects) face similar kinds of
communal-oriented criticism. As the pragmatist character of capitalist order demands

encouraging consumption-based works, human rights-oriented criticism arouse. Martin
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Filler named this fairly new phenomenon of architects a ‘cult of the celebrity architect’.
Since in the contemporary system public recognition leads to winning more clients for
architects, as the world globalizes, the celebrity industry started to spread among the
architects as well. However, the starchitect’s full raise started with the international
architects in the 1980s. As this group of architects got more famous, they started to work for
the economic elites, which creates high-style architecture that creates the gap between
architects and the public as mentioned before. (Filler, 2013) Internet and social media are
important instruments that advertise this architecture and encourage people’s aesthetic
perception to lean towards an aesthetic that most of them cannot acquire. This enhances the
elitism, while possibly reconstructing the subconscious of society. To shortly exemplify,
everyone wants to live in better conditions, and as this aesthetic tendency toward high-end
architecture is thrown in the face public every day from multiple sources, people who lack
economic power will focus on the possibilities to obtain economic freedom to achieve this
lifestyle, thus they will focus on hard work and possibly be exploited by the capital. On the
other hand, wealthy people with economic power are pushed towards spending their money
on these built environments, as consumerism, subconsciously. We can see the system is
designed around abusing socio-cultural tools to create a vicious circle of consumption, and
branded architecture does not help in this matter while missing what actually matters in our
lives. “Yet very few of the many high-style architects who built condominiums in New York
City before the global market crash in 2008 rethought the basics of the high-density multiunit
dwelling.” (Filler, 2013).
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Figure 3.1. Frank Gehry’s Guggenheim Museum, Bilbao.(Source: https://cms.quggenheim-
bilbao.eus/)

Figure 3.2. Frank Gehry’s EMP Museum, Seattle.(Photographs by Virginia Arias)


https://cms.guggenheim-bilbao.eus/
https://cms.guggenheim-bilbao.eus/
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3.4.2. Flaneur as a medium for criticism

Flaneur comes from the French and the literal translation of the words is ‘an idler or lounger’.
However, its reflection on the literature refers to another meaning. It is a notion that is
developed by Walter Benjamin in the modernist 1920s and 1930s, and contrarily to its
dictionary meaning, the term refers to a city wanderer that is an observer that creates an
insight into the social structure of the city(Lauster, 2007). Although Lauster describes Walter
Benjamin’s work as “dogmatic application of a high-modernist, aesthetic concept of self-
loss”, the term ‘Flaneur’ still is an influential way of approaching the city through a critical
lens. However, in the context of criticism Benjamin’s work falls a little off within
applicability. Buck-Morss points out this situation with the following words, “Brecht
criticized Benjamin's animation of the world of things as "mysticism." But it is also the
impulse of children, whose mimesis of the inorganic world expresses the fairy-tale wish to
awaken congealed life in petrified objects - and to undo the reification of commodities in the
process.” (Buck-Morss, 1986). Although it is a good point of new possibilities, it should

have more concrete ways of implementation.

The idea of flaneur as a critic starts with the acceptance of the subjectivity of the criticism.
While it can help to determine qualities concerning the city, it might not be a viable option
in terms of quantitative information, since it is conditional to the personal criteria of the
flaneur, just like Gleber and Robbins say, “Flaneur literature and its function can so be seen
as a concrete form of non-chronological and fragmentary autobiography of the sensual

experience of its authors.” (Gleber and Robbins, 1989).

Nonetheless, some researchers use it as a qualitative inquiry tool, just like Jessica Rizk and
Anton Birioukov. In their research Rizk and Birioukov conduct a ‘flaneur inquiry’ for two
routes in Toronto. The effect of the experience with the city is the important factor that
defines the criticism of the flaneurs. (Rizk, Birioukov, 2017) On the one hand, the feelings
of the stranger of the city, or in this case part of the city, are very unstable, due to lack of
information. On the other hand, this creates an alternative view of the crowd and built

<

environment, a view that is totally outside of them. *...The flaneur does not attempt to
partake within the activities he or she is observing, rather choosing to remain on the fringes
of the social interactions being examined. Through this act, the flaneur is able to be an insider

looking out, or an outsider looking in as the situation demands.” (Rizk, Birioukov, 2017).
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This seemingly contradicting status puts flaneur in a researcher’s position, a self-aware

walker, part of the whole, that is the city.

City and its components are fluid and shifting organisms, so they are never the same as in
the previous moment. This number of differences in both the city and the flaneurs
perceptions creates endless ways to see the city, one can say. The subjectivity of the flaneur
inquiry has its strengths in this matter, compared to its quantitative counterparts. As it is said
in the beginning, criticism is mainly for the people outside the artistic work, especially for
architecture, as it serves people, since itis a public art, like no other is. Everyone has different
opinions and the variety of the approaches of the flaneurs can serve as a bridge for this

amount of different people to find a relation with their ideas.

The difference between the flaneur and other observers is being an "intellectual™ observer,
who can extract knowledge from the group that he/she is part of, the society (Rizk,
Birioukov, 2017). Flaneur is, in this sense, considered to be a roamer with a certain amount
of knowledge and wisdom. In Gluck’s words, "What had appeared as an isolated, and self-
contained, commodity to the common observer, was transformed by the flaneur’s
imagination into a coherent story of exotic adventure and heroic creation.” (Gluck, 2003) If
the city is the text, then the flaneur is the reader, while he/she is also the writer of the text
about the city (Gluck, 2003). This perspective thus argues that for someone to be a flaneur,

a critic of the city, education in sociology, art, and architecture is essential.

Architectural criticism has been under the monopoly of "professional critics” in the
contemporary world. This is because of the self-seeking nature of the capitalist order; the
consumer-oriented layout that was referred to in previous chapters. The effectiveness of the
critique, thereby, gets muddled under these circumstances. Additionally, the professional
critics' way of putting things out is arguably out of touch with a regular member of society,

the user. This means that all the information and knowledge of critics miss their audience.

It might not be that easy to simplify the solution to "Let’s not regard this consumer-oriented
layout in our designs and explain everything to people simpler.”. It is important to see and
determine what a critic is and what other explanations might be necessary for everyone to
comprehend and differentiate an internalized and useful criticism, and also see what

possibilities lie for the ones that are not architects or architectural critics.



38

Pmar Din¢ Kalayci talks about two different characters when it comes to criticism:
‘elestirmen’ meaning critic, ‘elestiren’ meaning critical. In her book she explains the
difference between these two notions with these words, “Instead of talking criticism on the
intense terminology and in-depth knowledge of theory and (or) history, it is important to be
a 'critical' focusing on the architectural product itself and its components.”(Ding Kalayct, P.,
2015). Critical is seen as a step toward critic. Her main target group for this critical persona
is post-graduate students, and following that, everyone who is interested in the field of

architecture.

In the footsteps of "critical" and "Flaneur", a way for ordinary architecture enthusiasts can
be created. Everyone is in fact object of the architectural journey and living organism that is
the city. Every person tends to criticise their habitat, which is completely normal and, one
can argue, necessary. When it comes to the gap between architects and the public that is said
in the previous parts, the solution could be found by flattening the curve by including as
many people in the critical way of seeing life as possible. This has nothing to do with
trivializing the profession, criticism, and theory of architecture. All have their respective
positions, as it supposed to be. It is not a way of acting as a preacher and a teacher, who tries
to educate people either. The purpose is to integrate people into their built environment. “So,
the situation where everyday amateur experts conduct reviews of arts and culture suggests
that the so-called de-professionalization could also be considered a professionalization
process where the collective knowledge about the subject areas is increased.” (Kristensen
and From, 2018). The collective knowledge that Kristen and From talk about includes
architects as well. It is a way of self-reflection to see the performance of our artistic work,
in both practical and theoretical ways. This is not just a contribution; it is also a state of
mind. With this mentality, any strictures toward the "artist's ego™ can be avoided, an ego that

not many architects have, but the possibility of its existence always exists.

In recent years, to combine the various perspectives with legit inquiry technics, some
evaluation methods were created, just like Post-occupancy Evaluation and Building

Performance Evaluation.
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3.4.3. Post-Occupancy Evaluation and Building Performance Evaluation

Post-occupancy Evaluation (POE) is a way of evaluating the performance of the building
based on the opinions of the users. First attempts on the POE were made by Sim van der Ryn
and Victor Hsia in 1967. Although they were not called POE, the study they did on the
university dormitories was the first systematic attempt to include the user’s viewpoint.
Following this, another work of one of the authors used political science rating scales to
evaluate the performance of the dormitories and students’ feelings towards them. In the 80s,
a lot of POEs were conducted on government buildings, airports, and similar facilities in
places like the US, the UK, and Australia. Herbert P. McLaughlin’s article in AIA Journal
in 1975 is considered to be the first publication on POE (Davis and Preiser, 2012).

In McLaughlin’s article, a study is published on hospitals in San Diego. In the study, surveys
were conducted on general users of the hospitals, such as nurses and patients. Every part of
the building is studied according to the related users’ experiences and feelings. This situation
requires architects to work with multiple groups of professionals, just like McLaughlin
points out, “A multidisciplinary team is vital to provide quality and scope for evaluations of
health facilities. A nurse, for example, will be more sensitive to the work environment and
to the detailed issues of patient care than an architect might be.”(McLaughlin, 1975) After
the surveys, computational methodologies are used to determine the positive and negative
sides of the designs, as well as provide data for future designs. POE is a way of learning
from mistakes and accomplishments, in this matter. Economic concerns are also the other
target, summarized with McLaughlin’s words, “All clients are becoming cautious as costs
rise. It is only logical that the emphasis on questions such as 'how well does it really work?"
will increase significantly, and with it the importance of post-occupancy evaluation.”
(McLaughlin, 1975).

The early POE work by Preiser, Rabinowitz, and White provides three levels of effort,
sophistication, data-gathering techniques, and finally 3 levels of performance. But this
framework ultimately ends up, “quite simplistic, and, in many ways, inadequate”. (Davis
and Preiser, 2012) This drawback creates the necessity for the improvement of the POE
system. The next step was Building Performance Evaluation (BPE). “In the mid-1980s, the
methodology of POE expanded when the National Academy of Sciences (Building Research

Board 1987) established a committee to review the possible improvements within the
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practices of programming, POE, and database development.”( Preiser and Hardy and
Schramm, 2017) A rather objective way to criticise the performances of the buildings can
be achieved through such systems. “... the combination of observed data as a tool, not a
picture, and practical willingness to integrate criticism into the design process as a dynamic
tool for evaluation; architecture can reclaim a critical stance grounded in the unmediated
user experience as the highest aspirations for beauty, technology, and space.” (Davis and
Preiser, 2012).

“Research shows that architects and the public differ in their values or taste standards for the
way buildings should look. These differences represent two sets of conflicting norms. So,
whose values take priority, the designer or the public?” (Nasar and Preiser, 2008).This again
brings up the question: Is architects’ aesthetic perception something that should be taught to
the public? Are architects in a position where they are “a kind of priest, who delivers cultural
knowledge to the uneducated masses™? (Nasar and Preiser, 2008). Yet again, belittling the
whole profession is a major problem that should be avoided. It is just an effort to maximize

the use of facts from the user experiences.

“POEs are one step, on the larger scale of building performance evaluation (BPE), in
understanding how buildings function after they are occupied.” (Preiser, Hardy and
Schramm, 2017) BPE is a framework that utilizes the built environment for future designs
and the buildings that are studied. It is a holistic approach to design that is consist of six
phases: strategic planning, programming, design, construction, occupancy, and adaptive
reuse/recycling. The main idea of BPE, rather than considering the lifetime of a building as
a singular line, is to treat the building life as a circular existence. The life span of a building
starts with strategic planning, in which previous designs feed the current one with its
performance data. After the design and construction, the new building becomes the subject
of POE, which in return provide feedback for future works, thus completing the cycle.
Additionally, Preiser et al. also mention that the process does not end here. It continues up
to possible future uses of the building (adaptive re-use) and deconstruction phases. The new
building is kept under observation through all the stages to contribute to the design
information pool of POE. (Nasar and Preiser, 2008).
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Feedforward
Into Next
Building Cycle

Figure 3.3. Building Performance Evaluation process model. (Source: Reiser, Hardy and
Schramm, 2017)

We cannot deny the nature of the human mind. It is a creative being and when we design
something, we cannot be separated from everything that defines what we are, everything that
is personal and subjective. On the other hand, it cannot be allowed to be used as a sole
paradigm that shapes our world. Technology and technique are advancing every day. It is
impossible to achieve a work that is "perfect” and satisfies every single individual, but the
best solutions possible can be achieved both physically and psychologically through
collective work. “In adopting the field of human factors as a possible role model for
evaluative research, it becomes clear that a comprehensive universal design assessment
framework implies a sophisticated, multimethod approach. This would involve hard and
quantitative as well as subjective and qualitative measures with a focus on the human-

environment interface.” (Preiser and Smith, 2011).

BPE is still in the development process and some obstacles prevent it from spreading, as
Preiser et al., who are the main characters of BPE research, mention. In their book, they

focus on three barriers: "payment”, "reputation”, and "expectation”. Occupiers prejudge that
the BPE process will be costly, and the outcome would not be satisfying enough for such

analysis. This optimization, of course, benefits the designer, but it is the definitive outcome
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of a project that will help the occupier to have control over the process and can benefit from
it as a value-add service. Designers might also feel uneasy because the failure of the project
might tarnish them and their work. In the book, they object to this possibility and advocate
that BPE is appreciated, rather than being a blaming opportunity. Lastly, changes in the
future might be expected that might be an economical problem, but BPE is a learning
experience to identify behaviour of the building “without additional capital cost or identify

other quick wins with minimal costs.” ( Preiser and Hardy and Schramm, 2017).
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Figure 3.4. Five types of feedback. (Source: Leaman, Stevenson and Bordass, 2013)

The main criticism towards BPE is the lack of investigation of the social performance of the
buildings. In the POE stage, the survey that is conducted on the users of the building mostly
concerns the physical performance of the building. Exemplary, the comfort of an office
worker is mainly based on the ambient temperature or illumination. Optimal numerical
values can be and have already been, achieved. The quantitative benefits of BPE do not end
here, of course, but a building cannot be restricted to these assets. “It appears that the primary
culprit has been either the inability or unwillingness to marry the many and prevalent critical
social theories of place and space to the well-established and systematic methodologies of
POE.” (Brown, 2018).
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Stevenson and Leaman, in their article on evaluating housing performance, underline the
importance of the focus on the social norms in the BPE area and say, “Traditionally, the
evaluation of housing performance has consisted of either physical monitoring or occupancy
satisfaction questionnaires, but quantitative and qualitative feedback are rarely related to
each other as they span across the disciplines of building science and social
science.”(Stevenson and Leaman, 2010) The emotional, social, and psychological side of
humans thus become the "intangible" performance of a building. The theoretical side should
be implemented in the whole system. The demand for these notions reflects themselves in
different forms “...towards human rights, accountability, consumerism, democratization,
accessibility and sustainability.” (Mallory-Hill, Preiser, Watson, 2012) From specific
(housing) to general architecture, Brown argues that there is a need for responsible housing,
and concurrently responsible architecture because the current BPE works are not conscious

of social concepts and special productions. (Brown, 2018).

Meanings and aesthetics, therefore, should be implemented into the BPE system since they
“...are not separate from function. Appearances can draw people in or repel them.” (Preiser,
Nasar, 2008). In order to fully comprehend the semantic and aesthetical meaning of a
building, one should get involved and closer to his/her habitat and architectural

surroundings.

The performance of the building thus increases. In her thesis on the performance of green
buildings and their occupants, Zofia Birgit Brown concludes that “Occupants’ knowledge of
a building can significantly influence their comfort levels, when knowledge is gained
primarily through involvement. When knowledge is gained primarily through personal
observation/experience, occupants’ comfort levels correlate to perceived building

performance.” (Brown, 2009).

For people to achieve a position where they can be included and involved in their built
environment, everyone needs to be psychologically contributing and aware of the
architectural texture. “...the postmodern flaneur has become a tool for conceptualizing urban
mobility and encounters, and a symbol of self-conscious awareness of urban experience.”
(Boutin, 2012) Self-conscious being the main term, this brings back the notion of critical, a
standing point in which everyone can be a part of the framework, and this has the potential

to be used in BPE systems.
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POE and BPE can be a relatively ‘objective’ side of the architectural evaluation and
criticism. A building's performance and value cannot be simplified to artistic qualities,
especially in today’s world where we need better life conditions for both people and the
environment. In this information age, accessibility to various data of building performance
can be of benefit worldwide and optimize both process and the final product, thus eliminating
wasted use and production, as well as dissatisfaction of the users. Psychological and physical
aspects can serve as a critical input through these methods of inquiry, in this way. This
system can be an alternative approach to the ‘leaking roof’ debate, a critic can use the
performance information of the building to point out the flaws or positive sides of the
mentioned building and compare the old solution for specific problems.

3.4.4. Cinema, photography, and architecture

Postmodernism is criticised for its use of symbols, meanings, and semantic visualization and
we see this in architecture when it is put in a cinematographic context. For Roger Connah,
the theatricality of this architectural semantic is no longer fascinating nor stunning. The
meanings and staging of a building are used as an iconic effect he explains and adds, “The
phenomenology of diaspora, backlash, and collapse always leaves lesser architecture an
eventual prop for applicable theories and fashionable metaphors. We must remain true to the
exception.” (Connah, 2001). Merrill Schleier’s words on Harold Lloyd’s skyscraper films
are an example of how architecture ‘serves’ the simulation of meanings on the buildings.
The tall skyscrapers are a representation of the overwhelming capitalist achievement of man,
as well as the uncanny modernist urban environment that the modern city creates. “The
camera is often used to create vicariously the discomfort and fright experienced by a
temporarily unrealized man in order that the viewer may identify with his eventual triumph.
By conquering the tall building, Harold the climber attains success while simultaneously

trying to thwart its bureaucratic character.” (Schleier, 2009).

The architecture of cinematography is the notional part of the topic. There also exists a more
physical ground where camera and architecture have in common. Aside from the symbolic
representations, cinema can be a tool to showcase the characteristic of the ‘alive’ city since
both film and city are dynamic structures. Ackbar Abbas argues that cinema is a product of
urban experience and talks about an aesthetic principle, which is structured with,

paradoxically, instability. But at this exact point, he says the cinema has the potential to
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evoke the unstable character of the city, which fixed images cannot. The never-ending

change and fluidity of the city is somewhat similar to the cinema’s nature if used properly.

(Abbas, 2003).

Cinematography and photography have been used for architectural exposition and criticism
for some time now, but it is a relatively new way, nonetheless. Since both of them and
architecture are visual arts, common ground can be detected to evaluate architecture through
the lens of a camera. Especially photography is a vastly used and somewhat easy technique

to demonstrate desired sides of any project.

Both cinema and photography are two-dimensional fields, contrarily to architecture. This is
the biggest difference in the fields; the depth of field and, more importantly, the spatiality
and the experience behind these phenomena are important factors in terms of architectural
work. Filip Mattens likens this difference to trying to explain the joy of juxta-positioning
colours to a congenitally blind person; for him, it is impossible to explain the excitement of
moving through space with words. He then adds, “...insofar as the real experience of depth
and the nexus of various perspectives are required for taking delight in a spatial composition,

architectural space even escapes photographical representation.” (Mattens, 2011).

The imagery can be deceiving or enhancing for the work that is being observed through the
lens as well. It is common to witness ideological or political tendencies to use the camera
for representation. “We habitually consume the photographed object passively and not
through the filter of a critical vision. Thus, we, as a community of consumers...complete the
process of abstraction whereby specific architectures, specific places become merely one
more modal expression, one more facet of the vast, unitary and fetishised commaodity that is
published architecture.”(Wilson, 2005) As Wilson says, architectural photography can
become a senseless poster, if used in this regard. But also, it can be a tool to catch the building
and the moment it is in. This differs from what cinema has to offer because photography
puts emphasis on the split second it is shot. Likewise, photographs become a witness of the
city for a short time and in a small frame. This potential can be used to approach cities and
architectural works in a critical way. Philip J. Ethington’s ‘Ghost Neighbourhood’ is seen as
a super-imposition of Los Angeles’s before and after images, which is interpreted as ‘loss’

by Charles Saias and Michael Roth. The photographs stand out as a demonstration of the
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price the city had to pay for its growth through the years (Roth and Salas, 2001). This work

shows how photography can be a criticism tool, in a rather more artistic way.
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Figure 3.5. Zaha Hadid’s Heydar Aliyev Centre from two different angles.(Source:
www.archdaily.com)
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Figure 3.6. ‘Ghost Neighbourhood’ by Philip J. Ethington. (Roth and Salas, 2001)
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3.4.5. Alternative methods

Psychoanalysis

Jane Rendell has a book chapter about the integration of a psychologic technique used
during the therapy sessions called free association. She firstly introduces the ideas of two
psychiatrists, Sigmund Freud and Christopher Bollas. Freud explains free association as a
psychoanalytic method that provides data to the therapist by sharing the thoughts, images,
and reflections that come to the mind of the client without considering the therapy purpose,
relevance, and connection, basically operates with subconscious associations. This
supposedly helps the client create the subconscious causal connections to find the logic
behind the problems inside his mind and including the side issues and intrusive ideas of the
client helps this process be different from a regular conversation. Bollas adds to these
explanations the necessity of the analysist to surrender to the subconscious activity of his
mind. Rendell suggests the possibility of using the psychoanalytic method to go deep into
the subconscious of the architects when we use criticism techniques. Besides being an
analyst, a critic can also be considered in the position of the analysand. According to her,
when a critic criticising, he/she is faced with work as an enigma, and as he/she criticises,
he/she creates an "enigma" of his own in the form of a critical essay. Her practice called
‘site writing uses this analytic process to operate “...in the interactive space of the analytic

object, between critic and work, but also between essay and reader.” (Rendell, 2011).

Architecture For Humanity (AFH)

Social problems have been canalizing the designers towards a more socially conscious way
to interpret the design and design process. David S. Smolker and Caroline Lanza describe
an international association called Architecture For Humanity (AFH) and its application of
the internet to the design process to show how socially conscious design can help to create
better communities and answer environmental concerns such as energy, urban
revitalization, and disaster response. AFH was a United States-based charitable
organization that was providing architectural solutions to humanitarian crises and
professional design services to clients. Although Smolker and Lanza published their work
in 2011 and the AFH closed in 2015, their approach can show us some interesting
possibilities of the internet.
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AFH promoted human and social design through partnerships and education-based
programs. They have consulted with government bodies and relief organizations on projects
such as landmine clearance programs and playgrounds, transitional, and school buildings
for war-torn countries, and earthquake reconstruction assistance for places in need. They
created the Open Architecture Network, an open-source system to support the sustainable
and human design and architecture, which included project management, file sharing, a
resource database, and online collaborative design tools. (www.wikipedia.com) They also
provided licenses for knowledge sharing to provide legit information for the users of the
site. Smolker and Lanza argue that this open-source network provides is a ‘valuable
currency’ as it gives access to information on the procedures and products of architectural
designs worldwide and “...as it gives comparative insight into planning projects in

impoverished or imperiled communities.” (Smolker and Lanza, 2011).

Effects of this system on the design process of architecture might bring threats to the
professional. Exemplary, the system needs to be under strict control to avoid
misinformation and even if the information provided in the system is correct because the
fact system is an open network, the application of the system might fail the less
knowledgeable client. Another problem that might occur is when this information is shown
to the public, other aspects of the design might be ignored and neglected in long term, which
might bring the architect’s name as a professional downwards. Additionally, the system can
be used to promote the personal or ideological benefit of individuals, groups, or even
countries, which can deviate from the very goal of the system, since this system is
economically hard to sustain. The fact that the organization is no more is a clear indication
of the hardness of sustaining such networks. However, with a good administration and
economic base, the idea of the internet-based architectural network can be a very useful
source of information and a great place to correlate architecture with people, while
providing assistance for the people in need and promoting the ethical possibilities of the

architectural process.

Emphatic reading

Two scholars from Israel, Tammy Amiel-Houser and Adia Mendelson-Maoz, talk about the
role of empathy in reading other people's writings in their article. The article is about

literature reading and does not mention architecture, and the writers are not architects either,
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yet from their suggestions, we can find interesting information for reading architectural

criticism as well.

The writers firstly talk about the ethical surge and instability of the 20th century which
came with world wars, capitalism, technological revolution, globalization, and immigration
crisis. These dilemmas naturally lead to a renewal of the moral values of our world, and
still, it is constantly reshaping. As the topics like human rights, equality, and social justice
become more widely referred to, the necessity for empathy to understand others increases
(one of the fundamental conditions for morality that was discussed in the previous
chapters). In the case of literature, empathy means making the reader engage with the
fictional characters’ experiences, and emotions in the book and creating a personal
perspective on the topic. By simulating the ethical dilemma or morally questionable
situation that the characters are in, readers also find themselves in that hypothetical
circumstance, which presumably benefits their ethical development. Obviously, this
presumption is faced with the problem of the reader mixing his/her thoughts with the real
thoughts of the character and disregarding them all together, and missing the entire point.
It is also impossible to completely understand what others think, let alone what are a
fictional character’s motives are. That is why Amiel-Houser and Mendelson-Maoz suggest
that in ethical reading, other needs to be incomprehensible, and remained singular and
unexplained. They say their stance on ethical reading “...strives to detect modes of distress
and suffering that escape the scope of familiarity and the framework of comprehensible

meanings.”. (Amiel-Houser and Mendelson-Maoz, 2015).

From an architectural standpoint, space and geometry can also create emotional bounding
between the user and the building. A good example can be memorial museums. Silke
Arnold-de Simine describes these buildings with the following words, “Aiming principally
to achieve an emotional impact, memory museums provide people with an experience and
confront them with a moral imperative which more often than not places them at odds with
their self-proclaimed objective of self-reflexivity.” (Simine, 2012). One of the most famous
memory museums is Daniel Libeskind’s Jewish Museum in Berlin. The building is
designed to promote the feelings of the visitors in such a way that they can imagine the
difficulties Jewish people experienced during the National Socialist Germany era. The
building goes beyond being a mere memorial and emphasises the physical, and hence

emotional, traumas these people experienced by using unconventional volumetric
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compositions, measures, and spaces. Xanthi Tsiftsi says, “The structure is designed
deliberately to interplay with the viewer’s emotions; it places the contemporary viewer in
circumstances resembling the situation of a given historical event.” and gives the example
of the Holocaust Tower as it “...reminds of a prison or revives the atmosphere of a gas

chamber intensified by the “darkness” and “a sense of isolation”.” (Tsiftsi, 2017).

The scope of this kind of architectural approach and using the design to promote the feelings
of the users can also be used for criticism. Two scholars that are talking about the building
promote the feeling through the design of Libeskind and embrace us readers, who have
never seen the building, with the real-life experience by using text and figures (we can

categorise this as Attoe’s interpretive criticism).

Figure 3.7. Inside of the Holocaust Tower. (https://libeskind.com/)


https://libeskind.com/

52



53
4. CASE STUDY

In this part, the case study and the method of the thesis are described in detail. The
information extracted from the literature survey is used to create a method which utilises a
system that is used to evaluate 32 subject articles. This system of evaluation is used on three
examples to demonstrate how it works with three types of criticism. In the fifth part of the

thesis, the result of this evaluation is demonstrated.
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Figure 4.1. Flow of the thesis
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4.1. The Methodology

Today the academic level criticism is going through academic journals and books. Especially
in terms of understandability and accessibility, academic journals are a very important
medium for architectural criticism. Many important articles are open to free access on the

internet, which both architects and non-architects can benefit from.

These articles are simple tools for especially lay person who is interested in architecture, and
architecture students who can be affected by architectural critical writings easily. Also, for
practicing and academic architects, these articles are a way of communication between
professionals. Finally, maybe the most important part of the articles is that they are where
architects question meaning for themselves and their works. When we look at the critical
writings on the internet, especially in journals, there happen to be articles that lack an
important part of the critic’s features that are mentioned in this thesis. Lack of criticism of
quality has the possibility of causing malfunctioning theoretical understanding, off-track
aesthetic problems, and maybe most importantly, alienated architecture. Thus, an
appropriate way of seeing architectural critical writings would benefit a wide scope of
people. This research’s main goal is to help determine the characteristic of a functioning,

logical, and coherent criticism.

Contrarily to the old understanding of criticism, which is found enjoyable in today’s social
media-oriented world, there is a clear necessity for a more thoughtful process in architectural
criticism. This thoughtfulness should be for both sides of the criticism: the architect and the
critique, just like what Stead says, “...it would be a cold and steely critic indeed who did not
take the feelings and opinions of the architect into account in their writing, whether they are
personally acquainted or not.” (Stead, 2003) Therewithal, this very thesis’ case study will be
another criticism, namely, criticism of criticism. Thus, a cautious approach is a must, to

avoid personal biases as much as possible.

The language of the critique is the main medium that communicates with the reader or
consumer. The language of the critique is a necessity, and it must be considered as it is.
However, the criticism, especially in the contemporary world, can extend to anyone,
including the layperson. When criticism is conducted, the language and audience should be

an important factor. “In the professional world of criticism, this primacy of language
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encourages us not to be cynical of the peculiar language of critics, as they do not invent this
language but they are, as it were, dropped into it, and begin to co-habit it. Likewise, the
distinction between a 'lay' and a 'professional’ language. .. needs to be reconsidered.” (Raman

and Coyne, 2000).

The critique also looks at the architectural work as a part of a holistic process that is history.
But this is different from historicism. “The critic stands at the hinge between past and future,
and his or her task is to locate and reveal discrepancies between what architecture has been,
and what it is now. like history, criticism is retrospective and acts to conceptualise and make
transmissible that which has been lived, octed, built.” (Benedikt, 2009). In a way, critique

compares and utilizes the justification of certain decisions in the design.

As the historical and cumulative advancement of the theoretical reality of criticism,
particularly architectural criticism, is shown in the thesis, this study came up with certain
outcomes utilizing the findings up to this point. These outcomes can be categorized under

three titles: existential query, notional query, and ethical query.

The existential query has been the starting point of all these questionings and a route to
finding the very essence of how humans think and behave. As a society, where we stand in
terms of justice, ethics, and morals was investigated to find a proper way to describe how

we can integrate our pure reasonings into our critical process.

The notional query is what the existential query led the study to. To functionalize the abstract
extraction that we ended up with in the existential query section, they need to be boiled down
to concrete notions that can be used as a decision mechanism. However, criticism needs to
be considered specifically with the topic it is criticising. In this case, it is architecture and
architectural criticism articles. Inherently, these notions have been altered to correspond with

these topics, and we can use them for the evaluation.

The ethical query is the end point of this whole inquiry process. As noted in the previous
chapters, architecture deals with topics that are beyond the artistic problems that other fields
of art focus on. Although as architects we still pay attention to those problems, the modern

world exposes us to many ethical dilemmas which cannot be separated from this profession.
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Therefore, when a critic criticises a building, he/she needs to take into consideration how the
architect interprets these fundamental issues.

Combining all the information and inferences that are written above, we can accumulate the
qualities that a critic, specifically an architectural critic, needs to have. This will help with
shaping a better mindset for our critical culture and overall, architecture. The main categories
for these qualities are referred to as ‘tools’ in the thesis. These tools are used as the guidelines
for the ethical investigation of the subject articles. To use these tools in a consistent and
reusable manner, this thesis aims to provide a ‘checklist’ with which critics can examine
themselves from an ethical perspective of criticism. The way this checklist works is similar
to what Pmar Ding¢ uses in her article. She uses a chart to demonstrate the criticism
techniques that Alan Colquhoun uses in two of his architectural practice criticisms and
compares them in these terms. The main categories that she uses for the evaluation are
separated into more specific items, which makes it easier to see the relationship between the
small elements of the bigger whole of the categories (Ding, 2003). For the case of this thesis,
the same categorization and detailing are used to clarify all the tools in dept. Finally, the
results are shown comparatively to extract information and knowledge in the final part of
the thesis.

Every individual part and question asked under the tools requires knowledge, honesty, and
sincerity from the critics. To give an example, it is not possible to provide the absolute
criteria for the optimal aesthetics of the architectural designs, at least for the present moment.
Yet, what we can do is check ourselves on whether we are using logical and fair
argumentation when we lay our opinions on this topic. By using this thesis’ methodology, it
is at least possible to detect possible deficiencies. Neither the system that this thesis
provides, nor the critiques and the buildings are, of course, perfect. This research’s aim is
not to create the perfect system and act omnisciently, but to decode the modes of criticism
and the breaches we face in our works. A comparative list of contemporary critical articles

can help this decoding process.
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4.2. The Evaluation Tools

All information, knowledge, and inferences found up to this point were the result of the
literature survey of various points of criticism. As the reading went on, six main tools are

found that can be used to define the morality of architectural critic.

RECONSTRUCTION

S LR IMPACT VALU

*********** Z» Nurturing/Indirect Effect

-

_% Reasoning/Direct Effect

Figure 4.2. First formation of the tools of the system

These 6 tools are proposed to be the key points of critical consideration. The system was
formed based on the cause-and-effect relationship between each of the tools presented.
Information that was extracted from CAUSE AND EFFECT tool is expected to be used to
create the RECONSTRUCTION tool. After this, to keep a fair standpoint, critics are
expected to provide knowledge on the BIASED(NESS) values. Then, the impact of the
subject design from both MORAL VALUE and IMPACT VALUE tools are expected to
demonstrate the real ethical concerns of the critic. Finally, in the TOOLNESS tool, critics
are expected to show the outcomes of the values, since criticism was found to find its real
meaning with sets of proper outcomes. These tools started with a linear relationship, yet after

getting deep into every single element of the tools, it was found that the relationships are
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more complex than that. Every single tool started to nurture each other, and thus reconstruct
each other at the same time. Especially focusing on the newest tendencies towards

architecture and criticism were important factors in redefining these tools. (See Figure 3.8.)

ART USER

. TG ARCHITECTURAL i NON
ETHICS %( RITIL]b.\i% CRITICISM % AND FOCUSED i ARCHITECTURE
: ALIENATION CRITICISM

Figure 4.3. Contextual range and formation of criticism

As we get closer to recent years, architecture can be seen to arrive at a point that might even
be considered extreme. (See Figure 3.9.) As architecture becomes a bigger phenomenon that
is directly related to people’s lives, economy, ideologies, and society, forces that put in a
claim for it becomes wider and relationships get more complicated. It even gets to the point
where architecture is expected to be separated from architecture. Digitalization and
mathematical approach to architecture arouse a possible alteration of architecture as we
know it. “Modern building is now so universally conditioned by optimized technology that
the possibility of creating significant urban form has become extremely limited.” says
Kenneth Frampton and describes the possible threats of the modern world to cities, which
can be interpreted to architecture as well. The confrontation between modernization and the
historical process of our understanding forces architecture to a rather unclear ground
(Frampton, 1993).

While there is no point in trying to defy the technological and ethical evolution of
humankind, it is important for architecture to be able to adapt to it. To showcase this side of
the progress of architecture and criticism, alternative methods were investigated in the last

part, and inferences from that part also re-nurtured the main outcomes of the investigation.
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RECONSTRUCTION

*********** ;‘) Nurturing/Indirect Effect
-

> Reasoning/Direct Effect

Figure 4.4. Last formation of the tools of the system

In the last formation, TOOLNESS becomes the main concern of all the tools. IMPACT
VALUE becomes the foundation of the MORAL VALUES of the critic and the writing,
which are directly and separately connected to TOOLNESS. RECONSTRUCTION part
starts to re-construct the impacts of the building from critics’ perspective which again
eventually leads to TOOLNESS. In the end, criticism without a purpose was found to be

deficient and missing a key point of it. (See Figure 3.10.)

These outcomes of the literature survey were used to create a set of values that could be used
to create an evaluation chart that could be used to investigate the main purpose of this study:

the morality of critics and criticism articles.
4.3. Evaluation Chart
Before determining the control group for the case study, it is important to explain the system

in detail to keep it under control and defined. The chart below demonstrates the system and

the values that are used.
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Chart 4.1. Evaluation tools chart

INDICATORS

CAUSE and EFFECT

Critic’s visual relation with the building

Volumetric design

Material

Colour

Critic’s experience in the building

Physical comfort

Functional consistency

Critic’s information on the construction
phase

Photographs

Dialogue with designers

Information on construction

On-site observation

Critic’s information on project drawings

Photographs

Plans

Sections

3D visualizations

Any other terms of visual data

Critic’s observation on the context

Procedural context

On-site observation

Historical context

Architectural context

RECONSTRUCTION

Theoretical structure of critic

Cause-effect relation between designer’s decisions and building

Cause-effect relation between critic’s opinions with the investigation

BIASED(NESS)

Critics perspective

Did they visit project in different
times of the year?

Did they see building both in day and
night?

Did they experience building for a
period of time?

Designer’s perspective

Remarks on design

Remarks on construction

Remarks on differences

User’s perspective

Frequent user’s opinions

Passer-by’s opinions

Reader’s perspective

Other actors and their perspective
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Chart 4.1. (continues) Performance chart

N Building’s relationship with nature
-]
<_(' Building’s relationship with people/public
>
3:’ Building’s relationship with its surroundings
o
g Building’s purpose and morality
w | Building’s effect on designer
)
_l . . .
<>( Building’s effect on society
|_
2 Building’s effect on field
[a W
=
Outcomes for Oneself
a Outcomes for Design
% | Outcomes for Environment
5' Outcomes for Context
O -
| Outcomes for Field
Outcomes for Society

In order to make the method applicable for the most people and for the highest number of

circumstances, it is important to make the explanation of every item on the chart.

4.3.1. The tool ‘Cause and effect’

This section is the part where the critic demonstrates the data that is extracted from the
investigation he/she conducted. This information will be used in the RECONSTRUCTION
part to create a logical context and cause and effect relationship between the critic and the
subject of the critic. Causes lead to results, and this process becomes the language and

communication method of the author.

Critic's visual relation with the building: The first perception that we use to communicate
with the building is the visual one. It is arguably the most dominant part of the criticism
process. Thus, this part probably is the most argued item. It has three subitems that follow;
volumetric design, where the mass design of the building is investigated, material, where the
material of the building is explained, colour where the effects of the colours of the building

are investigated.
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Critic's experience of the building: This is the item the critic articulates the experiential
comments about the building. How he/she perceives the building, and the buildings physical
effects on him/her is demonstrated in this item. The first subitem is physical comfort, which
is about a building's performance in terms of comfort. While in this part, generally, comfort
is considered to be a positive outcome, however, it is important to note that the discomfort
is not necessarily a bad attribute, since it can function as an experiential design tool with
theoretical purposes. Here, it is important to see the writer's opinion and standpoint on this
topic. The second subitem is functional consistency, which is about how the building's areas
work together, which can include closed spaces such as halls toilets, technical rooms, etc.,
and open places such as squares, gardens, terraces, etc.

Critics information on the construction phase: Knowledge of the construction process can
provide valuable information on the design and the actors of the building. This information
can be achieved with photographs, by making dialogue with the designers, getting

information on the construction from other sources, and on-site observations by the critic.

Critics information on projects drawings: visual works of the design is an instrument for the
designers to communicate with others. They can also show the differences between the
original idea and finalised construction. Photographs, plans, sections, 3d drawings, and any

other terms of visual data are the visual data that are investigated here.

Critic's observation on the context: This thesis is constructed around the attention to ethics
and morals. The context of the building is arguably an aspect of these concerns. The
procedural context of the whole design process, the historical context of the area, and the
architectural context of the surrounding structuring are examined in this item. Additionally,

whether the critic has any on-site observation is questioned here.

4.3.2. The tool ‘Reconstruction’

This is the tool critic needs to lay down his/her standpoint on the project. To do that, he/she
IS expected to use the data laid on the cause and effect part. This tool can be considered the
part where the author transforms the inputs into a complete argumentation and displays
his/her positive or negative standings towards design. Thus, it is the main structure of the

article and writer, and it is the most important tool. This requires an explanation of the
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theoretical structure, reconstruction of the project, and the intentions behind the design
decisions. This part consists of three subtitles: theoretical structure of critic, cause-effect
relation between designer’s decisions and building, and, cause-effect relation between

critic’s opinions with the investigation.

4.3.3. The tool ‘Biased(ness)’

This tool is used to demonstrate if the writer is considering all perspectives of the design and
criticism, to stand at a more objective and just point. These perspectives are critics,
designer(s), and users. The critic is possibly the most biased side of the process, since he/she
is dependent on his/her own ideas and emotions, yet they are expected to isolate themselves
from these inner impulses. While it is not possible to completely eliminate them, the critic
can try to minimize the physical effects that might create an altered perception of the
building. Thus, the critic's perspective part includes the following questions: did they visit
the project at different times of the year, did they see the building both day and night, and
did they experience the building for a period of time? The designer's perspective item is used
to represent the design team's ideas and standpoints in the whole process, including both the
first design and construction parts. Also, in many cases, we can encounter important
differences between design and construction. They can occur because of multiple reasons
and identifying them helps with directing the criticism toward the correct targets. This
perspective item consists of the designer's remarks on design, remarks on construction, and
differences between these two. Lastly, the user's perspective is the item where it is expected
to find out the aftermath of the constructed building. To detect the effects, frequent users'
and passers-by's opinions are questioned. The next one is the reader's perspective. While this
question is probably not that common to find an answer to in the articles, if the article has it,
it can provide another perspective to the author's mindset. The author is expected to identify
the points where readers might be manipulated by the writer himself, whether on purpose or
not. Finally, in the other actors and their perspectives, critics can provide any other actor of
the architecture that they think necessary to mention, such as contractors, government

officials, and so on.



64

4.3.4. The tool ‘Moral value’

This thesis' one of the main problems start to manifest in the following two parts. MORAL
VALUE is used to investigate the buildings and designers' concerns on the moral problems
of architecture. As mentioned in the previous parts, architecture's evolution has been leading
us, architects, towards more ethical grounds, thus, critics are also expected to evaluate
buildings with these problems in their minds. Building's relationship with nature is about
the effects of the building on nature. The precautions that designers took to minimize the
negative effects, and how the design makes use of the environmental data are two main
subjects. Also, the possible damages that the construction phase creates and how sensitive
every individual team approach it is also an important thing to pay attention to. Building's
relationship with people/public is the item where the building’s effects on people in their
everyday life are observed. Is the building causing gentrification? Is the building cutting off
a very active circulation that people use? Is the building blocking the scenery of locals for
the sake of tourist attraction? Similar questions can be searched in the articles to question
this item. Building’s relationship with its surroundings, as the name suggests, is about the
relationship with the surrounding buildings, parks, squares, etc. A structure that was
constructed in a certain place can cut the contact between an important square with a
historical building, another one can create functional flow in the area and enhance the
experience of people, and so on. Finally, the building’s purpose and morality is about the
design team’s intentions and how they integrate their theoretical mindset with the physical
design. In the previous parts, the thesis tried show how architecture can work as a tool for
the criticism itself and how it can be used to emphasize certain objectives that architects

might have. (Daniel Libeskind’s Jewish Museum was provided as an example).

4.3.5. The tool ‘Impact value’

As it was shown in the previous parts, the notions and their goals in the MORAL VALUE
tool lead to questions about the future, and a wider perspective of the long-term effects of
the whole architectural process. In the end, effects on architect(s), society, and architecture
are the ones that are under the scope. These items can be a bit more advanced and harder to
detect since the critic must be able to observe, or at least find clues on the building, architect,
people of the area of the design, and architecture from a wide perspective. This requires

critical knowledge and perception that go beyond architecture and criticism because it starts
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to involve the comprehension of sociology, psychology, history, etc. to a certain extent. Yet,
a critique that includes these possess a possibility to force the limits of lethargy caused by

the limitation of time.

4.3.6. The tool ‘Toolness’

While there might be people who see criticism as the main objective, this thesis considers it
more as a tool that serves as something that betters us and our understanding of the world,
from the individual to the society. TOOLNESS tool is the final part where all the
investigation is summed up, and its practical usefulness is questioned. It is where one can
examine the critic’s remarks on the progression of the different figures. In the end,
everything that is said in the article supposes to aspire after providing a better, or at least a
different perspective for all the actors and values of criticism. These actors and values can
be summarised with the following: oneself, designers, environment, context, field, and
society. While this tool is also not common, and it might not be reflected in the article
directly, a critic of the criticism (reader for that matter) should keep an eye on the real
purpose of the article. As a side note, outcomes for oneself can help with breaking the
alienation that was argued in the previous chapters.

This research’s focus has been on the idea of a critical state in which architectural criticism
was under the scope. The thesis aims to find a consistent and efficient way to understand
architectural criticism works. Every takeaway from the parts before is concentrated into a
set of values, which can be used to analyse the performances of the critical works. With a
system made with these values, we can explore the quality of the architectural criticism
works and draw information as productive as possible. That said, using this system can also
show how well the system itself works. It can provide self-criticism on itself through the
investigations and inferences it generates. To see the performance of this system, it is needed
to be tested with a sample group. Criticism starts within us as auto criticism, and then it
expands to our environment and challenges the paradigm of our own society. With this logic,
this thesis will be working with Turkish studies, specifically the articles inside the volumes

of an architectural journal named ‘Mimarlik’(translates to ‘Architecture’).
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4.4. SELF and Its Meaning For The Thesis

As the elements of the analysis become wider and abstract aspects of the criticism, their
connection with the material world decreases. They started to show the essence of the critic’s
work and how he/she evaluated the subject building from an ethical point of view. On the
other hand, starting tools of the chart, while they are more about physical aspects, are the
main information tools that are used to create a consistent and logical cause-and-effect
relationship for the article. While the theoretical elements are the target outcomes, they do
not mean much without the basic information. Thus, every single item and its subitems have
importance. However, since the outcomes are the main point of criticism, they are more
impactful on the process, hence they are portrayed bigger. Yet again, these tools are
correlated with each other with a domino effect, to possess the bigger one, one has to start

with the smaller.

The important subject matter for this study is that the thesis is based on the entity called
SELF. (See Figure 4.1.) In the previous parts, it was shown that subjectivity or objectivity
of criticism was considered to be irrelevant for this methodology, because in today's
circumstances, it appears impossible to come to an absolute consensus on objective
knowledge of a deeply subjective matter that is art, consequently architecture. Instead, SELF
plays an important part in the methodology, the tools and items are laid in front for
everyone’s use, but this methodology stays adaptable. Whoever becomes SELF in this
equation reinterprets the tools, and creates their own meanings, while keeping the main
purpose of each element alive. Just like human beings and their nature, criticism is variable,
and this thesis aimed to create an organic and reproducible system that was adaptable for
multiple people and circumstances. Rather than claiming to be optimal truth, this study

cherishes the intimacy of human nature's adaptability.

The relationship between the system that this research suggest and different type of criticism
were under investigation. Every item on the list can find itself in the article with different
forms and different communication tools. To keep the system understandable and
explainable three example articles are provided. How they react to each item can provide
information on the improvements on the items themselves as well, since the thesis’

methodology used its own effects on the articles as a development tool.
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CAUSE AND EFFECT

‘ RECONSTRUCTION

BIASED(NESS)

‘ MORAL VALUE
‘ IMPACT VALUE

TOOLNESS

EVALUATION CLASSIFICATION

DESCRIPTIVE CRITICISM ARTICLES

-Burkay Pasin-Zamansiz Bir Arketip: Lucien Arkas Sanat
Galerisi

-Asli Sener-Bir Uzlasma Becerisi Olarak Mimarlik: Stiper
Enerji Ofisi

-Yusuf Furkan Kaya- Dingin ve Mahrem Bir Sayfiyede: Blu
Apart Otel

-B. Selcen Coskun-Katmanlar Arasinda Gegisler: Miize Salon
ve Silitler

-Esin Boyacioglu-Kolektif Uretim. Kolektif Mekan: KHO Lab-
oratuvar Merkezi

-Elif Yesim Ozgen Kosten-Ipek Yolu Uzerinde Bir Durak: Hyat
House

-Funda Uz-*Zarf” ve “Mazruf™": Teknopark Istanbul Yonetim ve
Ar-Ge Yapis1 Uzerine Notlar

-Berin F. Giir-Evin Topografyasi: Cinici Mimarlik’m Mikroloft
Projeleri

-Ozlem Erdogdu-Fenomenolojik Bir Okuma: T-Evi

INTERPRETIVE CRITICISM ARTICLES
A. Derin Oncel-Sasirtict Bir “Var-Yer”: Garanti BBVA Bankasi|
[Teknoloji Kampiisit

Deniz Aslan-Rasyonel ile Dogal Arasinda: Gokgeada Lise
[Kampiisit

Ipek Yitrekli: K: dra ve Hektor Kardeslerd:
i'ne

Troya Miize-
Lacin Karaoz-Ege’de Bir Cam Kutu: Bodrum Demirbiikii
Evleri Sosyal Kulilp

(Ozen Eyiice-Kentsel Mekén / Yapi [liskisine Farkl Bir Yak-
asim: Yapi Kredi Kiiltiir Sanat

FSebnem Yiicel-Izmir’de Aylakliga Ovgii: Bostanh Yaya
[Kopriisii ve Giin Batimi Terasi

SELF

PRESCRIPTIVE CRITICISM ARTICLES

-Deniz Ozkut-Korumada Bir Uzlasi Alani: Cunda Despot Evi
-C. Abdi Giizer-Tip Projelere Alternatif Bir Yaklasim Modeli:
ISMEP ve Silivri Ortaokulu Ornegi

-Berin F. Giir-Mimari Aktarimin Akdenizli Hali: Mezitli
Belediyesi Hizmet Binast

-Ozgiin Ozcakur-Esikte Olan: 270° Sivrihisar

-Burak Altimsik: Mimari Bir Vaka Coziimlemesi: Tasarim
Koridoru Olarak Trtil

-Arbil Otkiing. Savas Ekinci-'Siradan’ Bir Yapr: Lapseki
Hiikiimet Konag1

-Nisa Semiz-Art Nouveau Mimaride Bir Yapit: Misir Arap
Cumburiyeti Istanbul Bagkonsoloslugu Binasi ve Restora-
syonu Uzerine

-Burak Altuusik-iki Nazar Bir Yapi: Denizli Hitkiimet Konag;
-Niliifer Baturayoglu Yoney-Basitin Karmasikligi: Asikli
Hoyiik HV+T Koruma Yapist

-Biilent Bardak-Kirlar’da Kentli Bir Yap1: Bodrum Ticaret
Odasi Hizmet Binasi

-Meltem Ugar-Bir Endiistri Mirasini Kente Kazandirmak:
Bogazi¢i Universitesi Gozlitkule Kazis1 Arastirma Merkezi
-Deniz Giiner-Kaplan Vitrini: Kayseri Ticaret Odast Hizmet
Binasi

-Zeynep Atas-Zengin Mekansal Kurgu ve Giiglii Tektonik:
Diyarbakir Yenisehir Belediyesi

-Pmar Gokbayrak-Biitiinlesik Kurgusuyla TAC-SEV Yeni
Kampiisit

-Funda Uz-Aftermath-Yikim ve Yeniden Kur(ul)um: Siimer-
bank Kayseri’den AGU Egitim ve Rektorliik Binasma
-Deniz Giiner-"Giizel, Verimli, Keyifli": Sishane Park

-Hilal Tugba Ormecioglu. Ash Er Akan Kent ve Deniz
Arasinda Dinamik Bir Arayiiz: Antalya Konyaalt: Sahili
Mimari ve Kiy1 Diizenleme Projesi

Figure 4.5. Self and its relationship with tools and cases
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4.5. Subject Group and The Journal ‘Mimarhk’

Journal ‘Mimarlik’ is the architecture journal of the Chamber of Architects of Turkey, it has
been going on since 1963 and according to their website, it is the longest-running
architectural ~ journal ~ with  the  highest  circulation in  Turkey (
http://www.mimarlikdergisi.com/). 6 issues are published every year, every two months.
This journal includes articles from multiple occupational groups, and it is accessible to
anyone for free on their website. Therefore, it can be considered to be one of the most, if not
the most, extensive architectural journals of the country. In an attempt to grasp the most

optimal results, it is logical to choose this journal as the case study.

The thesis particularly works with the articles that are published between 2018-2022 (a 5-
year time frame before this thesis was prepared) to comprehend the current-day topics,
problems, and perceptions of the field of architecture. Studying this specific time interval
can also show us the current architectural tendencies and how we ended up with them.
Understanding the build-up, and the current situation can derive some clues for the future of
the profession as well. One of the most important factors of nowadays architectural criticism

is the terms ‘fairness’ and ‘ethics’. These notions will be an important part of this evaluation.

The journal includes multiple sections like ‘Agenda’ ‘Remembrance’, ‘Architectural
Education’, ‘Architectural Criticism’ ‘Urban Design’, Architectural Design’ etc. All these
parts can include articles that somewhat include criticism or a critical approach to topics.
This is completely understandable since architecture shows itself as a medium that works as
a criticism tool itself that stands against things like injustice, social problems, inequality,
malfeasance, and so on. In Turkey’s case Chamber of Architects, and thereby ‘Mimarlik’,
functions in an objector manner, especially towards the government and its construction and
urban policies. A big part of the 21st-century issues of the journal starts with a critique of
the government, and the intensity of these critiques correlates with the accession of the
current ruling party. There are even issues that involve articles that go almost detached from
architecture. However, to compose an acceptable and coherent sample group, the thesis will
only focus on the articles that are categorized under the ‘Architectural Criticism’ section of
the journal. That way, the sole focus will be on architectural works and their criticism, while
the journal’s editorial team and their classification will be the main classifier. To see the

current trends and perception of the criticism field, the focus will be on the last 5 years from
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the time this thesis is written. There is a total of 32 articles that is under this category between
the 2017 March-April and 2022 March-April issues.

Chart 4.2. Distribution of the evaluated articles by years.

Article's under the title 'Criticism'

=
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O B N W b U O N 00 ©

== Article's under the title 'Criticism'

As seen in the graphic above, articles in the category of criticism show an increase in the last
10 years, compared to 10 years before them. From this information alone, one can say that
field of architectural criticism widened over the course of time. Yet, considering there are 6
issues published every year, these numbers show that the attention to criticism is not much,
especially in the early stages of the journal. Working on these numbered articles can show
the necessities for more criticism works and their pros and cons, and ultimately how deep

the critical culture is.

4.6. Sample Articles Of The Three Criticism Types

The system of this thesis has been established in the previous part. In this part, mentioned
system is put into use and tested with 32 different articles. (See Attachment-1) These articles
are selected according to their closeness with Attoe’s three types of criticism. As mentioned
in the previous chapters, these types are descriptive, interpretive, and prescriptive criticism.
While every critique has dominant properties related to one of the types of criticism, they

have/might have parallelism with the other ones. This is especially true for the descriptive
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since the articles that are used as the sample group do not use a specific set of rules or
doctrines to evaluate the buildings. This is expected since criticism and overall architecture
have been leaning towards much more independent and liberal attitudes. Also, it might be
correlated with the fact that the journal has a wide range of readers, and its general tone is

more exploratory, compared to an article that is centred around a certain system of thought.

32 articles are classified under Attoe’s criticism classification. After that, these articles were

re-read with the reading analysis that this thesis proposes.

4.6.1. Sample article of descriptive criticism

The first article is “Katmanlar Arasinda Gegisler: Miize Salon ve Siiitler” by B. Selcen
Coskun which was published in the 410. issue of the journal in November-December of 2019
(Coskun, 2019). This article was selected as an example of the descriptive criticism type of
articles since it has the highest number of items provided in it. The article is about the
Museum Hall and Suites project, which is a part of the Argos in Cappadocia Hotel. The
building is used for accommodation, which is part of a process that integrates the historical
underground structures unearthed in different phases of long-term work in Uchisar,
Cappadocia. The project was found worthy of the “Building / Conservation Division Award”
at the 2018 National Architecture Awards, due to the successful solution of the newly added
Museum, Hall and Suites. The author draws attention to the difficulties of interventions to

structures in Cappadocia, which has a multi-layered texture and history to it.
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MIMARLIK ELESTIRISI

Katmanlar Arasinda Gegisler:
Miize Salon ve Siiitler

B. Selcen Cogkun

Argos in Cappadocia otelinin bir parcasi olan
Mtuze Salon ve Stiitler projesi, “Kapadokya
Uchisar’da bdlgenin mevcut topografyasina
uyumlu, uzun yillardir stiren ¢calismalarin farkl
asamalarinda ortaya cikarilan yer altindaki tarihf
yapilari projeye blitlincll bir dille entegre eden
bir stirecin parcasi olan ve konaklama amagcli
kullanilan yapi dokusuna yeni eklemlenen Muze
Salon ve Suitler’in basarill c6zUmu nedeniyle”
2018 Ulusal Mimarlik Odlilleri’'nde “Yapi / Koruma
Dal Odtili’ne deger gértildu. Yazar, cok katmanl
bir dokuya sahip Kapadokya’'da yapilara yapilacak
mudahalelerin gticltiguine dikkat cekiyor.

Kapadokya, volkanik tiften olusan kayalarin uzun
seneler boyu atmosferik etkilere maruz kalarak eri-
mesiyle ortaya ¢ikan son derece &zel bir cografi olu-
sumdur. Bu “buyuld" topraklar zaman iginde, dogal
ve yapil gevrenin birbirine harmanlandig bir kdltirel
peyzaj alanina evrilmistir." Hiristiyan ndfusun hakim
olmaya basladigi 4. ylzyil ile Selguklular'in yerlestigi
11. ylizyll arasinda yogun olarak kullanilan ve islenen
bu topraklarnn degeri, Szellikle erken Hiristiyaniar
tarafindan kullaniimig olan yaklagik 300 yeralti kilisesi
ve manastirinin duvariarina uygulanan duvar resim-
leri ile sanatsal olarak da doruk noktasina gikmistir,
Varolan kaya olusumlarina Osmanl déneminde yerel
malzeme ile inga edilen geleneksel evlerin eklenme-

B. Selcen Cogkun
Dog. Dr., MSGSU
Mimarhk Boluma
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1. Ughisar dokusu ve otelden kismi goruntm

Site analysis

36 MIMARLIK 410

Theoretical context
[ Construction phase
Technical properties

siyle mevcut gériinimune kavusan alan, glndmiizde
dogal ve kditirel degerlerinin tUmdndn ifade ettigi
kiltlirel dnemi ile llkenin en édnemli miras alanlarin-
dan biri olarak kabul edilmektedir. 1976 senesinde sit
alani ilan edilen Kapadokya’'nin® miras degerleri ulus-
lararasi platformda da taninmaktadir. Bdlge, 1985
senesinde Géreme Milli Parki ve Kapadokya basghg:
altinda UNESCO Diinya Miras Listesi'ne dahil olarak
Ulkemizl listede temsil eden miras alanlar arasina
girmistir.®

Kditdr turizmi, Kapadokya'da 1980'lerden itibaren
geligmeye baslayan bir sektdrdur. 1982'de yayinla-
nan Turizm Tesvik Kanunu, girisimcilere o gline dek
daha gok kiyllarda yogunlasan turizm faaliyetlerinin
Tdrkiye'nin i¢c bélgelerinde de yapilabillecegine Isaret
etmis ve bdylece, Kapadokya Turkiye'deki erken
tarihli kdltdr turizmi rotalarindan biri haline gelmistir.
Yilhk d¢ milyona yaklasan ziyaretciye sahip* b&l-
gedeki talebi kargilamak adina mevcut geleneksel
mimari doku, cogunlukla yerel halk ve disandan
gelen girigimcilerin otel olarak iglettikleri yapilarla
turizmin hizmetinde kullaniimaktadir,

Turizm ile miras korumanin ¢gogu zaman bagdasma-
yan dogasi® Kapadokya'daki geleneksel yapilarda
da kendisini hissettirir. Ozellikle tarihi yeralti dokusu,
hayata gecirilen yanls koruma uygulamalariyla tahrip
olmaktadir.® Yapi sahipleri ve igletmeciler ekonomik
deger yaratma ugruna kontrolli son derece gt¢ olan
bu alanda mevcudun kazilarak buydtilmesi yoluy-
la &zglin doku ve bilginin geri déndurdlemeyecek
sekilde tahrip olmasimin 6nund acmaktadiriar. Bu
karamsar tabloda, Kapadokya'dan bir turizm tesi-

2. Manastir Konak adiyla kullanilan konaklama birimi
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sinin yeni eki olan Miize Salon ve Stiitler projesi,

mimarlk alanindaki dnemli bir segkiye dahll edilerek

2018 yiinda Mimarlar Odasi tarafindan verilen Ulusal

Mimarhk Odiillerinde Yapi / Koruma Dal'nda &diile

deger gérilmlis ve jlri raporunda’ da belirtildigi tizere,

yer altindaki tarihi yapilari projeye bdtincul bir dille
3 entegre etmis olmasiyla vgl kazanmisgtir.

Bu yazi, Miize Salon ve Siitler kompleksinin turizm
baskisi altinda kditlrel ve yerel degerlerini sirddr-
mekte zorluk geken Kapadokya igin ¢ézim olustur-
ma potansiyelini degerlendirecektir. Yaziya koruma
disiplinin guncel tartisma baslklarindan ¢cok katman-
lihk, mirasin sunumu ve mevcut anlatilara saygi gés-
termek gibi farkli temalar eslik edecek ve projenin bu
temalara katkisi sorgulanacaktir. Yazinin éznesi olan
Mtize Salon ve Stiitler yapisi, Ughisar'da uzun stiredir
faaliyet gésteren Argos in Cappadocia oteline en son
eklenen birimdir. Projeyi ait oldugu bdtindn icinde
4 degerlendirerek baslamak faydall olacaktir.

UGHISAR'IN DONUSUMDE ARGOS IN
CAPPADOCIA'NIN YERI
Kapadokya’nin geleneksel mimarisinin énemli bir
pargasin olusturan ve cogu 19. ylizyil sonuna tarihle-
nen Osmanl konutlari, peri bacalari olarak adlandiri-
lan kaya olusumlarindan geriye kalan diizilik alanlar-
da konumlanir. Yéreye &zgl tas yigma yapim tekni-
giyle Insa edilmis sivil mimarlik érnekleri, bezemell i¢
mekanlar, avlular, tas duvarlar, topografyayla uyumlu
yollar ve bahgelerin bir aradahd ile olugsmus fiziksel
gevre zaman Iicinde ydrede yasayanlarin “kditdrel
Szelliklerini yansitan gekici bir drin"e® déntsmustur.
Bu gekici Urdnu konaklama amagh kullanmak ise en
cok tercih edilen yaklasimdir.® Kapadokya'daki sivil
mimarlk drdnlerinin gevreleriyle birlikte turizm odakh
5 dénusumiine verilebilecek érneklerden biri de Argos
in Cappadocia otelidir. (Resim 1, 2)

Otelin yer aldigi Ughisar'® (Resim 3), 1960'larda dev-
let tarafindan afet alani olarak belirlenmistir. Kéylulerin
birgogu, evlerini terk edip kéyln yakininda devlet
tarafindan gosterilen alana gé¢ etmiglerdir. (Resim
4) Gé¢ ederken de tarihi konutlan kismen sékip
taglarini yapl malzemesi olarak degerlendirmislerdir.
Soékium faaliyetlerinin kdylin ézglin dokusuna tahrip
edici etkileri olmus, yapilarin bir kismi kullaniimaz
6 hale gelmigtir.”

Argos in Cappadocia oteli ilk galigmalarina 1997 yilin-
da baslamistrr. Isletme, o zamandan bu yana asama
agsama yerlesimdeki tahrip olmusg sivil yapilan satin
alarak yeniden igleviendirmekte; bu yapilari konak-

7 lama birimierine déntistirmektedir. (Resim 5) Mdze
Salon projesinin de mudellifi olan Ash Ozbay, séz
konusu igi “gok boyutlu bir kirsal déntsim projesi”'?
olarak tanimiar. Otelin ilk olugsum sdreci ve sonrasin-
da hayata gegirllen kapsamli onanm ve yeniden islev-
lendirme projelerinde énemli isimlerin gérev aldikian
gérdliir.’* Kismen kapsamli onarim ve blitlinleme-
lerle; kismense yeniden yapimlarla ayaga kaldinlan
yapilar bugtin konaklama (Manastir Konak, Tunelli
Konak, Vasil Konak, Gemil Konak, Beyaz Konak, Tiraz
Konak) ve etkinlik mekani (Bezirhane) olarak hizmet
vermektedir. Otelin halihazirda 60 odasi mevcuttur ve

9 isletme bu sayiyr artirmayi hedeflemektedir,'
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5. Kirmizi ile igaretli bolge, 2019 itibariyle otelin Uchisar'da yerlesmig
oldupu alani, san ile isaretli bolge ise projelendirilmekte olan alani gosterir

i)

YENI EK: MUZE SALON VE SUITLER

Mdlze Salon projesi, Argos in Cappadocia otelinin
son eklerindendir. (Resim 6) Yapi, Ughisar Koruma
Amagch imar Plan’'nda Turizm Tesis Alam olarak
belirtilen kentsel sit alani igerisinde satin alinan Iki
ayri parselde konumlanmaktadir. iigili Koruma Béige
Kurulu'na sunulan réléve raporunda (2014), proje-
nin tzerinde yer almakta olan parsellerde gegmiste
varolan yapilara ait kalintlardan bahsedilmektedir.
(Resim 7, 8) Bu yapilar, yoérede siklikla rastlanan
kargir yigma konut érneklerinden olmalidir. Réléve
¢izimlerinden (Resim 9) s&zkonusu harap yapilarn,
Abdullah Erengin’in Kapadokya'nin yerel konut mima-
risi dzerine hazirlamis oldugu calismasinda “yola
cephell yigma konutlar” sinifinda degerlendirilebile-
cegi soylenebilir.'® 1960'lara dek ayakta oldugu tahmin
edilen bu iki yapi (veya yapi kalintilan), Koruma Amach
Imar Plani'nda “tescilli olmayan ancak saghklastirilarak
korunacak yapilar” sinifinda degerlendirilmigtir.

Kurul surecini takiben 2015 yilinda uygulama bagla-
mistir. (Resim 10) Ozbay,'® 6ddl igin hazirlanan bas-
vuru metninde 2015 sonbaharinda sahada devam
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Fotofsaf. Yergekim

Kaynak: Argos Yape arghi

Kaynak: Argos Yapi arvi

8. 1990'larda proje alam

eden temizlik galismalarn sirasinda zemin altinda
daha sonra tarihi bir bezirhane' oldugu anlasilan
2 lglril?aaka yapinin kalntilarina rastlandigini aktarir.

u ki

13

Revize edilerek uygulanan projede alt sokak kotunda
bezirhanenin kalintlarinin sergilenmesi ve mekanin
konferanslar (Resim 12) (Mlze-Salon) igin degerlen-
diriimesi éngérilmustdr. Ust sokak kotundan ulasilan
ust katta ise otele ait iki sUit oda tasarlanmigtir. Odalar
1 4 acik bir teras lle birbirlerine baglanabilmektedir. TUm
projede i¢ mekanlar yeni tasarimdir.’”” (Resim 13,
14), cephelerde ise yéredeki konutlarin cephelerini
yorumlayan geleneksel malzemenin kullanildigi bir
yaklasim tercih edilmisgtir. Pencere agiklik ve formlari
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15ge|eneksele Sykiinen ¢agdas tasanmlardir. Sditlerin

tavanlarinda geleneksel ahsap kirisleme y&ntemi
kullaniimigtir. Ozbay, cephelerde Ughisar'in mevcut
dokusuna saygl géstermek amaciyla tag kullanildig-
ni, ancak tasin islenisindeki ndansiar ile uygulamanin
cagdasg bir uretim oldugunun hissedilmesinin arzu-
landigini belirtir.** 16

Projenin en &nemli mimari kararinin bezirhanenin
kalintlarninin®' gelik konstriksiyon Uzerine yerlestiri-
len cam bir dégeme arkasindan ziyaretgiye sunul-
masidir. Bezirhanenin kapladigi alanin proje alaninin
sinirlarini agmasi sebebiyle belli kabuller yapilmis
ve kalintilar ancak sinirh bir gergeveden (kismen 9 x
14 metre boyutlarindaki konferans salonu iginde
kismen fuayede) sergilenebilmistir.** Proje miielli
Asli Gzbay, bezirhane kalintilarini sergileyen salonun
yeni tasarlanan Ust Srtlsinidn “Kapadokya mimari-
sinin geleneksel kaburga-tonoz sistemine referansl8
verdigini” belirtir = Ge¢miste bu mekan muhtemelen,
bezirhane artik kullaniimaz hale gelip terk edildiginde
zaman iginde ¢éken ve mekén herhangl bir islev
icin kullaniimaz hale getiren kaya blok bir tavan ile
ortdlidir, Projede, mekanin ortist (salonun dstiin-
de odalardan biri yer almaktadir) yeniden dretiimesi
imkansiz bu kaya blok yerine, tonoz bir sistem olarak
tasarlanmistir. Mimarin da belirttigl gibi,® st &rtdiyi
olusturan "kesme tag tonoz kendini tasirken tonoz
tizerindeki (stit) odalar, gelik bir karkas sistem-
le" tagiiimistir. Dolayisiyla aslinda tonoz gérdntindn
arkasinda ziyaretginin fark edemedigi bir gelik tagiyici
déseme gizlidir. (Resim 15, 16) Tonoz &rti, kendisini
tasiyan bir gérdntil Sgesidir, tasiyici degildir ve Uzeri-
ne herhangi bir ytik binmemektedir, 19

DEGERLENDIRME

Kdltdr varhig: yapilara ait tim anlatilar, o yere ait degi-
simi ve yapimin kimliginin sdrekliligini agiklamakta
yardimci olur.*®* Bu baglamda, Mtize Salon ve Siiitler
projesinde mekénlarin gegmiste barindirdig farkh
hikayeleri yansitma ve parsellerde varolan farkh kat-
manlarl agiga ¢ikarma konusunda bir ¢aba oldugu
acik. Bu yénuyle, Argos Yapi'nin ve proje muellifinin
yaklagiminin évgliye deger oldugunu diigdindyorum. 2()

Miras alanlarinda koruma amacgh yapilacak her
mudahale “birgok girdisi olan bir tasarim sorunudur.
Onerilecek her ¢&zdm, o yer igin &zel olarak geligti-
rilmelidir.*® Kapadokya’'daki mimarinin ézgun érnek-
lerini banndiran ama mimarl dokusu zaman Iginde
kismen tahrip edilmis Uchisar gibi bir alanda yeni kul-
lanim &nerilirken geriye kalanin tespiti ve hassas bir
yorumia korunmasi 8ncelikler arasinda yer almalldlr.z 1

“Eskiye ait bilginin ¢ok sinirl oldugu"?” diisdndldi-
gunde (Resim 17), akla ilk gelen mevcut kisith veri-
nin titizlikle korunarak varsayimlara yol acmaya-22
cak sekilde degerlendiriimesi gerektigidir. Koruma
Kurulu, onay strecinde &zel bir tescil olmadigi igin
parsellerdeki yapilarin ge¢mis durumunu Inceleyen
ve yorumlayan herhangi bir restitiisyon calismas 3
talep etmemistir.?® Ancak, restitlisyon projesi geg-
migi anlamamiz igin bir aragtir ve kaybolmus bilginin
gdnisigina ¢ikarilmasinda yardimei olabilir. Gegmiste
parsellerde yer alan eviere ydénellk bir restitisyon
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9, Karyilagl I rolove ve gizimleri (zemin kat plam ve iki kesit)

projesinin ¢alisiimig olmasi gelecege Iz birakma anla-
minda olumiu bir gaba olabilirdi. Buradan, son lrtinde
mutiaka bu egzersize bagh bir rekonstriiksiyon proje-
sl Uretme yolunun tercih edilecedl veya bu egzersiz-
den gikacak uriinin gagdas tasarima engel olacagi
anlagiimamalidir. Aksine, bu galigma, yeni Uretilecek
mimari detaylarnin referanslarinin hatasiz, yerinde ve
daha incelikli kurulmasinda yardimei olacak bir ara¢
olabilirdi. Bugtin MUize Salon projesinin ortaya gikan
2 4 drdndnde bunun eksikligi hissedilmektedir.

Proje degerlendirilirken akla takilan bir diger soru ise,
bezirhane yapisinin sunumu konusundadir. Yeniden
islev vererek bir konferans salonuna déndstdrdimus
alanda ve fuaye mekéninda bezirhanaye ait kalin-
tilarin cam bir dégeme ardindan teshiri ziyaretgiye
mekanla ilgili nasil bir bilgi sunmaktadir? Tasarlanan
haliyle bu sunum zivaretciye zengin bir deneyim
25 sunma potansiyeline sahip midir?=

ICOMOS Vernakuler Tizdgd'nde (1999) belirtildigi
gibi “geleneksel miras yalniz somut bigimler, ktitleler,
striiktdrler ve mekanlardan olugmaz, bunlann kullani-
Iis ve algilamig bicimlerini, gelenekleri ve onlara bagh
26 elle tutulamayan lliskilerl de kapsar”. Miize-Salon
projesinde bezirhanenin gegmis hayatina dair bulu-
nabilen detaylar glnisigina kavugsmus ve donduru-
larak birakiimistir. Ancak kalintilarin mevecut sunumu,
bezirhanenin ne amag ve nasil kullanildiginin ziyaret-
ginin zihninde canlanmasina yardimci olamamakta-
dir. Bir bagka deyigle, bezirhanenin bir Uretim isligi
olarak geg¢miste sahip oldugu algakgéndlld hikaye,
Site analysis
Theoretical context
[0 Construction phase

Technical properties

Kaynadk: Argps Yoge ayivi

- - = —
11. Temizlik sonras: kaya oyma mekinlar gériiniim, rolove raporundan, 2014

yeni projede ziyaret¢iye gegememektedir. Yine, rélé-
ve raporunda parselin arka sininna oyulmus, yan agik
ve kapal kaya oyma mekénlarda varoldugu belirtilen
sirahane ve Uzldm havuziarina ait izler de yeni tasa-
rimda iglenmemig, yorumlanmamisgtir. Biri otel odalari
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Fotograt: Hasan Galip Temur

12, Cam digeme alindan bezirhane kalintlannin teghir edildigii Miize-
Salon’un i mekiam

ile lligkili, digeri ise servis mekanlariyla baglantih bu iki
mekandaki minér hikayeler géz ard edilmisgtir. Mlze
Salon’'un sunumunun bu haliyle, “gésterigli" ama
asil fikri, bilgiyi aktarmakta zayif kaldigi séylenebilir.
Sorun, mekanin “muze" olarak dedil, bir toplanma
mekéni (konferans salonu) olarak dederlendiriliyor
olusundan kaynaklaniyor olabilir. Bezirhanenin varhigi
mevcut komplekste adeta "hos bir dekor” olustur-
makta. Oysa varolan kalntilari ile salt igligin teshir
edildigl bir sergileme,* bizlere koruma anlaminda

27 daha &gretici bir érnek olabilirdi.

Ote yandan, konferans salonuna déniisen mekanin
tist &rtdistinin de soruniu oldugu kamsindayim. Kaya

Foraraitar: tsokda) Yercekim, [sagda) Hasan Galip Temur
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13. Ust kat planinda siiit odalar ve bunlan birbirine baglayan teras

kitlesi oldugu dustndlen dst Srtdyd Szglin sekilde
onarmak elbette imkansiz. Ancak (st 6rtd, yeni pro-
jede gelik konstriiksiyonla kurgulanmig, fakat kabur-
gall tonoz(musg) gorinumdne sahip bir tavan olarak
karsimiza ¢ikmakta ve bu haliyle olduk¢a muglak bir
ifadeye dénlsmekte. Bu noktada salonun tavanini
olusturan tonoz &rtintin ne derece gerekli oldugunu
sorgulamak lazim. Cagdas tasanmin agikga okunabi-
lecegi bir st 6rtd, bu kdltdr varh@l “yer”e olumiu yeni
bir deger / katman kazandirabilirdi, 28
Planlama boyutunda degerlendirildiginde ise, proje-
nin gegmiste bu iki parselde yer alan yapinin tasanm
ilkelerini tekrar etmekten gok, yeni bir tasarim anlayi-
sina sahip oldugu gdrdilr. Gegmiste burada varolan
yapiya ait kalan az miktardaki izin de okunur hale
getiriimedigini ve daha ¢ok mevcut parsel sinirlan
icinde dokuya aykin durmayan bir tasanmin hayata
gecirildiginl séylemek yanlis olmaz. Konferans salo-
nunun yerlesimi icin alinan referanslar net degildir.
S6z konusu mekan, yol gizgisi dogrultusunda uzanan
ve bunu 90 derece kesen bir diger duvarla kapana-
rak kendi formunu yaratmaktadir.

29
SONSOZ
20. yluzyiin son geyreginden itibaren turizmin tarihi
cevreleri metalagtiran etkisi giderek daha fazla his-
sedilmektedir. Turizmin geligimi ile birlikte tarihi alan-
larin mimari ve sosyal yapisinda dramatik degi-
simler goézlemlenmektedir. ICOMOS Vernakdler
Tuzugd'nde de belirtildigi gibi “geleneksel yapilarin
yeni iglevlere uyarlanmasi! ve yeniden kullaniminda,
yapilar kabul edilebilir bir yagsam standardina ytksel-
tilirken, butlnllgd, karakteri ve bigimi saygi gérmeli-
dir". Geleneksel sistemlerie kurulmus yeriesim alan-
larinda hayata gegirilecek yeni tasarimlarda, mevcut
gevrenin miras degerlerinin stirekliligini saglamak ve
bu degerleri bozmadan onlara eklemlenebilmek titiz-
likle ele alinmasi gereken bir konudur. 3 0
Argos in Cappadocia otelinin yeni eki Mcize-Salon
ve Stitler kompleksinin geleneksel detaylar ¢cagdas
yorumlama ve yerel malzeme kullammi tercihleri ile
Ughisar'a eklemlenme cabasinda oldugu gdéridimek-
tedir. Ancak, uygulama sirasinda ortaya gikan bek-
lenmedik yeni katmanin islenig bigimi ve sunumun-
da baz sorunlar barindirmaktadir. Gegmiste varolan
yapilann yeniden galisiimasi imkansiz olsa da, mirasin
sunumu konusu yeniliklere acik bir calisma alanidir.
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Kayrak: Arpos Yapi argh
Kayruk: Anyos Vapn arivi

15. Miize Salon'un tonozu inga edilirken

Zemindeki muze-salonda salon iglevinin gdlgele-
meyecegdi, kalintilarin klclk ve daha sakin anlatimia
sergileneceg@i bir sunumun kiiltirel éneme sahip
bu yerin mevcut egitim degerini artiracagina ve bu
yénde bir déntiglimdin halen imkanh olduguna ina-
niyorum. Béylece, bu unutulmusg katmanin anlatimi
gulglenecek ve ziyaretgi, bu kigik “miize” mekénda
3 1 anlatiimak istenen hikayeye yogunlasabilecektir. <
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Part-1: The article starts by describing Cappadocia and its historical value. It is written that
Cappadocia is a volcanic tuff deposit that developed after the volcanic lava-formed rocks
were exposed to air conditions and melted. Over time, these places changed into a cultural
landscape where the constructed and natural environments coexist. The area became one of
the nation's heritage monuments when it was included in the UNESCO World Heritage List

in 1985 as the Goreme National Park and Cappadocia.

Part-2: Cappadocia is described further in this part, and it is said to be one of the earliest
cultural tourism routes in Turkey. The surviving traditional architectural texture in the area
is largely used in the service of tourism, with buildings run as hotels by locals and foreign
business owners, to meet the demand in the region, which receives close to three million

tourists yearly.

Part-3: Traditional buildings in Cappadocia reflect how tourism and heritage preservation
are frequently incompatible. By using the incorrect protection techniques, the historical
subsurface texture is especially being destroyed. By digging and expanding the already
existing and difficult-to-control situation in this area for the purpose of creating commercial
value, building owners and operators set the path for the irreversible destruction of the
original texture and information. The author’s main concerns about the site and how the
subject building of the article is selected can be seen in this part since she says that the
Museum Hall and Suites project, a new addition to a tourism facility in Cappadocia, was
included in an important selection in the field of architecture and was deemed worthy of an
award in the Structure / Conservation Division of the National Architecture Awards given
by the Chamber of Architects in 2018 and as stated in the jury report, it was praised for

integrating underground historical structures into the project with a holistic language.

Part-4: The article assesses the Museum Hall and Suites complex's ability to help
Cappadocia, combat the possible struggles to preserve its cultural and local characteristics
in the face of the increased number of tourists. The contribution of the project to many
subjects, such as multi-layeredness, presentation of heritage, and respecting existing
narratives, which are now being discussed in the conservation discipline, is questioned in
the article. The Museum Hall and Suites structure is the latest addition to the Argos in

Cappadocia hotel, which has been operating in Ughisar for a long time. This structure is the
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specifically main interest of the article. Coskun says that it would be useful to start by

evaluating the project in its entirety.

Part-5: The Ottoman residences, which are an essential component of Cappadocia's
traditional architecture and most of which date to the end of the 19th century, are found in
the flat areas left behind by the rock formations called fairy chimneys. Civil architecture
examples constructed using the regional stone masonry technique, decorated interior spaces,
courtyards, stone walls, roads, and gardens in harmony with the topography, have
transformed the natural environment into a result that reflects the local culture. Using this
attractive product for accommodation is the most preferred approach. One of the examples
that the writer says can be given to the tourism-oriented transformation of civil architectural
products in Cappadocia together with their surroundings is the hotel Argos in Cappadocia.
We can see how the design and author focus on the local architectural context through the
article.

Part-6: Uchisar, where the hotel is located, was designated as a disaster area by the state in
the 1960s. Many of the villagers left their homes and migrated to the state designated area
near the village. While migrating, they partially dismantled the historical houses and used
their stones as building materials. Dismantling activities have had devastating effects on the

original texture of the village, and some of the buildings have become unusable.

Part-7: The writer starts explaining the hotel building in detail in this part and says that the
Argos in Cappadocia hotel started its first operations in 1997. Since then, the destroyed civil
structures in the settlement were gradually purchased and re-functioned by them,

transforming these buildings into accommodation units.

Part-8: The writer includes Asli Ozbay’s, the project owner, in this part as she defines the
work as a multidimensional rural transformation project. The author says that important
names took part in the comprehensive repair and re-functioning projects of the hotel during

the initial formation process and afterward.

Part-9: The buildings, which were partially restored and partially rebuilt, serve as

accommodation (Manastir Konak, Tiinelli Konak, Vasil Konak, Gemil Konak, Beyaz
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Konak, Tiraz Konak) and event venue (Bezirhane) today. The hotel currently has 60 rooms

and the business aims to increase this number, says the author.

Part-10: The Museum Hall is located in two separate parcels purchased within the urban
protected area specified as the Tourism Facility Area in the Uchisar Conservation
Development Plan. In the survey report (2014) submitted to the relevant Regional
Conservation Board, the remains of the structures that existed in the past on the parcels
located on the project are mentioned. These structures must be among the examples of
masonry construction houses that are frequently encountered in the region. From the survey
drawings, it can be said that the ruined buildings in question can be evaluated in the category
of “masonry houses facing the road” in Abdullah Erengin's study on the local residential
architecture of Cappadocia. These two structures (or building remains), which are estimated
to have survived until the 1960s, are included in the "Conservation Plan". It has been
evaluated in the category of buildings that are not registered in Istanbul, but “will be

preserved by improving them”.

Part-11: Following the board process, implementation started in 2015.

Part-12: In the application text prepared for the award, Ozbay states that the remains of
another building, which later turned out to be a historical cloth mill, were found under the

ground during the cleaning works that continued in the field in the fall of 2015.

Part-13: After the discovery mentioned in the previous part, the remains of the bezirhane,
which consists of rock-cut millstones and canals, were cleaned and unearthed, and the
current project was revised in the light of the finds. The application was completed in 2018

and the complex was opened for use in the same year.

Part-14: In the revised and implemented project, it is envisaged that the ruins of the bezirhane
will be exhibited at the lower street level and the space will be used for conferences
(Museum-Hall). On the upper floor, two suite rooms belonging to the hotel are designed.
The rooms can be connected to each other by an open terrace. In the whole project, the

interiors are new designs.
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Part-15: The facades use an approach that uses traditional materials that interpret the facades
of the houses in the region. Window openings and forms are contemporary designs that

emulate tradition.

Part-16: The traditional wooden beaming method is used in the ceilings of the suites. Ozbay
states that stone is used on the fagades in order to respect the existing texture of Uchisar, but
it is desired application to make people feel the application as a contemporary production
with the nuances in the processing of the stone. Material usage is an important datum for the
author, as she connects it with creating a connection with the local context. Integrating
historical elements of the site is used in the evaluation as well.

Part-17: According to the author, the most important architectural decision of the project is
to present the remains of the bezirhane to the visitor behind a glass floor placed on the steel
construction. Due to the fact that the area covered by the bezirhane exceeded the boundaries
of the project area, certain assumptions were made, and the remains could only be exhibited
from a limited frame (partly in the conference hall measuring 9 x 14 meters and partly in the

foyer).

Part-18: Asli Ozbay states that the newly designed top cover of the hall, which displays the

bezirhane ruins, refers to the ‘traditional rib-vault system of Cappadocia architecture’.

Part-19: In the past, this place was probably covered with a rock-block ceiling that collapsed
over time when the bezirhane was no longer used and left the place unusable for any
function. In the project, the cover of the space (one of the rooms is located above the hall) is
designed as a vault system instead of this impossible rock block. As the architect stated, the
“cut stone vault forming the upper cover carries itself, while the rooms on the vault are
carried by a steel carcass system”. Therefore, behind the vault view, there is a steel carrier
floor that the visitor cannot notice. The vault cover is an image element that carries itself, it
is not a carrier and does not bear any load. The structure system of the building is interrelated
with the design and how the author evaluates it, which helps the author with including

multiple aspects of the design.

Part-20: Cultural property helps to explain all the narratives of the buildings, the change of
that place, and the continuity of the identity of the building. In this context, the author
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describes Museum Hall and Suites project as an effort to reflect the different stories that the
spaces have had in the past and to reveal the different layers that exist in the parcels. She

finds the approach of Argos Yap1 and the project author commendable.

Part-21: Every intervention for conservation in heritage sites is a design problem with many
inputs and each proposed solution should be developed specifically for that location, the
author says. While a new use is proposed in an area such as Uchisar, which contains original
examples of the architecture in Cappadocia but whose architectural texture has been partially
destroyed over time, the determination of the remainder and its preservation with a sensitive

interpretation is considered to be among the priorities by the author.

Part-22: Considering that the “old information is very limited”, the writer says that the
limited data should be carefully preserved and evaluated in a way that does not lead to

assumptions.

Part-23: Since there was no special registration in the approval process, the Conservation
Board did not request any restitution studies examining and interpreting the past status of
the buildings on the parcels.

Part-24: However, the restitution project is a tool for understanding the past and can help
bring lost knowledge to the light of day. Having worked on a restitution project for the
houses in the parcels in the past could have been a positive effort in terms of leaving a mark
on the future. From this, it should not be understood that the way of producing a
reconstruction project based on this exercise will necessarily be preferred in the final
product, or that the product that will emerge from this exercise will prevent contemporary
design. On the contrary, this study could have been a tool to help establish the references of
the architectural details to be produced in a more precise and accurate manner. Yet author

believes that today, the lack of this is felt in the resulting product of the Museum Hall project.

Part-25: The author goes on to talk about the presentation of the bezirhane structure. What
kind of information does the display of the bezirhane's remains behind a glass floor in the
foyer area and the area transformed into a conference hall by re-functioning provide the
visitor with about the space? Does this presentation, as designed, have the potential to

provide a rich experience to the visitor?
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Part-26: As stated in the ICOMOS Vernacular Charter (1999), “traditional heritage consists
not only of tangible forms, masses, structures, and spaces, but also includes how they are

used and perceived, traditions and the intangible relations attached to them™.

Part-27: In the Museum-Hall project, the details of the past life of the bezirhane have come
to light and left frozen. However, the present presentation of the ruins cannot help the
visitor's mind to visualize the purpose and how the bezirhane was used. The humble story
that the bezirhane had in the past as a production workshop cannot be passed on to the visitor
in the new project, the author thinks. The traces of the winery and grape ponds, which are
stated to exist in semi-open and closed rock-carved spaces, carved into the back border of
the parcel in the survey report, were not processed and interpreted in the new design. Minor
stories in these two spaces, one associated with hotel rooms and the other with service
spaces, have been ignored. The author says that the presentation of the Museum Hall might
be considered "presumptuous”, but it is weak in conveying the main idea and information.
The problem may arise from the fact that the venue is not considered a "museum" but as a
meeting place (conference hall). The existence of the bezirhane creates a “pleasant decor”
in the existing complex. However, an exhibition in which only the workshop is exhibited

with its existing ruins could have been a more instructive example in terms of protection.

Part-28: The author goes on to state that she thinks that the top cover of the space, which has
turned into a conference hall, is also problematic. While she thinks it is impossible to repair
the top cover, which is thought to be a rock mass, like the original, she states that in the new
project, the top cover appears as a ceiling with a rib vault (mus) appearance, which was
constructed with steel construction, and as such, it turns into a rather ambiguous expression.
She believes that is necessary to question how necessary the vault cover, which forms the
ceiling of the hall, is necessary. A top cover, where contemporary design can be clearly read,

could have added a positive new value/layer to this cultural property “place”.

Part-29: When evaluated in terms of planning, it is seen that the project has a new design
approach rather than repeating the design principles of the building in these two parcels in
the past. The small amount of traces of the existing building in the past was not made legible,
and a design that did not contradict the texture within the borders of the existing parcel was

implemented, says the writer. Yet, she also explains that the references taken for the layout
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of the conference room are not clear and the space in question creates its own form by being
closed by another wall that extends in the direction of the road line and cuts it 90 degrees.

Part-30: Since the last quarter of the 20th century, the effect of tourism that commodifies
historical environments has been felt increasingly. With the development of tourism,
dramatic changes are observed in the architectural and social structure of historical areas. As
stated in the ICOMOS Vernacular Charter, “in the adaptation and reuse of traditional
structures to new functions, their integrity, character and form must be respected while the
structures are raised to an acceptable standard of living”. In new designs to be implemented
in residential areas established with traditional systems, ensuring the continuity of the
heritage values of the existing environment and being able to articulate them without
disturbing these values is an issue that needs to be handled meticulously, the author

describes.

Part-31: The writer states that the new annex of the Argos in Cappadocia hotel, the Museum-
Hall and Suites complex, is trying to articulate the traditional details to Ughisar with a
contemporary interpretation and preferences for the use of local materials. However, there
are some problems in the way the unexpected new layer is handled and presented during the
application. Although it is impossible to rework existing structures in the past, the
presentation of heritage is a field of study open to changes. The author believes that a
presentation in the museum-hall on the ground, where the function of the hall will not be
overshadowed, and the remains will be exhibited in a smaller and calmer manner, will
increase the current educational value of this culturally important place, and a transformation
in this direction is still possible. Thus, the narrative of this forgotten layer will be
strengthened, and the visitor will be able to concentrate on the story to be told in this small

"museum"” space.

Cause and effect: Throughout the article, we can see the author describes the visual
characteristics of the building in multiple parts integrated with the functional properties and
constructional data and material information. Material usage is referred to in multiple parts
as well, like in part-16 it is seen that the wooden beaming method is mentioned as a
traditional structure system used for the ceilings of the suits, and stones are used for the

facades to refer to the existing texture of the area. Also in part-17 it is said that glass floor
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on the steel frame is used to demonstrate the historical bezirhane. There is no mention of

colours.

The pyhsical comfort of the building is not mentioned. However, functional consistency can
be found. Starting from part-9, the author describes how the restored and partially rebuilt
parts of the old building are used as accommodation and event venue, and says there are
currently 60 rooms in the hotel. The ruins of bezirhane play an important role in the

evaluation of the author and are used as an exhibition subject in the building.

Photographs are provided in order to show the historical and architectural context of the
building. They are also used to demonstrate the new design of the building and how the old
ruins are reused. Information from the designer is also in the article as well. As in part-8 Ash
Ozbay’s words are mentioned as she sees the building as a ‘multidimensional rural
transformation project’ and says important people played role in the construction of the
design. In part-12 and 13, she also says that remains of another building were found and they
were integrated into the design. Also in part-16, she explains the material usage in order to
respect the existing texture. The author has information on the construction as well. Part-19
describes the carrier system which is a steel carrier floor that the visitor cannot notice and
provides photographs and conveys the structural information to the reader. There are
photographs that are taken by the author as well and the comments from her showcase her

own observation on the site.

Photographs are the most dominant visual data of the article which give information on the
site, the building, and the construction phase in detail. There are also plan drawings and
sections, which help with understanding the relationship between the areas and site.

However, these are the only drawings of the project.

The first parts of the article show how the procedure of the building was conducted. In part-
6 it is said that Uchisar was designated as a disaster area by the state in the 1960s and in part-
7 it is said that the hotel started its first operations in 1997. Part-9 describes the restored and
partially rebuilt areas of the building. And in part-10, the legal procedures of the plot are
described. Critic evaluates the building with the knowledge she gets from on-site
observations and showcases her evaluation according to them. Part-1 and part-2 describe the

historical context of Cappadocia briefly. The architectural context of the building is
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demonstrated with photographs and she refers to the historical buildings of the Cappadocia
whose ‘historical subsurface texture is especially being destroyed’ in part-3. The material

usage of the building was said to be in parallel to this context as well.

Reconstruction: The main idea of the article is based on conservational values and how the
building is able to adapt to them. Part-24 and 26 show the mindset of the author and her
theoretical standpoint on the topic of conservation well. The critic reconstructs the cause-
effect relationship between the design decisions of the building and her ideas, based on the

theoretical approach she uses.

Biased(ness): There is no information on the critic’s perspective item. The designer’s
remarks on the design and construction phase are mentioned, yet the differences in the
procedure and how other actors affected the process are not there. The user’s perspective,

reader’s perspective, and other actors' perspectives are not mentioned either.

Moral value: Building’s relationship with nature is not mentioned. Yet the surrounding
historical context and how it tries to integrate with the building is referred and the
conservation of the historical sites and moral concerns of the building are mentioned in the
article in the previous parts.

Impact value: Building’s effect on the designer is not there. However, newly constructed
building deals with a very sensitive topic of repurposing a historical building, and the author
describes how well she thinks the design is able to deal with this topic, which is interrelated
with the effect of the building on the society and field. From part 22 to part 31, this is

described in detail.

Toolness: Outcomes for oneself is not there in the article. Outcomes for the design can be
seen in the parts starting from part-26, like at the end of part-27, the author says that an
exhibition in which only the workshop is exhibited with its existing ruins could have been
more instructive, and so on. Outcomes for environment and context do not exist. However,
correlated to impact value tool and inferences from moral value tool are used to talk about

outcomes for the field and outcomes for society in part-30 and part-31.
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4.6.2. Sample article of interpretive criticism

The second article is “Izmir’de Aylakliga Ovgii: Bostanli Yaya Kopriisii ve Giin Batimi
Teras1” by Sebnem Yiicel which was published in the 409. issue of the journal in September-
October of 2019 (Yiicel, 2019). This article was selected as an example of the interpretive
criticism type of articles, since it has the highest number of items provided in it. Bostanl
Pedestrian Bridge and Sunset Terrace, which was found worthy of the Building /
Environment (Public Space Design) Division Award in the 2018 National Architecture
Awards, is located in" the coastal belt of izmir Turkey. It was selected due to its successful
solution to increase the accessibility of the public space on the coast with the pedestrian
bridge and by making watching the sunset enjoyable in Bostanli. The author explains that
the project has created a significant change in the lives of the people of 1zmir with the small
touches it has made by focusing on “understanding the city and the land very well, not

transforming things, but beautifying them”.
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Karsiyaka kendisini izmirden ayn gérdr. lzmirlidic
Izmirli olmasina da, fazlasidir. © nedenle de lzmir 35
ise Kargiyaka 35.5'tur. Alaybey’den Mavigehir'in sonu-
na kadar uzanan yaklasik sekiz kilometrelik kesintisiz
kiyl hatti gocuk parklan, oturma alanlarn ve kafeleriyle
her daim yagayan kamusal ve yesil bir bant olustu-
rur. Bu yesil bantin hemen arkasinda yer alan yogun
cadde, onun arkasinda baslayan ve birbirine paralel
devam eden apartman sirasi Kargiyaka'da bir duvar
gibi dizilirken Bostanl'yva dogru Emlak Bankasi evleri
ve eski lojman binalariyla daha pargal bir g&rdndm
alir. Mavigehir'i gegip Sasal'va yaklastkga da kentsel
doku tamamen ¢dzlllr. Burada arazi diiz oldugun-
dan hem yurlyls, hem de bisiklet igin ideal bir dola-
=im olusur, Ozellikle yaz akgamilarinda ewil envil olan,
isteyenin portatif iskemlesini, igkisini ve gigdemini
kapip geldigi bir sahildir.

Bostanhh Karsiyaka'nmin en glzel yerlerindendir.
Adinl bir zamanlar bdlgeye hakim olan bostanlar-
dan alir almasina ama bugdn onlardan eser yoktur.
Zamaninda Emlak Bankasi tarafindan yapilan apart-
man gruplarl Bostanl'nin dokusunda en belirgin
oclarak ekunan konut yapilandir. Hatta iki kattan on iki
kata kadar ylkselen farkl zamanlarda dretilmis bu
konut bloklar bir yerde Bostanli'min sansidir. Gunkd
bu yapilar bahgeleri, ortak yvesil alanlan, gocuk park-
lan ve ctoparklan ile birlikte planlanmis oldugundan
son derece uygar ve insani bir kentsel doku olustu-
rur. Bostanh biraz daha ilerisinde yer alan ve pahal
clmasina ragmen tipik Amerikan sosyal konutlarn-
dan hallice gérinen élgegi kagik Mavisehirden daha
glzel bir kentsel dokuya sahiptir. Hele son on yilda
sayilan artan “glvenlikli” sitelerden olusan Atakent-
Mavisehir hattiyla hic karsilastirnimaz bile. Mahalleniz
vardir en basta. Mahallenizin bakkal vardir, mezecisi,
manav, hatta panteloncusu. Onlar sizi tarir, siz onlarn,
bir telefonla kosarlar servise.

Emilak Bankas'min zamaninda yaphd yapi gruplan
dizinda da sokaklar glzeldir. En glzellerinden biri de
Akbank sokagidir. Zaman Iginde insanlann birbirine
paralel Ug sokaga da Akbank sokagn dedigini gérip
kafamz kanzabilir, ama esas Akbank sckagd), girisinde
Iki kath glizel bir Akbank olandir. Sokaklar agaghdir.
Mimozalar, manechyalar, yeni diinya ve muz. Yer yer
apartman isimlerinden zamaninda o arazide yer alan
fakat apartman yapilirken kesilip yitirilmis agaglarn izi
siirdlse de dzellikle 1990'lara gelinceye kadar yapil-
miz apartmanlarin bahgelerinde bugln bile envai
cesit cicek ve meyve agaci lle giris kaplarim saran
vasaminler ve glller yer alir. Arabalariyla park eden
insanlar kaldinmilan ylrinmez hale getirseler de
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MIMARLIK ELESTIRISI

izmir'de Aylakhiga Ovgii:
Bostanli Yaya Kopriisii ve Giin Batinu Terasi

Sebnem Yiicel

“Limani merkezine alan ve her iki kanadinda
da gelismekte olan yerlesimlerle genisleyen
izmir kiy1 kusaginda bulunan Bostanlrda,
kiyidaki kamusal alanin gerek yaya kdprslyle
ulasilabilirliginin artirilmasi gerekse gun batimi
zamaninin izlenmesini keyifli hale getiren basarili
cozumu nedeniyle” Bostanl Yaya Képriisu

ve Gun Batimi Terasi, 2018 Ulusal Mimarlik
Odlllleri'nde “Yapi / Cevre (Kamusal Alan
Tasarimi) Dall Oddilti"ne deder gériildi. Yazar,
projenin “kenti ve araziyi cok iyi anlayarak

bir seyleri kékten dénlstlirmeye degil,
guzellestirmeye” odaklanarak yaptigi klclik
dokunuslarla izmirlilerin hayatinda énemli bir
degisiklik yarattugini sGyldiyor.

Zamaninda burada yer alan ki kath bahge iginde-
ki evieri bilenler, bugdnkl durumunu begenmezler
sokaklarnn. Durum bdyle iken, kentsel ddnligdm ad
alunda yapilanlaria insan élgedinin, yesilin ve dola-
yisiyla kaliteli kentsel dokunun timden kaybolacad
simdiden bellidir. Birbirine komgu dért ya da bes
kath bloklar satin ahmir ve yerlerine yesgili yutan ve
sisld balkon korkuluklanyla kendini gdsteren devier
oturtulur, Tdm yveni kentsel midahaleler kétd muddr
diye disdndr insan, Keske hig dokunmasalar bazi
yerlere. Belki de tam bu nedenle lzmirdeniz projesi
kapsaminda Karsiyaka sahilinin de yvenlden tasarla-
nacadin ik duydugum 2011 vilinda tepkim oldukga 4
sert olmustu.

Bu dénemde bana lzmir'in farkh gruplardan insanlar
tarafindan bir arada ve yodun bir sekilde kullanilan
kiyi kesiminin “lzmirlilerin denizle iliskisini gliglen-
dirme” adina yeniden tasarlanmasi, ézellikle kentin
tepelerinde, ya da tarihi semtlerinde onca fiziksel
eksiklik ve problem varken bir para ve kaynak israf)
olarak gelmisti. Hatta zamarinda lzmirdeniz proje-
sinin STK ve meslek odalarna tanimldig toplanbda
llhan Tekeli Hoca’nin lzmir Kérfezi'ni bir amfitivatro=-
nun sahnesine, kdrfezi cevreleyen ve tepelere dogru
yayllan kenti de amfinin basamaklanna benzettigi
konugmasinda kizginh@im artrmig ve bu basamaklar-
dan sahneye en uzak olanlann ayaklanmn altindan
basamalklar kayarken, sahnenin en yakinindaki pahal
oturma yerlerine bir de hall seriimesine séylenip dur-
mustum, Ama zaman igerisinde bu gérisim degisti.

Sebnem Yilzsl
Prof. Or., MEF
Mimarkis Balmd
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Ozellikle izmir Tarih Projesi kapsaminda izmir'in mer-
kezindeki fakirlesmis tarihi bdlgelerinde yapiimaya
baslanan gdzel isleri gériunce sakinlesip &zellikle de
Izmirdeniz'in kiigik &igekli projelerinin hayata gegiril-
meye baglamasiyla da kizginhgi bir kenara birakip bu
projelerle daha yakindan llgilenmeye ve hatta takdir
etmeye basladim. 5

iste bu projeler iginde belki de en sevdigim, kesinlik-
le de en fazla kullandigim, Stiidyo Evren Basbug'un
(Steb) tasarimini yaptigi ve lzmir Buyuksehir Belediyesi
Kentsel Tasanm ve Kent Estetigi Sube Mddurldgu ile
birlikte uygulama projesinin hazirlandigi Bostanl Yaya
Koéprtisti ve Guin Batimi Terasi. (Resim 1, 2) 2016 yilin-
da kullanima agilan Bostanli Yaya Képrisd'nun fikir
tohumlari lzmirdeniz'in Mavisehir-Karsiyaka-Alaybey
tasanm ekibi tarafindan hazirlanan “Kargikiyi” &éneri-
siyle atilir. izmirdeniz proje bélge koordinatsritiguind
Mehmet Kutukgdoglu'nun ve proje ydrdtdcdldgund
Stiidyo Evren Basbug'un yaptd Karsikiyr Karsiyaka
Kiy1 Duizenlenmesi'nin temel o&nerileri: “Mavigehir-
Alaybey Tersanesi arasindaki kiyi seridinde bugtine
kadar olugmus kiyi kditdrdnd dondstirmek yerine,
halihazirda var olan yasantiy1 gelistirecek daha nitelikli
bir fiziksel gevre yaratmak"‘ amaciyla olusturuimus-
tur. Bagka bir deyigle ekiptekiler, kiyl hattinin zaten
cok kullanildigi gercedinl merkeze alarak burada var
olan ve gugclendiriimesi gerektigine inandiklan kalite-
leri 6ne gikartacak tasarim miidahaleleri olugturmaya
karar verirler. Hazirlanan halihazir durum analizlerinde
“kavram” olarak adlandirdiklari ¢ konu saptarlar:
“geciglilik,” “kiyiya dik koridorlar" ve “renkler, sesler,
dokular, kokular.” Bu ti¢ konudan ikincisi olan “kiyiya
dik koridoriar® &zellikle Bostanl Yaya Kérusu'nin yer-
lestigl Bostanh Deresi'nin kédrfeze dokulddgl noktada
&6n plana ¢ikan bir tasanm girdisi olusturur. (Resim 3) 6

Kaynak: Siidyo Evren Baghu

1. Bostanh Yaya Ktprust

izmirdeniz projesi kapsaminda olusturulan énerilerin
master planda yer almasini takiben izmir Biiylksehir
Belediyesi'nin saptadig stratejik mlidahale noktala-
rinda geligtirilecek projeler ofislere dagitilir. Bostanh
Yaya Képriisu ve Glinbatimi Terasi’'nin tasarnimi 2014
yiinda Stiidyo Evren Basbug'a verilir. (Resim 4)

2. Bostanlh Giin Batimi Teras) Proje éncesinde kiyi boyunca devam eden ylrdme
hattinin kesintiye ugradig: tek yer olan bu alamin belki

wersisane de tim Kargiyaka kiyr hattinin en zayif noktasi oldugu

! e ve buraya yapilan miidahele kararnin dogrulugu

{ 1 suphe gétirmez. (Resim 5) Kérfez'in gerisindeki
“lzmir"i (Alsancak-Konak diye de okuyabilirsiniz) kar-
sisina alan Bostanh Yaya Koprisu bugun kiyida 6zel-
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likle geng ntifus tarafindan en aktif kullanilan noktadir.
Altindan gegecek sandallara izin vermek (zere
hafif bir kavisle ylkselen gelik profilleriyle Bostanh
Deresi’'nin tizerine yerlesen Bostanl Yaya Képriisd,
Uzerindeki ahsap kaplamalariyla davetkar bir gérin-
8 td verir. (Resim 6, 7) Korkuluklara yaslanip kisa bir
duraklama lle kérfezi izlemek isteyenlerden, bekle-
meden diger tarafa ulagsmaya kararl yayalara -bisik=
let strticdlerini ve kaykayll gengleri de unutmamak
lazim- ve son olarak da iki kademeli oturma alaniyla
oturup sohbet etmek isteyenlerle kaykilip etrafin
seyre dalanlara yer agan bu képri ¢ farkh kul-
lanici grubuna hizmet eder. (Resim 8) Baska bir
deyigle Bostanh Yaya Koprisu Simmelin "Kopru ve
Kapi"sinda (1909) bahsettigi képri gérevinden, yani
doganin ayirdigini duisdnddgumuz iki yakay insani
bir istekle birlegtirmekten fazlasini yapmak igin yola
gikar. Aylak aylak oturma &zgurligdnd size bahse-
9 derken kendisi bir varig noktasi haline gelir.

Kiryrak: Stiidyo Evren Bagbusqj

Képrdndn oturma kisminin zemin ile birlestigi nok-

tada yerden kopmasi da sanki bizlere bu yapiya — oo
aslinda Ikl yakayi birbirine baglamaktan daha fazla e becor® 3
islev eklendigini hatirlatir. Oturulur, soluk alinir, gig- = } |
10dem gitlenir, sohbete hatta uykuya bile dalinir. Alani .m: B O e S A S s | ' s

kullanan genglerden Ahmet Oztdrkmen “Tikir tikir
gecen patenli ve kaykayl insanlar hipnotize ediyorlar,
farkinda olmadan dalmig buluyorum hep kendimi”
1 1 dive aktariyor deneyimini. Képrinin bitis noktalarin-
da oturma kismiyla yiirdme hatt birbirinden belirli bir
1290kllde ayrilarak farkl noktalarda sonlanir. Képrindn
yurtdme yolu hafif bir kavis sonrasi birlestigi kiyiyla
hemzemin olurken oturma kismini sonlandiran beton
uzantilar yerden koparak ugarcasina profill devam
ettirir ve képruntin de zemine en hafif bicimde tema-
13s|n| saglar (Resim 9)

Kinynak: Salfyo Eveens Baghd

6. Bostanh Yaya Kopriisu kesiti

Kopriye dik aglyla, kérfezi ve bat yonind karsiya -— -
alacak sekilde Bostanh Gin Batmi Terasi yerlesir.
(Resim 10, 11) Bostanh Yaya K&prdsd'nin oturma
alani genglerin egemenliginde oldugundan kendine =
yer bulamayan alleler ve yasi biraz daha gecgkince
olanlar burada kendine yer edinir. Her ne kadar kdrfe-
zin her yerinden gtinbatimi zevkli olsa da Gcin Batimi
Terasi batan gunesi tam karsiniza aldigimiz bir sahne-
nin basamaklarini olusturur (ne diyeyim, ilhan Hoca
1 4nakiymis galiba). (Resim 12) Stiidyo Evren Basbug
projeyi anlatan metinlerinde Gdin Batimi Terasi'nin yer
aldigr alanin “tim Kargiyaka kiy1 geridinde denize dik
1 5uzanan tek alan" oldugunun altini gizer. Bu alanda da
kullanim gesitliligi mimari ¢ézlimlerdeki farkilagsmalaria

Kayeuak: Stikhyo Evon Bigbu

7. Bostanh Yaya Koprisi yandan goriinig

kendini okutur. Belki de Yaya K&prusdi'ndin bir devami o 1
gibi gérinen ve deniz kiy1 hatini belirleyen oturma - - /4{4 A
alani bu bélimiin en dikkat cekici mimari elemanidir. . ,
Kinkh ama akigkan ylzeylerlyle bu oturma alani sade-
ce cocuklann ve ciftlerin degil kaykay yapan genclerin
de favorisidir. (Resim 13) Bu kiy1 hattinin gerisinde
klguk bir meydan ve bu meydanin arkasinda da, Ug¢
gruptan olusan hafif basamaklaria ylkselen oturabi-
leceginiz platformlar yer alr. Oturma alanlannin tg
gruba bdélinmesi daha &nceden var olan agaclarin
korunmasina yardimci olurken ayni zamanda alanin
Slgeginin daha kiguk, dolayisiyla daha insani algilan-
masina yardimci olur. GlUn batarken glnes bagroldey-
ken bazi yaz gecelerinde ydizer sahne alir bagrold.

Kaayrsik St Evrin Baghud.

8. Bostanli Yaya Képrusi‘'nii kullanan gengler
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hayatinda yarattig buiytik degisikliktir. Eskiden sadece
Kargiyaka'da oturanlann kullandigi sahilde, yrtirken
onlerine engel olarak ¢ikan dere ve dereyle gelen
kopukluk simdi karsiya gegmekten gok daha fazlasini
kendilerine sagdlayan ve tim Izmirlilere hizmet eden bir
toplanma mekani haline dénusmustir. Pek gok agidan
Izmirdeniz projesinin de merkezinde yer alan Izmir
taniminin hakkini verir bu proje: “Stressiz hayat, rahats,
sokagl, 6zguirlligu seven insanlarin yagadigl bu sehrin
adi lzmirdir. Bu yasam bicimini ve kalitesini belirleyen 17
de, aslinda iklimdir, denizdir.”* Stiidyo Evren Basbug
da Bertrand Russell'a referansla “aylakliga évgu" diye
adlandirdiklan projeyi sdyle tanimlar: “Birbirlerine vista
verecek gekilde konumlanmig bu iki kentsel armatir,
buycik resimde Ust Slgekte tanimlanan genel gergeve-
yi sdrddrdyor. Alana getirdikleri programin dogalhg,
serbestligi, plansizligl ve kapsayiciligi diigdnuldigiin-
de Ikisi de tam anlamiyla birer ‘karsi-mekéan’ Snerisi.
Yaya Koprusu ve Gin Batimi Terasi, halihazirda alan-
da bulunan sosyal, cografik ve tarihsel &zelliklerden
beslenerek &zgln ve nitelikli kamusal kullammiar, yeni
‘aylakik’ mekanlari vadediyoriar. Bu yeni kiyi kullanim-
lar), ‘lzmirDeniz’ projesinin temelinde Izmir kenti igin
ortaya konan ‘Gerilimi Distik Yasam Bigimi’ vizyonuy-
la paralellik gésteriyor.™

Karpnak: Stdyo Evven Baghuf

9. Bostanh Yaya Kosprisi'niin bitig noktass

18

Burasi gergekten Stldyo Evren Bagbug'un iddia ettigi
gibi Lefebvre'in tanimladigl “karse-mekan®a karsilik
gelmese de projenin sehir iginde 6zellikli bir yer oldu- 19
gu nettir.* Mimarlik éarencisi Ferya Alkan alani "Doga
ve beton yiginlar arasinda ahsaptan bir araf” olarak
tanimlar. “Burada yalnizigin da arkadaglaria sarma-
lanmanin tadi da dusglindimus” der bagka bir mimar-
ik 8grencisi, Berfin Glzel. Ona gdre “sehir, kérfezi
gepegevre sararken kendini ayni noktaya hapset-
mekten rahatsizik vermeyen sehrin en romantik
kdgesi"dir burasi ve devam eder: “Bazen kordonda
otururken guindn batacagini fark edip vapura kogu-
yoruz, Kosusturmacanin iginde gtin en gulzel buradan
batiyor. Basit tasarlandigini ve daha iyi olabilecegini
séyleyenler var ama bence tam da bu sebepten kent
sakinleri tarafindan kolayca algilanip her kesimden
insan tarafindan hizla kullaniimaya bagland..”

Kayrak: $t0chen Lyren Bagbul,

10. Bostanh Yaya Koprisi ve Gun Batimi Terasi tepeden goriinis

20

“Gerilimi Ddsdk Yasam Bicimi"ni benimseyerek
Tirkiye'nin Uglncil blyiik sehri olan izmir iyi bir
metropol olmayi nasil basaracaktir onu anlamak zor-
dur. Belki de istese de istemese de bilylyen kasa-
ball geng Izmir'in basarisi aylakligi metropolitan ve
modern bir deder olarak ortaya cikartabilme bece-
risinde yatiyordur. Bertrand Russell da "Aylakliga
Ovgii'siinde (1932) zaten “diinyada gerektiginden
cok calsildigini, calismanin erdem oldugu inancinin
btiyiik zararlar dogurdugunu, modern endlistri tilke-
lerinde vaaz edilmesi gereken seylerin éteden berl
vaaz edilegelmekte olanlardan ¢ok degigik oldugu-
nu™® ddsldndUgund yazar., Russella gére “modern
dinyada ¢algsmanin erdem olduguna inanma yuzdn-

?
%
£
2
£
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11. Bostanh Gin Batimi Terasi kesiti

Denizin dzerinde kurulan yuzen platform Czerinde
konser verilirken teras hinca hing dinleyicilerle dolar.
Kuskusuz yazin Bostanli'da olmanin en zevkli yanlarin-

16 dandir bdyle konserleri yakalamak. (Resim 15)

Kapladigi alanin gok buiytik olmadigl agikar bu proje-
nin en buydk basansi kigtk dokunuslarla [zmirlilerin

den gok buiytik zararlar dogmaktadir ve mutluluga
giden yol, refaha giden yol, ¢alismanin Srgdtid bir
dizen icinde azaltimasindan gecer.”® Bir mimari
proje béyle bir amaci gergeklestiremese de galisma-
nin taniminin, mekanlarinin ve saatlerinin degismeye
bagladigi guinimiizde mimari projeler aylakliga kalite-
Il mekénlar saglayabilmelidir belki de.

21
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izmirlilerin rahati, 5zguirl(igli ve sokagl sevmesinin getir-
digi problemlerle de erkenden ylzlesmek zorunda
kalr bu proje. Kullanima agildigi 2016 Temmuz'undan
itibaren gegen g yilda bakimsiz ve eskimis bir gori-
ndme sahip olmasi sadece uygulama problemleri ve
malzeme kalitesiyle agiklanamayabilir. [zmir'deki pek
gok kamusal alan gibi burasi da hoyratga kullaniir.
Cekirdege ¢igdem demenin gururunu ve heyecanini
sonuna kadar yasayan gtizel lzmirli gengler o gigdemin
kabuklarini toplamay! ayni heyecanla dstlenmezler.
Kaplamalar (lizerinde séndiirtilen sigaralar, yerinden
oynayan pargalar, solan ytizeyleriyle proje sanki ¢ yil-
dir degil de yirmi Ug yildir kullanima acikmus gibi durur.
2019 yih Agustos ayinda Karsgiyaka Belediyesi'nin sahili
kirletenlere karsi cezal yaptinm uygulama karan almak
zorunda kalmasi bu hoyrath@in sonucudur. Bu karan
duyurmak igin de bir etkinlik diizenlenir. Kargiyaka
Belediye Baskani Dr. Cemil Tugay ve izmir Blyciksehir
Belediyesi Genel Sekreteri Bugra Gékce'nin “Karsiyaka
sahilinde gekirdek kabuklarnnin yerlere atimasini énie-
mek ve temiz bir gevre igin farkindalik yaratmak ama-
ciyla” vatandaglara tam da Bostanh Yaya Képrist'nde
kese kagitlan dagditmasi acikiidir.” Bu izmirin ya da
Kargiyaka'nin degil tim Tdrkiye'nin sorunudur diye
dusundlebilir ama her hallkarda evlerinin temizligiyle
gurur duyan insanlanmizin kamusal alan kullanimindaki
2 2 hoyrathg disgtinddirdcuduir.
2018 yiinda Yapi/Cevre (Kamusal Alan Tasarimi)
dalinda Ulusal Mimarlik Odiili kazanan Bostanli Yaya
Képriist ve Gln Batimi Terasi'nin jlrl raporunda “...
Bostanli kentsel gelisme bdlgesi kiyi kamusal ala-
ninin gerek yaya kdprusu ile ulasiminin gerek gun
battimi zamaninin izlenmesinde yayaya 6zgu kulla-
niminin basarli ¢ézdmu nedeniyle™ projenin &dule
deger bulundugunu belirtir. Bence bu projenin esas
bagarsi Stiidyo Evren Bagbug'un gururla “aylakli-
ga &vgl" sunan tasariminin kentl ve arazlyl ¢ok lyi
anlayarak bir seyleri kdkten dénlstirmeye dedil,
glizellegtirmeye odaklanmasinda yatar. Daha kaliteli
bir mekénda kentsel kullanim ve aligkanliklarin sir-
ddrilmesine imkan vermeslyle, Karsiyaka'nin katma
degerini artiran, Bostanli'ya yakigan bir proje olmasi
kiymetlidir, Yasal diizenlemelere ragmen her firsatta
kamusal mekdénlarin &zel girisimlere pazarlandig
glnimuzde kiyinin degerli bir pargasini bir kafeye
kiralamak yerine tamamen halkin kullanimina agmak
bile bash basina degerlidir. Para harcamadan kaliteli
bir mekéanda aylaklik yapabilmek kentsel haklann en
2 3giizellerindendir. <

NOTLAR
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Part-1: The author starts by explaining that Karsiyaka is not exactly a part of the city of
Izmir, it is more than that. The approximately eight-kilometer uninterrupted coastline
stretching from Alaybey to the end of Mavisehir creates an ever-living public and green band
with playgrounds, seating areas, and cafes. The busy street right behind this green band, the
row of apartments that start behind it and continue parallel to each other, is lined up like a
wall in Karstyaka, and towards Bostanli it takes on a more fragmented appearance with
Emlak Bank houses and old lodging buildings. As the walker passes Mavisehir and
approaches Sasali, the urban texture dissolves completely. Since the terrain is flat, there is
ideal circulation for both walking and cycling. It is a lively beach, especially on summer
evenings, where anyone can grab their portable chair, drink, and crocus.

Part-2: The apartment groups built by Emlak Bank at the time are the most prominent
residential structures in the texture of Bostanli. The author sees these residential blocks,
which were produced at different times, rising from two floors to twelve floors, as the 'luck’
of Bostanli in one place. Because she believes that these structures are planned together with
their gardens, common green areas, playgrounds, and car parks, and they create an extremely
civilized and humane urban texture. She compares Bostanli to Mavisehir and says that it has
a more beautiful urban texture than Mavisehir, which is a little further and expensive but
looks better than typical American social housing. It does not even compare with the
Atakent-Mavisehir line, which consists of "safe" sites, the number of which has increased in
the last ten years. She appears to see the neighborhood as very valuable. She says that the
neighborhood has a grocery store, appetizers, greengrocers, and even a trouser shop, and
people working there know you, and they run to your service with a phone call.

Part-3: The author finds the streets beautiful, apart from the building groups that Emlak Bank
built in its time. One of the most beautiful is Akbank street, according to her. She says that
in time, you may be confused when you see that people call all three parallel streets Akbank
street, but the real Akbank street is the one with a beautiful two-story Akbank at the entrance.
The streets are tree-lined. Mimosas, magnolias, japanese medlars and bananas. Even though
the names of the apartments from time to time are traces of the trees that were cut and lost
during the construction of the apartment, even today, in the gardens of the apartments built
until the 1990s, there are all kinds of flowers and fruit trees, as well as jasmines and roses
that surround the entrance doors. Although people parking their cars make the sidewalks

impassable, they are walkable streets.
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Part-4: Those who know the houses in the two-storey garden, which were located here in the
past, do not like the current state of the streets, she says. While this is the case, it is already
clear that the human scale, green, and thus the quality urban texture will be completely lost
with what is done under the name of urban transformation. Neighbouring four- or five-storey
blocks are purchased and replaced by giants that devour the green and present themselves
with ornate balcony railings. One thinks that all new urban interventions are bad. The author
wishes some places were never touched. She says that perhaps for this very reason, in 2011,
when she first heard that the Karsiyaka coast would be redesigned within the scope of the
Izmir Deniz project, she was not happy with this news.

Part-5: During this period, the redesign of the coastal part of Izmir, which is used intensively
and together by people from different groups, in order to “strengthen the relationship of the
people of Izmir with the sea” was considered to be a waste of money and resources,
especially when there were so many physical deficiencies and problems in the city's hills or
historical districts, to the writer. At the meeting where the izmirdeniz project was introduced
to NGOs and professional chambers, ilhan Tekeli’s speech in which he compared izmir Bay
to the stage of an amphitheatre and the city surrounding the bay and spreading towards the
hills to the steps of an amphitheatre, she says that her anger increased because she explains
that after this speech she considered the new situation to be creating a wider gap between
poor and rich. But over time, she says her view has changed. When she saw the works that
were started to be done in the impoverished historical areas of the center of Izmir, especially
within the scope of the Izmir History Project, she says she calmed down and started to take
care of and even appreciate these projects more closely, especially after the small-scale

projects of Izmirdeniz started to be implemented.

Part-6: Bostanl1 Pedestrian Bridge and Sunset Terrace, designed by Studio Evren Basbug
(Steb) and of which the application project was prepared together with the Izmir
Metropolitan Municipality Urban Design and Urban Aesthetics Branch Office are the
writer's favorite and one that she uses the most. The idea of the Bostanli1 Pedestrian Bridge,
which was put into use in 2016, starts with the proposal of "Karsiyiy1" prepared by the
Mavisehir-Karsiyaka-Alaybey design team of Izmirdeniz. The main suggestions of
Karsikiy1 Karstyaka Coastal Arrangement, which were made by Izmirdeniz project regional
coordinator Mehmet Kiitiik¢lioglu and project manager Studio Evren Basbug, are created in

order to "create a more qualified physical environment that will improve the existing life,
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instead of transforming the coastal culture that has been formed up to now on the coastline
between Mavisehir and Alaybey Shipyard". In other words, the team decided to create design
interventions that would highlight the existing qualities that they believe should be
strengthened, centered on the fact that the shoreline is already heavily used. In their current
situation analysis, they identify three topics that they call "concepts": "transitivity,"
"corridors perpendicular to the coast,” and "colors, sounds, textures, smells.” "Corridors
perpendicular to the shore™, creates a design input that stands out, especially at the point
where the Bostanli Stream, where the Bostanli Pedestrian Bridge is located, empties into the

bay.

Part-7: After the proposals created within the scope of the izmirdeniz project are included in
the master plan, the projects to be developed at the strategic intervention points determined
by the 1zmir Metropolitan Municipality are distributed to the offices. The design of the
Bostanli Pedestrian Bridge and Sunset Terrace was given to Studio Evren Basbug in 2014.
The author thinks that the area, which was the only place where the walking line along the
coast was interrupted before the project, is perhaps the weakest point of the entire Karsiyaka
coastline, and the decision to intervene here is correct. Bostanli Pedestrian Bridge which
faces Izmir behind the gulf, is the most active point on the coast, especially among the young

people, she describes.

Part-8: Bostanl1 Pedestrian Bridge, located over Bostanli Stream with its steel profiles rising
with a slight curve to allow boats to pass under it, gives an inviting appearance with its

wooden coverings.

Part-9: From those who want to lean on the railings and watch the bay with a short pause, to
pedestrians who are determined to reach the other side without waiting - not to forget the
cyclists and young people with skateboards - and finally to those who want to sit and chat
with its two-level seating area, this bridge serves for three different user groups. In other
words, the Bostanl1 Pedestrian Bridge sets out to do more than serve as a bridge, whose only
purpose is to unite the two sides that we think are separated by nature with a human desire.
As the bridge grants people the freedom to sit idly, it becomes a destination itself.

Part-10: People can sit, breathe, eat sunflower seeds, have a conversation, and even sleep,

the author describes.
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Part-11: The writer provides the words of Ahmet Oztiirkmen, one of the young people who
use the space, conveying his experience: “People with roller skates and skateboards are

hypnotizing, I always find myself immersed in it without realizing it.”

Part-12: At the endpoints of the bridge, the sitting part and the walking line are separated
from each other in a certain way and end at different points.

Part-13: While the walking path of the bridge is at level with the shore where it joins after a
slight curve, the concrete extensions that end the sitting part break off from the ground and
continue the profile as if flying, allowing the bridge to contact the ground in the lightest way.

Part-14: Bostanli Sunset Terrace is located perpendicular to the bridge, facing the bay and
the west direction. Since the seating area of the Bostanli Pedestrian Bridge is dominated by
young people, families who cannot find a place for themselves and those who are a little
older can find a place here. Although the sunset from all over the bay is enjoyable, the Sunset

Terrace forms the steps of a stage where the setting sun can be seen directly in front.

Part-15: In the texts describing the project, Studio Evren Basbug underlines that the area
where the Sunset Terrace is located is “the only area on the entire Karsiyaka coastline that

stretches perpendicular to the sea”.

Part-16: In this area, the diversity of usage makes itself known with the differences in
architectural solutions. The author thinks perhaps the most striking architectural element of
this section is the sitting area, which looks like a continuation of the Pedestrian Bridge and
defines the sea shoreline. With its cracked but fluid surfaces, this seating area is not only a
favourite of children and couples but also of young skateboarders. Behind this shoreline,
there is a small square and behind this square, there are platforms where you can sit, rising
with light steps consisting of three groups. Dividing the seating areas into three groups helps
to preserve the pre-existing trees, while also helping to make the scale of the space feel
smaller and therefore more human. While the sun is in the focus at sunset, on some summer
nights, the floating platform becomes the focus. While the concert is given on the floating
platform set up above the sea, the terrace is packed with the audience. She says that catching

such concerts is one of the most enjoyable aspects of being in Bostanli in the summer.
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Part-17: The area it covers is not very big, the biggest success of this project is the big change
it has created in the lives of the people of Izmir with small touches, according to the writer.
The beach, which used to be used only by the residents of Karsiyaka, has turned into a
gathering place that provides much more than just crossing and serves all Izmir residents.
This project does justice to the definition of izmir, which is also at the center of the
Izmirdeniz project in many respects: “The name of this city, where people who love stress-
free life, comfort, streets and freedom live, is Izmir. What determines this lifestyle and

quality is actually the climate, the sea.

Part-18: Studio Evren Basbug defines the project, which they call 'praise to idleness' with
reference to Bertrand Russell, as two urban armatures, positioned to give each other a vista,
continue the general framework defined at the upper scale in the big picture. Considering
the naturalness, freedom, unplannedness, and inclusiveness of the program they brought to
the field, both are literally 'counter-space' proposals. The Pedestrian Bridge and Sunset
Terrace promise original and qualified public uses and new leisure spaces by being
nourished by the social, geographical and historical features of the area. These new coastal
uses are in line with the 'Low Tension Lifestyle' vision for the city of Izmir at the foundation

of the 'Izmirdeniz' project.

Part-19: Although this place doesn't really correspond to the “counter-space™ defined by
Lefebvre as Studio Evren Bagbug claims, it is clear that the project is a special place within

the city.

Part-20: Architecture student Ferya Alkan defines the space as “a wooden purgatory between
nature and concrete piles”. “Here, the taste of solitude and being surrounded by friends is
also considered,” says another architecture student, Berfin Glizel. According to him, this is
“the most romantic corner of the city, which does not bother to confine itself to the same
spot while it surrounds the bay,” and continues: “Sometimes while sitting on the promenade,
we realize that the sun is going to set and we run to the ferry. In the hustle and bustle, the
day sets in the best here. There are those who say that it was designed simply and could be
better, but I think that's exactly why it was easily perceived by the residents of the city and

started to be used by people from all walks of life.”
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Part-21: It is difficult to understand how Izmir, Turkey's third largest city, will succeed in
becoming a good metropolis by adopting the "Low Stress Lifestyle". Perhaps, whether they
like it or not, the success of the growing townsfolk Izmir lies in its ability to reveal idleness
as a metropolitan and modern value. The writer mentions Bertrand Russell, who writes in
his "In Praise of Idleness" that he thinks that the world is overworked, that the belief that
work is a virtue does great harm, and that what should be preached in modern industrial
countries is very different from what has been preached all along. According to Russell, “in
the modern world, there is great harm in believing that work is a virtue, and the way to
happiness, the way to well-being is through the reduction of work in an organized order.
Although an architectural project cannot achieve such a purpose, the definition of work, its
spaces, and maybe architectural projects should be able to provide quality spaces for idleness

today, the writer believes.

Part-22: This project has to face the problems brought about by the comfort, freedom, and
love of the street by the people of Izmir early on. The fact that it has had a neglected and
obsolete appearance in the three years since it was put into use in July 2016 cannot be
explained only by application problems and material quality. Like many public spaces in
Izmir, this place is also used poorly. The author criticises the young people of Izmir for their
lack of consciousness when it comes to using the area. With cigarettes put out on the
coatings, dislodged parts, and fading surfaces, the project looks as if it has been open for use
for twenty-three years, not three years. It is a result of this brutality that Karsiyaka
Municipality had to take a decision to impose criminal sanctions against those who polluted
the beach in August 2019. An event is organized to announce this decision. Karsiyaka Mayor
Dr. It is pathetic that Cemil Tugay and Izmir Metropolitan Municipality Secretary General
Bugra Gokgee distributed paper bags to the citizens on the Bostanli Pedestrian Bridge in order
to prevent littering on the Karsiyaka coast and to raise awareness for a clean environment. It
may be thought that this is not the problem of izmir or Karsiyaka, but the whole of Turkey,
but in any case, the rudeness of our people, who are proud of the cleanliness of their homes,

in the use of public spaces is thought-provoking.

Part-23: In the jury report of Bostanli Pedestrian Bridge and Sunset Terrace, which won the
National Architecture Award in the Building/Environment (Public Space Design) category
in 2018, it is stated that the Bostanli urban development zone's coastal public area was

accessed by the pedestrian bridge, and because of the successful solution of the pedestrian-
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specific use in monitoring the sunset time, the project is worthy of the award. The author
thinks that the main success of the project lies in the fact that Studio Evren Bagbug's design,
which proudly praises idleness, understands the city and the land very well and focuses on
beautifying rather than transforming things radically. It is valuable that it is a project worthy
of Bostanli, increasing the added value of Karsiyaka by allowing the continuation of urban
usage and habits in a higher-quality space. Despite the legal regulations, in today's world
where public spaces are marketed to private enterprises at every opportunity, it is valuable
in itself to open a valuable part of the coast for the use of the public instead of renting it to a
cafe. Being able to idle in a quality place without spending money is one of the most
beautiful of urban rights, she concludes.

Cause and effect: Volumetric properties of the design can be seen specifically in part-6 and
starting from part-14, the author describes how the bridge is positioned and designed relating
to the shore and how the design items are located and create a relationship with the users.
Material is briefly mentioned in the part-8 of the article with its steel profiles and wooden
coverings. Colour is not mentioned. The author mentions how the bridge creates a
comfortable environment for the users and connects this to the main theoretical idea of the
article of ‘idling’. Functional consistency is also mentioned in part-9 and 12, she talks about
it in a rather casual way. Photographs or dialogs with designers about the construction phase
do not exist. However, some information on the construction is mentioned in part starting
from par-12, talking about how the building is shaped and how the concrete extensions that
end the sitting part break off from the ground and continue the profile, and so on. All this
information is gathered with on-site observations. Photographs from multiple parts of the
bridge are included in the article to demonstrate the experience. Plans and sections are also
put in the article and showcase the functional flow of the design. Other visual information
does not exist. The procedural context of the design is mentioned in part-6, how the design
was decided to be made and how Studio Evren Basbug approaches it is mentioned in this
part. On-site observation of the design can be seen throughout the article. Historical and
architectural context of the design and how that affects the author is mentioned in the first 3

parts of the article.

Reconstruction: The theoretical structure of the critic is based around the idea of idleness

and she emphasizes this aspect of the design. This can be seen in the part-18 and 19.
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Following that, the author creates a logical relationship between her interpretation of design-

design decisions and her own evaluation.

Biased(ness): In the last part-16, the author talks about the experience that is felt in the design
at different times of the day and mentions how it feels like in the summertime. The designer’s
remarks on the design can be seen in the part-18, yet anything related to construction and
the difference between design and construction does not exist. Frequent users’ opinions are
utilized in the article, part-20 gives examples of the 2 architecture student and their opinions
on the design, and we can see another example in part-11. Passer-by’s opinions are not
mentioned, but the design is a bridge, so it can be evaluated as the users are also passers-by
and considered that passer-by’s opinions are also mentioned, on the other hand, reader’s
perspective is not included in the article. In part-6 ilhan Tekeli’s words at the meeting where
the Izmirdeniz project was introduced to NGOs and professional chambers are mentioned,

additionally to other perspectives.

Moral Value: How the design relates to the sea and seashore is described in the article, and
in part-16, design decisions that help with preserving the existing trees are mentioned.
Design’s effect on the people is the main concern of the article, as it was mentioned in the
previous parts, and their opinions are included in the article as well. Also, the author
describes her opinions of the local area and her concerns with the new interferences on the
shore in the part-1, 2, and 3. Yet, her positive comments on the design from this perspective
can be seen in the article. The design is created with the theoretical standpoint concerning
idleness as mentioned, and the author puts emphasis on the design teams’ approach from

this perspective and how the design helps people with this experience.

Impact value: Building’s effect on designer and field are not included in the article. But its
effect on society can be seen in the whole article, how the users evaluate the building, how

the design creates areas and places that create an experience for the users, and so on.

Toolness: The article starts with the author’s prejudice on the design and new interventions
in authentic areas overall. Yet it can be seen that the author takes notes for herself since the
design was able to accomplish to create an area that does not interfere with them. Since it is
a bridge and idleness is emphasised a lot, how people pollute the bridge is also mentioned

in the article and the author describes her concern in this situation part-22. How the bridge
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performs in terms of adapting to its context and the fact that it creates a place for idleness
are also praised in the article, which can be an example for future applications just as
mentioned in part-21 and 23. Thus, while outcomes for oneself, field, and society are

included, outcomes for design, environment, and context do not.

4.6.3. Sample article of prescriptive criticism

The third article is “Zengin Mekansal Kurgu ve Gili¢lii Tektonik: Diyarbakir Yenisehir
Belediyesi” by Zeynep Atas which was published in the 406. issue of the journal in March-
April of 2019 (Atas, 2019). This article was selected as an example of the prescriptive
criticism type of articles, since it has the highest number of items provided in it. It is focused
on the Diyarbakir Yenisehir Municipality located in the city of Diyarbakir, which was
awarded the “Structure Division Award” in the 2018 National Architecture Awards, due to
the sensitivity to the climatic conditions of the environment in which it is located, the spatial
richness created horizontally and vertically with the effect of the space and mass formation
of the space developed through this sensitivity, the emphasis of the structural elements in
the facade character and the attitude in the material preferences, the consistent architectural
appeal created in the perception of indoor-outdoor space, and in general, the quality
suggestion for the established structures of public buildings. The author draws attention to
the fact that contrary to the language of public buildings that "represents the administrative
power", this structure pays attention to getting closer to the street scale with its transparency.
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Diyarbakir Yenigsehir Belediyesi Hizmet Binasi icin
2005 yilinda Diyarbakir Yenigehir Belediyesi tara-
findan ulusal bir mimari proje yarismasi acildi.
Yarismada Uygur Mimarlik tarafindan tasarlanan
proje birinci secildi. Degisen politik ve ekonomik
kosullarin paralelinde projenin uygulanmasi ancak 7
yil sonra, 2012 yilinda yeniden glindeme geldi. Uygur
Mimarlik tarafindan degisen arsa ve yapi program
icerigi dogrultusunda yeniden tasarlanan bina 2016
yilinda kullanima acildi. (Resim 1) 2018 yilinda da

1 16. Ulusal Mimarhk Odiilleri kapsaminda Yapi Dali
Oddld’ne layik bulundu.

Oncelikli olarak projenin yarisma asamasindan uygu-
lanmasina kadar gecen strecin ilging hikayesiyle
baslamak anlamili. Diyarbakir'da acilan ilk mimari proje
yarismasi olma &zelligi tasiyan bu proje icin secilen
arsa Surici'nin hemen ceperinde, Urfa Kapi yakinin-
da yer aliyor. Proje muelliflerinden Semra Uygur'un
belirttigine gére proje stireci séyle gelisiyor: 2005 yilin-
da yarismanin sonuclanmasindan 2012 yilina kadar
projenin uygulanmasi yonlinde herhangi bir geligme
olmuyor. 2012 yilinda projenin uygulanmasinin gtn-
deme gelmesi ile &zellikle de yarismanin raportord
olan ve dénemin de Yenigehir Belediyesi imar Mddtirt
Yasemin Noyan'in katkisiyla belediye yénetimi, pro-
jenin 7 yil icinde dénusen yerel yénetim kurgusuyla
yeniden tasarlanmasi icin Uygur Mimarlik’a bagvuru-
yor. Zirai Donatim Kurumu’na ait olan proje arsasi o
slrecte Bliyliksehir Belediyesi tarafindan kultlr mer-
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1. Diyarbakir Yenisehir Belediyesi Hizmet Binasi

[0 Construction phase

MIMARLIK ELESTIRISI

Zengin Mekansal Kurgu ve Giiclii Tektonik:
Diyarbakir Yenisehir Belediyesi

Zeynep Atag

“Diyarbakir Yenisehir Belediye Hizmet Binasi,
Konumlandidi cevrenin iklim kosullarini gézeten
hassasiyeti, bu hassasiyet lizerinden gelisen
boslugun mekan ve klitle bicimlenisindeki etkisi ile
yatayda ve dlseyde yaratilan mekansal zenginlik,
cephe karakterinde yapisal elemanlarin vurgusu
ve malzeme tercihlerindeki tavri ile ic-dis mekan
algisinda olusturulan tutarlh mimari sézu ve genel
anlamda kamu yapilarinin yerlesik uretiime
bicimine getirdigi nitelikli Snerme nedeniyle” 2018
Ulusal Mimarlik Odtilleri'nde “Yapi Dali Oddilti’ne
deger goruldu. Yazar, kamu yapilarinin “idari erki
temsil eden” dilinin aksine, bu yapinin seffaflig

ile sokak Slcegine yakinlasmayl 6nemsemesine
dikkat cekiyor.

kezi yapiimak lizere satin alinmig durumda. Arsanin
kiclik bir bélimintn de Yenisehir Belediye Hizmet
Binasi icin ayriidigi belirtiliyor. Harita koordinatlari
dahi belirli olmayan arsada Uygur Mimarlk tarafindan
degisen ihtiyac programi dogrultusunda yapi ben-
zer prensiplerde yeniden tasarlaniyor. Uygulama igin
iller Bankasr'na kredi basvurusunda bulunuldugunda,
es zamanl olarak tasarlanan kdltir merkezi projesi
icin de bir bagvuru oldugu ve iki projenin konumiari-
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alaninin degisen konumlan

2. Diyarbakir uydu goriintisii izerinde kentlesme siirlani ve proje

N Q

N . s N ‘\"— -
3. 2000 yillar sonrast kentlesme karakteri icinde belediye binast

nin cakistigl ortaya cikiyor. Nihayetinde bu karmasik
stirec, Yenisehir Belediyesi Hizmet Binasr'nin bugtin
bulundugu yerde, kentin ikinci ceperinde Elazig yolu
tizerindeki alanda uygulanmasi ile son buluyor.

Bu degerlendirmede yapinin kentsel ve mimari bag-
laminin yani sira 6zellikle mekan kurgusunun ve bu
kurgunun kullanici deneyimini zenginlestiren malze-
me kararlari ile mimari ekibin arzuladigi sekilde ger-
C glayan mimar-igveren-yuklenici
iliskisinin de son derece 6nemli oldugu kanisinda-
yim. Bu dogrultuda dncelikle Diyarbakir'in kentlesme
dinamiklerinden basglamak yapinin kentsel baglamini
ortaya koymak ve yukarida belirtilen sirecin etkisini
kavrayabilmek acisindan anlamli olacaktir.

4. Yapi-cevre iliskisi

Site analysis

Theoretical context
[0 Construction phase
Technical properties

DIYARBAKIR

Diyarbakir kenti, Ttirkiye'nin dnemli metropollerinden
ve Glineydogu Anadolu bdigesinin de sosyal, eko-
nomik, politik ve kdltirel merkezi konumunda. Tum
lilkede hakim olan kentlesme dinamiklerinin, ayni
dénemlerde Diyarbakir kentinin glinimtizdeki yerle-
sim karakterinin olusmasinda etken oldugu rahatlikla
soylenebilir. 1950’li yillarda kente dogru artan gécle-
rin paralelinde kentin eski merkezi konumunda olan
Surici bdlgesinde ve yakin ceperinde gerceklesen
ntfusun yogunlasmasi ile Surici’nin ve onu cevreleyen
Diyarbakir Surlar’'nin dogu ceperinde ortaya c¢ikan
Baglar bdlgesinin agirlikl olarak gecekondulasma
ile yapilagsmasi s6z konusu.' 1970’ler ve devaminda
o} 1990’larda bélgedeki kdylerin b nasi ile
gerceklesen ikinci bliylk go¢ dalgasiyla kent “bir yag
lekesi"ni andiran sekilde blytrken daha énceki déne-
min kent merkezine bitisik gecekondu alanlari, yapsat-
ci eliyle Uretilen apartmanlarla déndstir.? Bu déndsu-
mun sonucunda kentin eski merkezi ve ilk ceperinde
son derece yogun bir yapilasma ortaya cikar. Ulkenin
tlim buylk kentlerinde oldugu gibi kentlesmenin ken-
tin uzak ceperinde blylik parsellerin bulundugu ve
toplu konut yapimina uygun alanlara sicramasi ise
2000'li yillardan itibaren gerceklesir. 4

Diyarbakir Yenisehir Belediyesi Hizmet Binasi'nin
bulundugu alan da gectigimiz 15 yil icerisinde deviet ya
da &zel sirketler tarafindan Uretilen yiiksek katl, toplu
konut yerlesmelerinin bulundugu bu ikinci ceperdedir.
(Resim 2) Proje muelliflerinden Semra Uygur, projenin
halihazirda bulundugu arsayla ilk karsilastiklarinda arsa
cevresinde guinimtizde yer alan toplu konut siteleri ve
yapinin batisinda uzanan park da dahil olmak Uzere
yapllasmanin olmadigini ve gelecekte uygulanacag
yéntinde bilgileri olan tek seyin yapinin dogusundaki bir
cami oldugunu belirtiyor. Béyle bir bilinmezlik icerisinde
ve kentin eski merkezini cevreleyen surlarin hemen
ceperinde bir arsanin baglaminda tasarlanmis belediye
binasi, kent ceperindeki bir alanda uygulaniyor. 5

Proje stirecindeki bu énemli degisiklik, yapi ile ilk kar-
sllasmada hem yapinin cevresi ile kurdugu iligkide
hem de kiitle kurgusunda kendisini hissettiriyor. Yapl,
ulkedeki kentlerin son dénemlerdeki bir 6rnek yapilas-
masinin bir benzerinin baglamsizig icerisinde kendi
baglamini inga etmeye calisirken, deneyimleyen géze
o tekduzelik icerisinde farklilagan kditle ve cephe karar-
lari ile tutunabilecegi bir referans noktasi olusturuyor.

Visual properties Actors of the design

Functional properties Procedural information
01d works of designers

Author’s evaluations

Historical Context

Figure 4.18. Second page of the Article 3
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(Resim 3, 4) Ancak Diyarbakir eski kent merkezi bagla-
minda son derece ideal olabilecek bir yapi éiceginin bu
yerlesim dokusunda kuiclk kaldi@ini belirtmek gerekir.
Yukarida bahsi gecen arsa cevresindeki yapilasma ile
ilgili belirsizliklerin &zellikle yapinin bati yéniinde uza-
nan park alanina yonelimi konusunda kisitlayici oldugu
fark ediliyor. Bu durum parktan yurtyerek yaklasildi-
ginda, bati yontinde karsilayic bir klitle olusumu yerine
yapinin nétr bir cephe sergilemesi ile ortaya cikiyor.
Zemin katta girisi de vurgulayan ve projenin 6zgun bag-
laminda iki sokagl baglamak lizere tasarlanan “gecit”
boslugu, projenin uygulandigi alanda kuzey-gliney
aksinda yerlesiyor. Dolayisiyla yapi, uzak bir mesafe-
den bdttincdl olarak algilanabilecegi bir bosluk sagla-
yan bati yontindeki park alani yerine kuzeydeki ktictik
bir bosluga dogru yéneliyor. Yapiya dogu ya da bat
yéniinden yaya olarak yaklasildiginda bu kiiclk giris
meydanina dogrudan ulasan bir yaya yolu bulunmuyor;
otoparktan, parkin cim alanlarindan ya da protokol icin
oldugu tahmin edilen bir arac yolu tizerinden gecerek
girig meydanina ulagilabiliyor. Yapinin kendi icerisindeki
mekénsal kurgusundaki basari géz 6nine alindiginda,
cevreyle olan iligkisinin zayifid ve islemeyen acik alan
kurgusu mimari ekibin bu alanda miidahalesinin sinirl
9 olmus olabilecegini dtistindlirtiyor.

7

8

MEKANSAL KURGU
Yapi genel mekansal kurgusu baglaminda kiitle hare-
ketleri, teraslari, ic avlusu ve galeri bosluklar ile son
derece akici, zengin ve her kotunda mekanin bittinctil
olarak algilanmasini saglayan bir deneyim sunuyor.
(Resim 5-9) Zemin kotta kamusal kullanima acik bir
gecit ile doguda cok amagli salon ve batida belediye
giris holti olmak tizere iki parcaya ayriliyor. Mimari acik-
lama raporunda, bdlgedeki geleneksel mimari uygu-
lamalarda yogdun olarak kullanilan eyvan tipolojisine
referans verdigi belirtilen gecit ile yapi, belediye kulla-
11n|<:|s| olmayanlarin da glindelik hayatina dahil oluyor.
Diyarbakir'in sicak ve kuru ikliminde gdlge saglarken,
hakim riizgar yontindeki yerlesimiyle de &zellikle yaz
aylarinda bir riizgar koridoru olusturuyor. (Resim 10)
Gecit aksinda yer alan cokertiimis aviu ve Ust kottaki
teras olusumlari da farkl kotlarla goérsel iligkiyi sag-
layarak mekansal deneyimi zenginlesgtiriyor. (Resim
11) Bu kitle hareketlerinin olumiu etkisini gercek-
lemeyen tek yapi, cokertiimis aviu kotundan gecite
ulagsan yangin merdiveni. Son derece mlitevazi yapi
13 Slceginden oldukca ayriksi duran bu celik merdiven,
aviunun oldukca buytik bir béltimdnl kapliyor. Tasarim
asamasinda kurgulanmis olmasina ragmen, ilkk géz-
lemde projedeki tim kararlarin alinmasinin ardindan
yoénetmelikle uyumsuziugun fark edilmesiyle son anda
14 buraya yerlestiriimis oldugu dlstincesini uyandiriyor.

1

Yapinin ic isleyisine bakacak olursak, genel kullani-
ma acik belediye birimleri zemin ve birinci katlarda
toplanirken, ikinci kata bagkanlik birimleri ve belediye
meclisi yerlesiyor. Girig holl, tiim Ust kotlarla gérsel
temasi saglayacak sekilde bir ic aviu biciminde kur-
gulanmis. Yapi cephelerine yerlesen birimlere ulasan
sirklilasyon elemanlar -koridor ve merdivenler- bu
ic avluyu cevreliyor. Acik koridorlar ve ézellikle ikinci
katta bu ic avlunun lzerine yerlesen belediye mec-
lisinin ceperinde birakilan galeri bosluklari ile tim
kotlar arasinda gdrsel iletisim saglanirken yapi, her
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kotta blitlinsel olarak algilanabiliyor. Corbusier yapi-
larini akla getiren bir deneyim zenginligi hissediliyor.
Sirkllasyon elemanlarinin akilci kurgusu ile son dere-
ce akicl bir mekan elde edilmis durumda. (Resim 12)
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8. AA Kesiti

9. DD Kesiti

12. Belediye binast girig holi -ic avlu- ve sirkillasyon elemanlan ile
saglanan gegirgen, akici mekan kurgusu
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En Ust kotta girig hollintin lizerinde yer alan belediye
meclisi kiitlesi, etrafini cevreleyen koridorlardan galeri
bosluklar ile koparilmis ytizen bir cam kutu niteliginde.
Bu kopus ayni zamanda belediye meclisi kiitlesini de
hafifleterek dogal 1sigin alt kotlara, Szellikle de giris
holtine erisimini sagliyor. (Resim 13, 14) Son dénem-
lerde Uretilen belediye hizmet binasi projelerinde de
stirekli glindeme gelen haliyle yerel yénetimlerde sef-
faflik vurgusuna génderme yapilan meclis kditlesi, ayiri- 1 6
cl cam paneller ile gérsel temasi kesmeyecek sekilde
cevresinden izole edilmis. Gérsel temasin idari seffafigi
temsil etme konusu tartismaya acik bir varsayim olarak
kalsa da, her kullanicinin rahatlikla dogrudan ulasabile-
cegi bu kotta kendisini temsil eden bireyleri gérebiliyor
olusu dahi 6nemli bir adim olsa gerek. 17

Son olarak, bir sonraki béliimde bahsedecegim mal-
zeme kararlariyla birlikte yapi, mekansal kurgusu ve
Slcedi baglaminda kamu yapilarinda az rastlanan bir
bicimde siyasi erkin baskin varligini yeniden tireten
“gérkemli” bir Slcek yerine kullanicly: trkltmeyen
insan olceginde, mutevaz bir algi yaratirken, yerel
yonetimlerin halka hizmet énceligini de vurguluyor. 18

YAPISAL iLKELER VE MALZEME KARARLARI

19

Tidm bu baglam icerisinde kendine yer bulamayan iki
uygulama, koridorlarin giris holtine bakan cephesinde
kullanilan cam komaluk-pmlammz celik boru profil
kiipest landaki désemeleri kapa
asma tavan uyguhnm Kullanilan diger tiim malze-
menin kendini hamligini ortaya koyusundaki cesur
tavir ile gecit tizerindeki déeeme alt ylheylemae
kullanilan asma tavan
lakiig! diger celik dt
bulan eskimesini dahi gésteren ciplakiigiyla: osllﬂyor 2 1

%
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22

23

24

25

Zeminlerde déseme kaplamasi olarak Diyarbakir'in
yerel bazalt tagi kullaniimis. Malzeme, koyu rengi ve
mat dokusuyla yapinin sakin, briit ve ham malzeme
secimi ile Srtdstiyor. G6ze carpan tek renkli eleman-
lar birimlerin kapilari. Bu dinginlik icerisinde olumiu
bir etki yaratiyorlar. Ancak gecite bakan ic cephe-
lerde kullanilan renkli gecirgen paneller icin ayni
durumun s6z konusu oldugunu séylemek mumkuin
degil. eterince kuvvetli bir kiitle olusumu ve mekan
kurgusuna sahip olan yapinin kurdugu baglami zayif-
latacak, béyle eklemelere ihtiyaci olmadigi kanisin-
dayim. Ek olarak, belki mimarlik ortaminda benzer
uygulamalardan kaynakli genel algi dogrultusunda,
mimari ekibin diger bir projesinde de gértildiigti gibi
okul yapilarinda siklikla kullanilan renkli cephe paneli
uygulamasi, bu yapinin da ilk kargilagsmada bir okul
yapisi olabilecegi yanilgisini yaratiyor.

Genel baglam icerisinde 6nemsiz kalan bu birkac
nokta disinda yapinin malzeme secimi ve yapi ele-
manlarinin tasarimi konusunda ortaya konulan karar-
I, briital tavrin son derece olumlu oldugunu belirtmek
isterim. Yapinin tasarimindaki ktle, dlcek kararlar ve
mekan kurgusu ile malzemenin dogasini tiim ciplak-
ligilyla ortaya koyan tasarim kararlari buytk bir tutarli-
likla birbirini besliyor.

DOGAL IKLIMLENDIRME VE AYDINLATMA
Sicak ve kuru bir iklim bdlgesinde tasarlanan yapi,
kiitle kararlari ve kullanilan cephe elemanlari dog-
rultusunda kendi mikro klimasini olusturuyor. Daha
once belirtildigi gibi zemin katta, hakim ruzgar yénun-
de tasarlanan gecit, gdlgelik alanlar yaratirken, ayni
zamanda bir rlizgar koridoru olusturup ortamin serin-
lemesine yardimci oluyor. Yine bu gecit lzerinde
tasarlanan sig havuz ortamin mikro klimasinin sag-
lanmasinda ufak da olsa bir rol oynuyor.

i J‘m@/{// i

15. Malzeme seciminde ve yapi elemanlari tasanmda sergilenen briital tavir

[0 Construction phase

14. Belediye Meclisi, yiizen cam kutu

Yapi cephelerinde kullanilan cekiclenmis Marmara
mermeri glines 1s13InI yansitarak ortamin isisinin korun-
masina yardimei olurken, gliney, dogu ve bati cephe-
lerinde kullanilan dligey gtines kiricilar benzer bicimde
dogal iklimlendirme destegi sagliyor. (Resim 18)

Brit beton ytizeylerin agiriikli olarak kullanildigi yapt,
isik yansitici acik renkli ylizeylerin olmamasina karsin
Szellikle Ust kotlarda gerceklesen kiitle hareketleri
beraberinde olusturulan galeri bosluklari ve ayirici
duvarlarda cam kullanimi ile dogal isiktan yliksek
oranda faydalaniyor. Bu dogrultuda yapi icinde dola-
sirken briit beton kullanimi ile birlikte dogal olarak
ortaya cikabilecek karanlik mekan hissi de olusmu-
yor. Yapinin trettigi mekan deneyimi bu bosluklardan
ic mekéna, &zellikle de giris holline sizan ve gtinin
farkll saatlerinde degisen glnes Isig! ile birlikte donui-
stiyor ve zenginlesiyor. (Resim 19)

MIMAR-ISVEREN-YUKLENICI ILISKISI

Son olarak, yapinin bu mekansal zenginlikte, tiim ince
detaylarindaki hassasiyetler korunarak dretilebilme-
sinde buytik rol oynadidi ilk bakista okunan ve mimari
ekip tarafindan da onaylanan mimar-igveren-ylkleni-
ciiligkisindeki uyumdan bahsetmek gerekli. Herhangi
bir yapinin mimari tarafindan éngértilen mimari nite-
liklerinden 6ddn verilmeden uygulanmasinin zorlugu-
nu, mimarlik pratigi icerisinde bir sire bulunan her-
kes deneyimlemistir. Uygulama agsamasinda ortaya
cikabilen ekonomik kisitlar, iletisim kopuklugu ya da
glic dengesindeki bozulmalar yapinin tasarlandig
sekilde uygulanmamasina ya da mimarin kontro-
Itinde olmayan malzeme ve detay degisikliklerine
neden olabilir. Bu yapi 6zelinde, yapinin genel kditlesi
ya da yapi elemanlari tasarimi haricinde, uygulan-
mamasinin yapinin btiin mimari niteliginden fazla
eksiltmeyecegi ancak uygulandigi icin mekan zen-
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KUNYE
Proje Adi:
DIYARBAKIR
YENISEHIR
BELEDIYESI
HIZMET BINASI
Proje Yeri:
Yenisehir,
Diyarbakir
Proje Mdellifi:
Semra Uygur,
Szcan Uygur
Proje Grubu:
Necati Seren,
Gdliz Erkan,
Emine Kirman,
Huseyin Atakan,
Ebru Can Bilhan
isveren:
Diyarbakir
Yenigehir
Belediyesi
Yapimet: izka
Gayrimenkul ve
Biroglu Ingaat i
Ortakiigi
Statik: Danyal
Kubin - Prota
Muhendislik
Mekanik: Hakan
‘Yazman - Yazman
Mdhendislik
Elektrik: Kemal
Ovacik - Ovacik
Muhendislik
Peyzaj Tasanm::
Can Kubin Promim
Proje Tarihi: 2013
Yapim Tarihi:
016
Toplam insaat
Alani: 9.893 m?

Fotograflar:
Cemal Emden

28

36 MIMARLIK 406

: —

LT T e, e, s e g
AR e

17. Birimleri ayiran duvarlar

20. ic mekanda denizlik
uygulamasi

18. Cephede gekiclenmis Marmara
mermeri uygulamas: ve giines kirici
paneller
ginligini artiran pencere 6ntii genis denizlik / oturma
ylizeyleri gibi baz detaylar fark ediliyor. (Resim 20)
Semra Uygur’un da lzerine basarak belirttigi gibi bu
durum projenin tasarim asamasindan uygulanmasina
kadar tim ekibin profesyonel ve diyaloga acik tav-
rinin Urdind. En basinda “kamunun yarigsma ile proje
elde etmesi, lizerinden 7 yil gectikten sonra, projenin
uygulanmasi icin yeniden yarismay! kazanan proje
muelliflerine basvurulmasi” bu tavrin ilk gésterge-
si. Uygur, bu slrecte imar Sube Muidlirti Yasemin
Noyan'in roltint 6zellikle vurguluyor. Uygulama asa-
masinda calistiklan santiye sefinin iimh tavri, mimari
ekibin 1 yil boyunca kontroléritk yapmasi ve projenin
uygulanma strecinde gésterilen karsilikli hassasi-
yet projenin tasarim kararlarindan &dtin veriimeden
uygulanmasini saglayan en énemli etkenler.

BITIS
Belediye hizmet binalari 6zellikle son yillarda siklikla
acilan mimari proje yarismalari ile mimarlk camiasinin

19. Giris holiine galeri bosluklarindan sizan giin i

glndeminde. Kamu yapilarinin artan oranda yarisma
stireciyle elde ediimeleri is alma slreclerini “yerel”
baglantilardan izole etmesi, olabildigince seffaflagtir-
masi ve daha katilimci bir mimarlik ortami olusturmasi
baglaminda oldukca énemli. Belediye hizmet binalari-
nin i¢ isleyisinde programi olusturan birimlerin birbiriy-
le ve kullaniciyla iligkisinin her yapi programinda oldu-
gu kadar dusundlerek kurgulanmasi gerektigi asikar.
Ancak idari hiyerarsinin kentin sakinlerine en yakin,
dolayisiyla en erisilebilir katmaninda bulunduklarindan
olsa gerek yerel yonetimleri temsil eden, barindiran bu
yapilarin isimlerinde de yerini aldigi gibi “hizmet” yani
erisilebilirlik, dokunulabilirlik vurgulari Gnemli hale geli-
yor. Bu dogrultuda tasarimda gtindelik hayatin parcasi
haline gelen, herkese acik ic veya dis kamusal alanlar
yaratirken kullanici tizerinde dlcegiyle ya da malzeme-
siyle Ustdnilik kurmaya calismayan mimari kurgular
olusturmak énemli hale geliyor. Deneyim anlaminda
zengin mimari niteliklerinin ve isleyen mekansal kur-
gusunun yani sira, Diyarbakir gibi glivenlik énlemleri
son derece yliksek dlizeyde olan bir kentte, mimar
tarafindan gtindelik yasami icine alan bir kamu yapisi
tasarlamak, isveren tarafindan ise tasarimina ola-
nak saglamak basl basina Snemli bir adim. Uygur
Mimarlik tarafindan tasarlanan Diyarbakir Yenisehir
Belediyesi Hizmet Binasi insan dicegine ve deneyime
duyarli ama ayni zamanda kendi tektonik varligini da
son derece kararl bir bicimde ortaya koyan mimari
nitelikleri ve tasarim asamasindan uygulamasina stire-
giden profesyonel ekip caligmasi ile “ideal” bir mimari
tiretim stirecinin versiyonlarindan birini gercekliyor. <

NOTLAR

1. Ath, Mehmet, 2014, Hepsi Diyarbakir Herkesin Bildigi Kimsenin Bilmedi-
&, lletisim Yayinlan, Istanbul.

2. Ath, 2014. Tekeli, ilhan, 2009, “Tiirkiye'de Kiigitk Sermayenin Spekiilatif
Kentinden Biiyik Sermayenin Spekilatif Kentine Bir Gegis mi Yasaniyor?”,
Kentsel Arsa, Altyapi ve Kentsel Hizmetler, Tarih Vakii Yurt Yayinlar, is-
tanbul, 5.88.
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Part-1: This part starts with an explanation of the building. A national architectural project
competition was opened by Diyarbakir Yenisehir Municipality in 2005 for Diyarbakir
Yenisehir Municipality Service Building. The project designed by Uygur Architecture was
selected as the winner of the competition. In parallel with the changing political and
economic conditions, the implementation of the project came to the fore again only 7 years
later, in 2012. The building, which was redesigned by Uygur Architecture in line with the

changed plot and building program content, was put into use in 2016.

Part-2: The author goes deep into detail about the procedural context of the project. The land
chosen for this project, which is the first architectural project competition opened in
Diyarbakir, is located on the periphery of Surici, near the Urfa Gate. According to one of the
project authors, Semra Uygur, the project progresses as follows: From the conclusion of the
competition in 2005 until 2012, there is no development in the implementation of the project.
With the implementation of the project on the agenda in 2012, especially with the
contribution of Yasemin Noyan, who was the rapporteur of the competition and at the time,
Yenisehir Municipality Zoning Director, the municipal administration applied to Uygur
Architecture for the redesign of the project with the local administration structure
transformed within 7 years.

Part-3: The writer says that she believes that besides the urban and architectural context of
the building, especially the spatial setup and the material decisions that enrich the user
experience of this setup, and the architect-employer-contractor relationship, which enables
the architectural team to realize it as desired is important. In this direction, she thinks it
would be meaningful to start with the urbanization dynamics of Diyarbakir, to reveal the

urban context of the building, and to understand the effect of the above-mentioned process.

Part-4: This part describes the urbanization process of Diyarbakir in detail. The author says
that Diyarbakir is one of the important metropolises of Turkey and the social, economic,
political, and cultural center of the Southeastern Anatolia region. It can easily be said that
the urbanization dynamics that dominate the whole country were a factor in the formation
of the present-day settlement character of the city of Diyarbakir at the same time. In parallel
with the increasing immigration towards the city in the 1950s, the concentration of the
population in the Suri¢i region, which is the old center of the city, and its close periphery,

and the Baglar region, which emerged on the eastern wall of Suri¢i and the Diyarbakir Walls
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surrounding it, is predominantly squattered. In the 1970s and later, especially in the 1990s,
with the second great migration wave that took place with the evacuation of the villages in
the region, the city grew in a way that resembles an "oil stain”, while the shantytown areas
adjacent to the city center of the previous period were transformed into apartments produced
by builders. As a result of this transformation, an extremely dense settlement emerges in the
old center and first periphery of the city. As in all the big cities of the country, the spread of
urbanization to areas suitable for mass housing construction with large parcels in the far

periphery of the city took place since the 2000s.

Part-5: The area where Diyarbakir Yenigsehir Municipality Service Building is located is in
this second periphery, where there are high-rise mass housing settlements built by the state
or private companies in the past 15 years. Semra Uygur, one of the project authors, states
that when they first encountered the land where the project is currently located, there is no
construction around the plot, including the mass housing estates and the park extending to
the west of the building, and that the only thing that has information that it will be

implemented in the future is a mosque in the east of the building.

Part-6: The important change, one that the writer mentions in the previous part, in the project
process makes itself felt both in the relationship that the building establishes with its
surroundings and in the mass construction at the first encounter with the building. While the
building tries to construct its own context within the contextlessness similar to the recent
exemplary construction of the cities in the country, it creates a reference point to which the
person experiencing it can hold on with the differing mass and facade decisions in that
uniformity. However, it should be noted that the scale of a building that would be ideal in
the context of Diyarbakir's old city centre remains small in this settlement pattern. It is
noticed that the uncertainties regarding the construction around the aforementioned plot are
restrictive, especially regarding the orientation of the building to the parking area extending

in the west direction.

Part-7: This situation emerges when the building exhibits a neutral facade instead of a
welcoming mass formation in the west direction when approached on foot from the park.
Emphasizing the entrance on the ground floor and designed to connect the two streets in the
original context of the project, the “passage” space is located on the north-south axis in the

area where the project is implemented. Therefore, the structure is oriented towards a small



109

space to the north, instead of the parking lot to the west, which provides a space where it can

be perceived holistically from a distance.

Part-8: When approaching the building on foot from the east or west, there is no direct
pedestrian path to this small entrance square; The entrance square can be reached by passing
through the parking lot, the grass areas of the park, or a vehicle road that is presumed to be

for the protocol.

Part-9: Considering the success in the spatial setup of the building itself, the weak
relationship with the environment and the inoperative open space setup suggests that the

intervention of the architectural team in this area may have been limited.

Part-10: With its mass movements, terraces, inner courtyard, and gallery spaces in the
context of its general spatial setup, the building offers an extremely fluid, rich experience

that allows the space to be perceived holistically at every level.

Part-11: It is divided into two parts: the multi-purpose hall in the east and the municipal
entrance hall in the west, with a passage open to public use at the ground level. In the
architectural report, it is stated that the passage references the iwan typology, which is used
extensively in traditional architectural practices in the region, and the building is included in

the daily life of those who are not municipal users.

Part-12: While providing shade in the hot and dry climate of Diyarbakir, it also creates a

wind corridor with its location in the prevailing wind direction, especially in summer.

Part-13: The collapsed courtyard on the axis of the passage and the terrace formations on the
upper level also enrich the spatial experience by providing a visual relationship with
different levels. The only structure that does not realize the positive effect of these mass
movements is the fire escape that reaches the passage from the collapsed courtyard level.
Quite detached from the very modest scale of the building, this steel staircase occupies a

sizable portion of the courtyard.
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Part-14: Although it was designed during the design phase, the author thinks that it is as if it
was placed here at the last moment after all the decisions in the project were taken and the

non-compliance with the regulation was noticed in the first observation.

Part-15: In the inner functionality of the building, municipal units open to general use are
gathered on the ground and first floors, while the presidential units and the city council are
located on the second floor. The entrance hall is designed in the form of an inner courtyard
to provide visual contact with all the upper levels. The circulation elements that reach the
units placed on the building facades - the corridor and the stairs - surround this inner
courtyard. While visual communication is provided between all levels with open corridors
and the gallery spaces left on the periphery of the city council, which is located in this inner
courtyard, especially on the second floor, the building can be perceived as a holistic one in
every level. A richness of experience is felt, which brings Corbusier structures to the author’s
mind. With the rational setup of the circulation elements, an extremely fluid space has been

achieved, she believes.

Part-16: In this part, the author talks about the transparency concept of the building. The city
council mass, located above the entrance hall at the top level, is a floating glass box torn
from the surrounding corridors by gallery spaces. This break also lightens the city council
mass, allowing natural light to reach the lower levels, especially the entrance hall. The
assembly mass, which refers to the emphasis on transparency in local governments, as it is
constantly on the agenda in the municipal service building projects produced recently, is
isolated from its surroundings in a way that does not interrupt visual contact with separating

glass panels.

Part-17: Although the issue of visual contact's representation of administrative transparency
remains a controversial assumption, the fact that every user can see the individuals who

represent them at this level that they can easily reach directly must be an important step.

Part-18: Finally, together with the material decisions that the author will mention in the next
section, the building creates a modest perception on a human scale that does not frighten the
user, instead of a "magnificent” scale that reproduces the dominant presence of political
power, which is rarely seen in public buildings in terms of its spatial setup and scale, while

emphasizing the priority of local governments to serve the public.
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Part-19: The permeability and transparency fiction in the spatial formation of the building
continues in the structural sense with both the structural and the separating elements between
the units. The exposed concrete structural elements that make themselves felt as soon as you
enter the building and the separator wall elements used in their raw form reveal the tectonic
existence of the building. The building has turned into a platform where all the materials
used, from reinforced concrete to steel load-bearing elements, from concrete bricks to

wooden grid suspended ceilings, display their own reality in their raw form.

Part-20: The structural system of the building is designed as a reinforced concrete carcass.
High beams emerging from the reinforced concrete slab flooring solution are emphasized
both on the corridor facades surrounding the inner entrance courtyard and on the entrance
facade of the building, strengthening the tectonic perception of the building. Concrete brick
was used in the construction of the walls between the units. On the wall surfaces where the
plaster is not applied as a covering layer, the texture and pattern of the concrete brick are
made visible. Similarly, the walls separating the corridors and the units are designed using
steel carriers and mdf or laminated wood panels at eye level, and glass panels on the upper
parts to carry the light received from the facade to the corridors. The visibility of the fixing
details of the steel bearing elements and wooden panels also supports the general tectonic

context of the building.

Part-21: Two applications that cannot find their place in this context are the glass balustrade-
stainless steel pipe profile railings used on the facade of the corridors facing the entrance
hall and the white suspended ceiling application that covers the floors in the open area. While
the bold attitude in revealing the rawness of all the other materials used does not match the
suspended ceiling used on the underfloor surfaces on the passage, the shine of the handrails
contradicts the bareness of the other steel wall carriers, which even shows the aging

expressed by corrosion.

Part-22: Diyarbakir's local basalt stone was used as a floor covering on the floors. The
material, with its dark color and matte texture, coincides with the calm, gross exposed, and
raw material selection of the building. The standout monochrome elements are the doors of
the units. They create a positive effect in this calmness. However, it is not possible to say
that the same is true for the coloured permeable panels used on the interior facades facing

the passage according to the writer.



112

Part-23: The author believes that the building, which has a strong enough mass formation
and space setup, does not need such additions that will weaken the context it establishes. In
addition, perhaps in line with the general perception stemming from similar practices in the
architectural environment, as seen in another project of the architectural team, the colourful
facade panel application, which is frequently used in school buildings, creates the illusion
that this building may be a school structure at first encounter.

Part-24: Apart from these few points that are unimportant in the general context that author
mentions, she states that the determined, brutal attitude about the material selection of the
building and the design of the building elements is extremely positive. The mass, scale
decisions, and space set up in the design of the building and the design decisions that reveal

the nature of the material in its entirety nourish each other with great consistency.

Part-25: The building, designed in a hot and dry climate zone, creates its own microclimate
in line with the mass decisions and the facade elements used. As mentioned before, the
passage designed on the ground floor in the direction of the prevailing wind creates shaded
areas, while at the same time creating a wind corridor and helping to cool the environment.
Again, the shallow pool designed in this passage plays a small role in providing the

microclimate of the environment.

Part-26: While the hammered Marmara marble used on the building facades helps to
preserve the heat of the environment by reflecting the sunlight, it also provides natural air
conditioning support like the vertical sunshades used on the south, east and west facades.

Part-27: Despite the absence of light-reflecting light-colored surfaces, the building, in which
exposed concrete surfaces are predominantly used, makes high use of natural light,
especially with the use of glass in the separating walls and gallery spaces created with the
mass movements in the upper elevations. In this direction, there is no sense of dark space
that can naturally arise with the use of exposed concrete while walking around the building.
The space experience produced by the building is transformed and enriched by the sunlight
that seeps into the interior, especially the entrance hall, through these spaces and changes at

different times of the day.
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Part-28: In this part, the author goes deep into the relationship between the actors of the
design. She says that it is necessary to mention the harmony in the architect-employer-
contractor relationship, which is read at first glance and approved by the architectural team,
which plays a major role in the creation of the building in this spatial richness while
preserving the sensitivities in all its fine details. Everyone who has been in architectural
practice for a while has experienced the difficulty of implementing any building without
compromising the architectural qualities envisaged by the architect. Economic constraints,
lack of communication, or deterioration in the balance of power that may arise during the
implementation phase may cause the building not to be implemented as designed or cause
material and detail changes that are not under the control of the architect. In this particular
building, apart from the general mass of the building or the design of the building elements,
some details such as large windowsills / sitting surfaces in front of the window, which will
not detract from the whole architectural quality of the building, but increase the richness of
the space as it is implemented, are noticed. As Semra Uygur emphatically stated, this
situation is the product of the professional and open-minded attitude of the whole team from
the design phase to the implementation of the project. The first indication of this attitude is
that the public obtained a project through a competition at the very beginning, and after 7
years, the project authors who won the competition were again applied for the
implementation of the project. Uygur especially emphasizes the role of Chief Of Planning
Department Yasemin Noyan in this process. The moderate attitude of the site supervisor they
worked with during the implementation phase, the supervision of the architectural team for
1 year and the mutual sensitivity shown during the implementation of the project are the
most important factors that ensure the implementation of the project without compromising

the design decisions.

Part-29: Municipal service buildings are on the agenda of the architectural community,
especially with the architectural project competitions that have been opened frequently in

recent years.

Part-30: The fact that public buildings are increasingly acquired through competition is very
important in terms of isolating recruitment processes from “local” connections, making them
as transparent as possible and creating a more participatory architectural environment. It is
obvious that the relationship between the units that make up the program in the internal

functioning of the municipal service buildings and the user should be designed with the same
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thought as in any building program. However, since they are in the closest and therefore the
most accessible layer of the administrative hierarchy to the residents of the city, the emphasis
on "service", that is, accessibility and tangibility, becomes important, as it takes place in the
names of these structures that represent and house the local governments. In this direction,
it becomes important to create architectural fictions that do not try to dominate the user with
their scale or material, while creating interior or exterior public spaces that become a part of
daily life in design. In addition to its rich architectural qualities in terms of experience and
its functioning spatial setup, it is an important step in itself to design a public structure that
includes daily life by the architect and to allow its design by the employer in a city like
Diyarbakir where security measures are at an extremely high level. Diyarbakir Yenisehir
Municipality Service Building, designed by Uygur Architecture, realizes one of the versions
of'an “ideal” architectural production process with its architectural qualities that are sensitive
to human scale and experience, but also reveal its own tectonic existence in a very

determined way, and professional teamwork from the design stage to its implementation.

Cause and effect: Volumetric properties of the design can be seen specifically in part-6 and
starting from part-14, the author describes how the bridge is positioned and designed relating
to the shore and how the design items are located and create a relationship with the users.
Material is briefly mentioned in the part-8 of the article with its steel profiles and wooden
coverings. Colour is not mentioned. The author mentions how the bridge creates a
comfortable environment for the users and connects this to the main theoretical idea of the
article of ‘idling’. Functional consistency is also mentioned in part-9 and 12, she talks about
it in a rather casual way. Photographs or dialogs with designers about the construction phase
do not exist. However, some information on the construction is mentioned in part starting
from par-12, talking about how the building is shaped and how the concrete extensions that
end the sitting part break off from the ground and continue the profile, and so on. All this
information is gathered with on-site observations. Photographs from multiple parts of the
bridge are included in the article to demonstrate the experience. Plans and sections are also
put in the article and showcase the functional flow of the design. Other visual information
does not exist. The procedural context of the design is mentioned in part-6, how the design
was decided to be made, and how Studio Evren Basbug approaches it are mentioned in this
part. On-site observation of the design can be seen throughout the article. Historical and
architectural context of the design and how that affects the author is mentioned in the first 3

parts of the article.
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Reconstruction: The theoretical structure of the critic is based around the idea of idleness
and she emphasizes this aspect of the design. This can be seen in the part-18 and 109.
Following that, the author creates a logical relationship between her interpretation of design-

design decision and her own evaluation.

Biased(ness): In the last part of part-16, the author talks about the experience that is felt in
the design at different times of the day and mentions how it feels like in the summertime.
The designer’s remarks on the design can be seen in the part-18, yet anything related to
construction and the difference between design and construction does not exist. Frequent
users’ opinions are utilized in the article, part-20 gives examples of the 2 architecture student
and their opinions on the design, and we can see another example in part-11. Passer-by’s
opinions are not mentioned, but the design is a bridge, so it can be evaluated as the users are
also passers-by and considered that passer-by’s opinions are also mentioned, on the other
hand, reader’s perspective is not included in the article. In part-6 Ilhan Tekeli’s words at the
meeting where the Izmirdeniz project was introduced to NGOs and professional chambers

are mentioned, additionally to other perspectives.

Moral Value: How the design relates to the sea and seashore is described in the article, and
in part-16, design decisions that help with preserving the existing trees are mentioned.
Design’s effect on the people is the main concern of the article, as it was mentioned in the
previous parts, and their opinions are included in the article as well. Also, the author
describes her opinions of the local area and her concerns with the new interferences on the
shore in the part-1, 2, and 3. Yet, her positive comments on the design from this perspective
can be seen in the article. The design is created with the theoretical standpoint concerning
idleness as mentioned, and the author puts emphasis on the design teams’ approach from

this perspective and how the design helps people with this experience.

Impact value: Building’s effect on designer and field are not included in the article. But its
effect on society can be seen in the whole article, how the users evaluate the building, how

the design creates areas and places that create an experience for the users, and so on.

Toolness: The article starts with the author’s prejudice on the design and new interventions
in authentic areas overall. Yet it can be seen that the author takes notes for herself since the

design was able to accomplish to create an area that does not interfere with them. Since it is
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a bridge and idleness is emphasised a lot, how people pollute the bridge is also mentioned
in the article and the author describes her concern in this situation part-22. How the bridge
performs in terms of adapting to its context and the fact that it creates a place for idleness
are also praised in the article, which can be an example for future applications just as

mentioned in part-21 and 23.

Cause and effect: The building’s visual characteristics are described starting with the part-7
where author describes the orientation of the building and how relationship between the
places are designed. We can see the mass relationship in the part-16 as well, as author
mentions the city council mass which she describes as a floating glass box that is torn by the
surrounding corridors. Material usage is described in detailed in part-19 and 20, which start
with the headline ‘Structural Principles and Materials Decisions’. In the part-23, author
mentions how colour effects the perception of the building and in part-27 how the colour
decisions effect the air climatization as well. Physical comfort of the building is mentioned
in the part-25 and 26, which start with the title ‘Natural Air Conditioning and Lighting’.
From part-11 to part-15, functional properties of the building are explained in detail.
Photographs on the fourth page of the article give information on the construction. While
there is no mention on conversation with the designers, information on construction phase
and on-site observation are visible in the parts between 19 and 22. Photographs from the
building, plan and section drawing of the design are included and give ideas to readers, but
there are no other visual data. Procedural context of the design and how it was come to be
made is mentioned in the first and second part of the article. On-site observations are the
ones that nurture the comments of the articles and historical context of Diyarbakir and the
building is mentioned in the part-4. And finally in part-5, architectural context is mentioned

and how the historical perimeter of the city exists is explained.

Reconstruction: This article does not include a theoretical structure, but we can see that
author describes representation of administrative transparency as an important medium for
the municipality buildings. The article is able to create the relationship between design

design decisions and the authors opinions.

Biased(ness): While there is no mention of the author visiting the building in different times
of the year, she appears to be visited it in day and night and for a period of time, which can

especially be seen in the part-27, with her comments on the light in different times of the
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day. Designer’s remarks on the design, construction and difference between them are
mentioned in the article, which can be seen in the part-1 and 2, which are also commented

on in the part-28. Yet, frequent user’s, passer-by’s and reader’s opinions are not included.

Moral value: How the building uses the natural aspects are mentioned in the article, yet how
it deals with the on-site natural context that does not affect the climate is not mentioned.
Building’s relationship with people is also mentioned, especially since the building is a
municipality building and transparency is important for the author and the design, and how
design deals with this situation is emphasised in the article, which is also the moral
standpoint of the design. Building’s relationship with its surroundings is also mentioned,

which the author criticises in the parts-7, 8 and 9.

Impact value: Buildings effect on designers and society are not mentioned, which can be
interrelated to the lack of user’s opinions since it is a building for public-government
relationship. Yet, the transparency of the building is praised by the author and it is an

example for this type of buildings.

Toolness: There are no outcomes for oneself or context. However, author mentions outcomes
for the design in the part-6 and part-23. Outcomes for the field is emphasised on the
relationship between architect-employer-contractor, starting with the part-28, and she says
that she believes that the architect-employer-contractor relationship, which enables the
architectural team to realize the building as desired is important in the part-3. Outcomes for
environment is included in the parts that are titled Structural Principles and Materials
Decisions’, as the building deals with hot climate of the building with natural climatization
and put emphasis on using passive solutions.Finally the design emphasises the transparency
and author says that it is an important step in itself to design a public structure that includes
daily life by the architect and to allow its design by the employer in a city like Diyarbakir
where security measures are at an extremely high level, where she emphasises the outcomes

for society in the part-30.
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5. FINDINGS AND CONCLUSION

The method was applied on 32 different articles that were published in March-April issues
between 2017-2022. Since there was no article in 2018, it is possible to see the difference
between the years better. In this part, all the outcomes that were obtained from the research
will be shown. After that, conclusions that are made with the outcomes will be discussed.
Finally, suggestions for future works similar to this thesis will be reflected.

5.1. Quantitative Findings and Their Meaning

Below are all the inferences that were obtained using the methodology of the thesis.

Chart 5.1. Results of the item ‘Critic’s visual relation with the building’
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B Total Amount of Articles  @Volumetric Design ™ Material  ® Colour

All the articles have shown concern about the volumetric design and behaviour of the
subject building. This is expected, as the first and the most visual characteristic we perceive
from a building is its physical existence. Also from a theoretical standpoint, the place-space
relation is widely used to determine the performance of the building. Yet, when it comes to
material and colour, the same concern was reduced. Although the material is an important
part of the physical performance and visual characteristics of the building, it is possible to
see it is not fully cherished. It is also important to suggest that nowadays problems
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concerning the climate and their effects on architecture are heavily related to materials and
how these materials are produced. Colour is also an important aspect of the image of the
building, and it is referred to fewer than material, which are correlated with each other.
Although not as effective as material, colour also helps with climate control, and certainly
has an impact on how the building and city are seen. For example, In Lagin Kara6z’s article,
she says that light-coloured curtains were used as a divider in some places to reduce the
effects of the sun, softening sharp and transparent interior (Karadz, 2020). Again,
presumably, it is not as impactful as the materials and other aspects of the design, yet Kara6z

describes colours practical effect in her article.

Chart 5.2. Results of the item Critic’s experience in the building’
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When a critic criticises a building, the experience inside the building and the experience of
the frequent users are important aspects of the life inside it. We can see that physical
comfort is not mentioned as much compared to this importance. This can be interpreted as
critics do not pay attention to long-use and short-use physical performances of the buildings
they criticise, which can show itself in the following parts, especially the lack that frequent
users’ and passers-by’s opinions can be understood as an indication of this. This thesis has
been focusing on architecture and architects’ purpose and their services for society,
explaining the possible alienation of architecture from the people it is practiced for, yet
considering previous inferences, it can be said that on the physical level, there is a lack of
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information in the articles. In her article, Pinar Gokbayrak talks about the new TAC-SEV
campus and says, while the needs of educational institutions are changing very rapidly, the
rapid movement of the technological infrastructure should make way for flexible design of
spaces to quickly adapt to new expectations and gives example from the design that tries to
handle this situation. She also mentions the sunshades that were used to receive controlled
light on the transparent facades on the western fagade, which helps with the light and heat
control. (Gokbayrak, 2017). Considering this article and similar ones, it is possible to see
that physical comfort has a wide impact on design, facade design, functional setup, and so
on. With that being said, the decrease is seen specifically after the year 2020, which might
be correlated to the pandemic that occurred in this year, and critics might not have found
the chance to experience the buildings for a long time or communicate with the users.
Functional consistency, however, is in all the articles, and it is possible to say that with
volumetric design, functional consistency is the ‘compulsory’ information for the critics.
Architectural understanding of the real-life practice can be seen in this inference, when a
critic evaluates a building, volumetry, and function of the building appear as two main

components that define ‘architecture’ and ‘building’.

Chart 5.3. Results of the item Critic’s information on the construction phase’
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The construction phase is important, as it can provide us with important data on design and

construction problems and solutions in the real world. While photographs of the
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construction phase are not common -and it is expected to be not common since it is not very
likely to take photographs of a building we come across before they are constructed- it has
the potential to be useful to see how design and construction dealt with the problems they
faced. It can also be a useful resource for teachers and students, especially in departments
concerned with construction. It can give opportunity for students to interpret solutions for
themselves. There are not many articles that include photographs about the construction
phase, but the articles that include them benefit them. A good example is Meltem Ugar’s
article about the adaptive reuse project Bogazi¢i University Goztepe Excavation Research
Centre. The photographs 6 and 7 demonstrate how the old mass inside the old building was
reconstructed, and we can see the design teams’ sensibility in reconstructing the historical
context. Also, before and after photographs of the wooden truss carriers shows the different

perception of the same elements in different architectural contexts (Ugar, 2019).

Information from designers is the main source of data on the construction. This information
can be found through different kinds of resources. The most knowledgeable ones are
expected to come from one-on-one conversations with the designers, but for the times that
it is not possible to do so, designers’ interviews, articles, reports, etc. can be useful to obtain
information. As seen on the chart, while in the years 2020 and 2021, the years when the
pandemic was at its peak, information on the construction is highly credited. On the other
hand, other years appear to not benefit from this information as much. It is important to
mention that the critiques are mainly aimed at the buildings that are built and documented
in the previous years. It would be harder to find information on buildings that are
constructed between 2020-2022 because of the pandemic, but as mentioned, articles focus
on the earlier buildings. On-site observation is the item with the smallest number of inputs

as seen above.
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Chart 5.4. Results of the item Critic’s information on project drawings’
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For the visual documents of the building's case, photographs are the main materials. All the
articles have photographs of the subject building, even if they do not provide any other
useful visual resources. While it is natural to use photographs of the building as the main
visual resource, sections, and plans play an important role in comprehending the building
in detail. It can help the reader, and even the critic, with understanding the schema of the
building from a more holistic standpoint. They can also be used to lessen the photographs'
possible manipulation of space. After photographs, plans are the most common item on the
chart. Almost all the articles use and showcase them, which can also be associated with
‘volumetric design’ and ‘functional consistency’ items, which were the most common ones
in their own charts. Is it possible to say that our architectural culture is heavily dependent
on these aspects?

3D renders and other terms of visual data are the fewest items that are used, which makes
sense in its own way since they are materials from the design stage of the building and they
might have lost their relationship with the constructed building, yet they could provide some
procedural data on the design. They are included in this methodology to include every actor
and every aspect of the design process, and they can provide alteration throughout the
process or interpretation of the intentions behind the design. In her article, Funda Uz
provides 3d visuals of the design, to show what she thinks the purpose of the design team

was. She says that the building has been designed to respond to the classroom, studio,
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laboratory, and similar volumes required by the education function and the offices that will
ensure their functionality, and adds that it is imagined that it will transform into a structure
that builds its own model over spatiality, instead of the formatted, outdated models in
education. Thus, while 3d visuals are used to examine the building in detail, it also provides
procedural information and makes comments on the education model (Uz, 2017). As we
move towards a technological and digital future, 3D visualizations of the design can be
expected to be more valuable, and lack of them in our critiques can mean we have not

internalized this situation well enough yet.

Chart 5.5. Results of the item Critic’s observation on the context’
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Process of the design is relatively available in the articles. From this thesis standpoint, it is
important to include the process of design and construction as much as possible, to create a
fair and just criticism. While evaluating the articles, it is seen that the item ‘on-site
observation’ is not always clear and easy to detect. Certain ones are shown on the chart, but
whether it is important or not to specifically express that the critic made on-site observations
is debatable.

The historical context of the area is an important piece of information for the designs.
Correlated to critics' approaches and concerns, historical context can be seen in these
specific articles, while some do not include them, which can be because of the area.
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Architectural context is related to one of the main problems concerning the alienation of
architecture and how architecture is used in today’s capitalist world. A design that lacks
attention to architectural context has a serious possibility to cut the ties between the design
and its habitat. A critic that does not pay attention to it also amplifies the problem. In the
last three years, a decrease in this topic is concerning, since it might be showing how

architecture is used as a ‘store window’ of political and ideological powers.

Chart 5.6. Results of the tool ‘Reconstruction’
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This section is the most overall defined part. Since this journal is one of the most reputable
ones in the country, it is not expected to find an article that lacks cause-effect relation
consistency. Yet, there are articles without the theoretical structure of the critic, which is
worth mentioning. Explaining the theoretical standpoint of the critic is important to keep
the communication between readers and writer intact. Compared to other items, it is
somewhat concerning to see the lack of interest in explaining the theoretical background of
the article by the critics.
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Chart 5.7. Results of the item ‘Critics perspective’
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Critics generally appear to be visiting the building. However, the time they do it and the
amount of time they spend on it varies. Whether they experienced the building first-hand
or not, it is possible to assume that the critics might have experienced the building at
different times of the year, at different times of the day, and for long periods of time.
However, if they do, how they evaluate the building is expected to change. Ipek Yiirekli’s
article can be considered a good example of the importance of experiencing the building
for a long duration and at different times. She was able to experience the building in
different circumstances, and she was able to communicate with different parties of the
design, like employees and tourists (Yikreli, 2021). Lack of information on physical
comfort can be correlated with this part; if a critic does not observe the building in both
summer and winter, how can they understand how the building’s precautions towards
climactic problems? If they do not observe how the sunlight enters the building at different
times of the year and different times of the day, how can they be sure that their comments
on the natural factors are correct? This approach might be considered to be exaggerative,
yet this thesis's main concern is to show as many perspectives as possible. It can be seen

that all these items increased towards the year 2022, which is something to pay attention to.
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Chart 5.8. Results of the item ‘Designer’s perspective’
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“Fair” approach to buildings involves including multiple sides of the story of architecture.
The designer’s side of the process is probably the most important one, and it is shown in
the fact that this side is the most common in the articles. However, the things that are
mentioned in the articles tend to be leading toward the article’s agenda. It is not the case
for all the articles, but it is important to keep in mind that the data provided by the critics
might be taken as the critic pleases.

To be fair towards architects it is important to understand the design and construction
phases, and of course differences between them. Architects generally face problems with
technical and administrative obstacles and mentioning the difference between design and
construction can provide the reader with the real reason behind the possible issues of the
design. Also, it can show how the design team corrected themselves or adapted to new

circumstances. Articles that mention the differences provide this information well.
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Chart 5.9. Results of the item ‘User’s perspective’
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The most dramatic deficiency is shown in this part. While contemporary criticism leans
towards user-oriented investigations, articles pay little attention to users’ and other people’s
opinions. Passers-by’s opinions are non-existing over the years. Buildings are not used by
everyone that creates a dialogue with it. From this point of view, passers-by’s opinions
could be useful, but none of the articles used them. Frequent users are easier to detect, but
it is also included in the articles poorly. In her article, Deniz Giiner, while talking about
Kayseri Chamber of Commerce Service Building, explains that the defect of the design is
the low comfort performance. To prove this, it is said that climatic and acoustic problems,
especially in the open office environment on the ground floor, are frequently mentioned by
the users of the building, and references to an oral interview with the users are mentioned
(Giiner, 2019).

Readers’ perspective is only shown in one of the articles. The methodology of this thesis
tries to find the deeper meanings behind the articles, and the same was expected from the
critics. It might be considered meddling but trying to find the endpoints of being fair
towards all the aspects of the criticism process can provide us with deeper meanings. These
articles lack this investigating apprehension. The only example in the year 2021 is again
from Ipek Yiirekli, in her article about Trojan Museum. Describing possible subjective
effects of her own mind can help the reader with seeing more than it is written in the article.
While it is not that detailed, compared to other articles, Yiirekli’s approach appears to

provide more possibilities to interiorize the article better for the readers.
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Other actors can be the competition jury, advisors, workers, etc. The possible effect on the

reader and inquiry on it appears too little.

Chart 5.10. Results of the tool ‘Moral Value’
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From the morality standpoint, critics show a tendency toward the moral values of the
building and the ethical subjects they present. Nature and people’s situations while the most
common ones, there is a contradiction in the fact that users’ opinions were almost non
existing in the previous parts. Without the knowledge from people, making statements
about building's relationship with people can be interpreted as suspicious at the least.
Building’s relationship with its surroundings does not have a consistent difference
throughout the years, so it can be said that the types of criticism that critics use to change

this item.
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Chart 5.11. Results of the tool ‘Impact Value’
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All the buildings are impactful, awardees or similar kinds of important buildings, which is
why we can see the effect on the field is very dominant compared to other values. However,
even that item is small compared to the total amount of articles. Building’s effect on society
is related to topics discussed in the previous charts. Commenting on the effects on society
requires communication with people and experiencing the building as one of the people,
not as a critic. Thesis concern can be seen here as critics still look down upon the
architecture and its sociological effects. This might have to do with the egos of the
individual critics or not, but the alienation of architects and the gap between architecture
and the practical reality of life can be seen here. Building’s effect on the designer is also
mentioned very few in the articles. Esin Boyacioglu talks about two design teams, FREA
and SCRA, combining their powers to design KHO Laboratory Centre. She says that uniting
the minds with the idea of "Unity is strength" and producing important and qualified results
in terms of overcoming individuality with collective production is a very important factor
for both parties of the design. Effect on the designer, as seen in the Boyacioglu’s article,
can vary, however providing information on this topic has the possibility to create different
areas to interpret and talk about architecture.(Boyacioglu, 2019). Building’s effect on the
field also can be interpreted very differently and provide different outcomes. In her article,
Sebnem Yficel talks about Bostanli Pedestrian Bridge and Sunset Terrace and how it was

designed to create a place for idleness. She says in today's world where public spaces are
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marketed to private enterprises at every opportunity, it is valuable to open a valuable part
of the coast to the use of the public instead of renting it to a cafe. Being able to idle in a
quality place without spending money is one of the most beautiful urban rights, according
to her. With these words, we can see that design has the possibility to affect how architects,
designers, and government employees approach the idea of public spaces (Yiicel, 2019).
With that being said, interpreting what is said here to be affecting the field is debatable,

since it is depended on the author’s input.

Chart 5.12. Results of the tool ‘Toolness’

10

L |.|||| L
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2017 2018 2019 2020 2021 2022
@ Total amount of articles @ Outcomes for Oneself Outcomes for Designers
B Outcomes for Environment B Outcomes for Context Outcomes for Field

B Outcomes for Society

Outcomes for the design are naturally the most found outcome out of them all. However,
there is a trend toward outcomes for context, which might indicate a tendency towards a
more ethical approach to architecture. However, compared to the number of articles there
are, it can be said that while critics criticise the buildings, they do not make finalization on
their criticisms as much, which, as mentioned in the previous parts, is the main purpose of

the whole criticism process. Some of the examples of these specific items are shown below

Deniz Giliner talks about Sishane Park and says that the most critical point that needed to
think about and decided on is that we will develop creative tactics to maintain the culture
of coming together, change the culture and life cycle, enable us to ask innovative questions
about the city in our own projects. From these words, we can interpret that the author tries
to subtract ideas for the field, as well as herself since things that are mentioned here are the
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result of the questioning of oneself. Outcomes for the field are correlated with outcomes for

oneself in this manner (Giiner, 2017).

In his article about Lucien Arkas Art Gallery, Burkay Pasin talks about the possible
improvements that could have changed things he negatively criticises, and possible
outcomes for the design’s relationship with its surroundings and context. The inviting stairs,
designed to reach the main exhibition hall in the project, are now dysfunctional as the main
entrance has been moved to the basement level. According to him, this problem could have
been solved with a ramp that was parallel to the building and added to the stairs and terraces
at different levels, in which the level difference on the land was handled intelligently. He
adds that another missed opportunity regarding a spreading approach to the building is the
grey stone-paved path that leads from the long garden to the east of the site to the symmetry
axis of the building, which does not reach anywhere at the end of the garden. Over time,
this road may become a part of a cultural route that reaches the land from the centre and
enriches the phenomenal perception with the movement of the body, to the extent that the
surrounding settlements and natural landscape allow (Pasin, 2022). The difference that
including these items in the article, compared to the articles that do not, makes is now the
article has something more than just observation. It becomes a tool that is used to evaluate
and make a comment to improve the design and context of the building. The whole
interpretation of ‘criticism’ of this thesis is expected in this part, as it is the original reason

why we criticise.

5.2. Qualitative Findings and Meaning Of Numeric Findings

When all the numerical findings from the previous part are gathered and evaluated, the

following outcomes were found.

Criticism articles of the Mimarlik Journal in the last five years, while performing well in
terms of consistency in creating a relationship between causes and effects, tend to lack the
current problematics that the international architectural field is focused on. Consequently,
ethical concerns are not relatively common, which is expected to be the main topic since

the criticism is shown to evolve in that direction.
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It can be seen that the articles that mention the material usage are dominant, yet colour is
not the case as much as the material, which shows a lack of one of the physical
characteristics of the buildings, and colour is also effective on climate control. Combined
with providing less-than-expected information on the building’s relationship with nature
and outcomes for the environment, ethical concerns about the environment and climate
crisis are concerning. The physical comfort of the buildings is another aspect that is

neglected compared to its counterparts.

Building's effect on the designer item is mentioned in one article in 2017 and another one
in 2019. This can be interpreted as the lack of continuousness in our critical culture. Frozen
in the time the article was written, the aftermath of the building for the designers cannot be

followed that well, just like it is for the people and environment.

The consequences of all these can be seen in the Toolness part. Only 4 articles are concerned
with outcomes for the environment, which is expected since the necessary data from the
related items are not sufficient. 10 articles are concerned with outcomes for society and 13
articles with the outcomes for context. It is expected since the articles have relatively small
knowledge of what people think, what designers wanted, and the aftermath of the building.
While outcomes for designers are in 16 articles, it might still be not enough, since the whole
process of criticism is found to be meaningful because of the outcomes. Compared to the
last two years, 2022 appears to have more articles concerned with the Toolness part of the
articles. However, the literature survey and methodology of this thesis suggest that the
outcomes for all sides of the criticism are expected to be more extensive.

Data from all the parties of the design is demonstrated to be useful in terms of fairness, yet
articles are not sufficient in terms of this either, which raises the problem of credibility of

criticism works overall.

As mentioned in the previous part, volumetric design and photographs are the items that
can be found in every article. Yet information about the construction phase is not enough
compared to these two, which can be interpreted as the higher percentage of the articles do
not pay attention to, or do not mention, buildings' past and phases it goes through. While
most of the articles talk about procedural context, the lack of mentioned items can raise the

problem of inconsistency.
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* The gap between architects, users, and critics is still there and there is no indication that
it is getting smaller, which might show that as architects and critics, we are still talking with
our own words and contemplating our own worlds. That might be the reason why the
architecture is in conversations about the danger of losing itself to other parties as

mentioned in the previous chapters.

Building’s relationship with its environment and architectural context is very valuable
information. It helps with identifying the design and how it integrates itself with its
surroundings. While in the years 2017 and 2019 all the articles mention this context, in the
last three years there are ones that lack this relation. Without data from these parts,
building's relationship with its surroundings and the building's relationship with
people/public are not supported well. Thus, building's impact on society is harder to

demonstrate, which can be seen in the Impact Value part.

In the last three years, the theoretical structure of the critic item is in a decreasing trend.
Considering this journal is available for all the people like layperson, architectural students,
and architects who are not experts on the theoretical side of architecture, this decrease in
the theoretical structure of critics can bring confusion to people reading the articles. Without
this explanation, the gap that this thesis has been mentioning is condemned to widen. The
same problem is also a result of the outcomes of the critic’s perspective item, very few of
the articles mention that the critic has visited the building at different times of the day and
year or for a while, which can lead the author to see the building from a smaller perspective
and misevaluate the building, the climactic performance of the building is a good example

for the possible information that could be wrongly evaluated.

The gap between architects and non-architects can turn into an architects-critics gap, and
critics can start to lose their fairness, without talking with many actors of the design and
their different perspectives of the whole process. In the designer’s perspective part, at least
the ‘designer’s remarks on the design’ item is expected to be in all the articles, yet there are
24 articles out of 32 that mention this information. Furthermore, ‘remarks on construction’
and ‘remarks on differences’ are fewer than that, thus the fairness value of critics becomes
questionable. This questionability becomes bigger in the user’s perspective part and
frequent user’s opinions item, which was mentioned in only 5 of the articles. Are critics

aware of the aftermath of the designs they criticise? Do the frequent users have no word to
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say about the building they are experiencing daily? Without it, how can a building prove
itself to be practically useful and accepted? These questions remain unanswered. ‘Other
actors’ item is in the same position as well, and while ‘readers opinions’ is mentioned in 1
article in total, ‘passer-by’s opinions’ item is nowhere to be found. Together with the facts
that ‘the building’s relationship with its surrounding’ item is found in 21 articles, and
‘building’s effect on society item’ is found in 9 of the articles, it is concerning to think that
the relationship between building-society-surroundings-people is mentioned much more

without the information mentioned.

5.3. Conclusion and Suggestions For Future Works

As is seen in the outcomes, the concerns of the thesis are clearly shown in the final results.
This thesis’ investigation started with a question as simple as, “What does it mean to be
moral?’. The reason why this question was asked was to determine the basic cumulative
knowledge we have on this topic and integrate it into architectural practice. Through a
detailed investigation, it was seen that the philosophy and architectural theory have been
leaning towards a much more ethical approach to design and construction. After finding
this out, all the gathered information was used to create a methodology to determine how
well architectural criticism functions against these concerns. In order to see the effects of
these contemporary concerns, the Mimarlik Journal from Turkey was used as the main case
study. After applying the methodology of the thesis, it was seen that, while architectural
criticism articles of Mimarlik tends to have a more ethical point of view on architecture,
they still relatively lack important elements about the public and its relationship with
architects and architecture. The disconnection between architects and non-architects shows

itself at different levels of the case study and it is an important outcome of this work.

The main purpose of the thesis was to demonstrate the current problems that the
architectural profession is facing. These problems are the results of multiple factors, yet the
massive effect of architects’ and critics’ approach to the profession that is distanced and
independent from the public, current problems of the world, other actors of the designing
process, and even the essence of design and criticism show themselves. It is important to
focus on what really matters for architecture, architects, critics, and people, in order to avoid
getting lost in the relatively trivial problems or issues that are not serving the betterment of

society.
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As it is shown in the previous parts, the gap between non-architects and architecture is not
just about users’ opinions and so on. Current approaches to criticism are shown to go further
and include the non-architects in the design process as well. In the future, as architecture
becomes more for people in a more just manner, it can be predicted that non-architects and
users will play an important role in the design process and in the aftermath of the design,
as the designs will become more fluid and customizable to fit different situations. Also, as
it is explained in the Toolness tool, criticism is an instrument to not only evaluate but help
with the betterment of the design. Thus, criticism is expected to work not only for the past
and present but also for the future as well. A criticism that is frozen in time and place, which
only makes itself useful in explaining the positive and negative parts of the design does not
complete itself, the same goes for the designs as well. Thus, critics should be thinking and
evaluating in a processual and continuous manner to keep improving designs and

themselves.

Ethical concerns about the current state of the world have a huge impact on the current
architectural criticism of the world. Designers are expected to pay attention to climactic
data of the area to minimize the negative effects of the building on the environment, and
critics use their observations to include this information in their criticisms. Similarly,
design’s effects on society economically and sociologically are also questioned. Today,
criticism is used to oppose the idea of architecture turning into a complete instrument for
the oppression or a ‘display’ of the capital. Consequently, architecture is expected to create
areas for people and experiences to make people feel free. These types of concerns are not
common enough in the subject articles, yet it is fair to expect future articles to be leaning

toward more ethical concerns.

As for the critics, the importance of fairness is openly shown in the thesis. It is easy to
overlook the main purpose of criticism when it is done in great numbers. Yet, sometimes
taking a step back and reinterpreting the very basic meaning of criticism can help critics
freshen their approach and turn their evaluations towards a more meaningful way. For
fairness of criticism, it was also seen that investigating the different states of the building
and providing information from different parties of the design in different stages are also

very valuable.
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The outcomes of the case study show that, while they are valuable works from important
critics, criticism works of Mimarlik Journal tend to lack some of the important input and
data of criticism. While it is important for critics and designers to examine themselves and
update their knowledge and understanding, this situation is not only about these two parties.
As a journal that is written to be the architectural journal with the highest circulation in
Turkey on its website, it is expected from the journal management to expect criticism works
that are concerned with the issues that are demonstrated in the thesis. The evaluation process
of the articles can include more elements that can lead critics to focus on the important
aspects of the world. These kinds of mediums with a huge influence are responsible for
what is written in them, and they can be utilized to combat the current problems that
architecture is facing. This can also help with decreasing the alienation of architecture that
is mentioned in the previous parts, since if such a journal can turn into something that is
used to draw attention to the problems of the profession and today’s world, people would
be able to accept the profession and architects easier, compared to a medium that only
speaks with its own jargon and about its own exclusive topics. Mimarlik Journal is suitable
for this since the language of the articles is generally understandable for people who are not

architects as well, this advantage can be utilized in this manner.

The thesis started as following the philosophical and theoretical progress of ethics and
morals and opinions of the major personalities of history. However, it was mainly centred
around western philosophers and designers, and it can be a fruitful investigation to focus

on eastern philosophies and theories, and even Turkey’s own philosophical journey.

The methodology created in the article appears as a useful tool to question oneself, for both
architects and critics. Nonetheless, the chart only shows whether the items that are
mentioned are existing in the articles or not. The intensity of these items is also important
and can help with classifying the articles in terms of their interests and concerns. Further
advancement of this methodology can be about increasing the precision of the technique by

providing an improvement in the evaluation process.

The thesis created a methodology to determine a way to evaluate criticism articles in
Mimarlik Journal in the last five years since this thesis was written. However, it can also be

interpreted as a control chart with which architects can go over their design from an ethical
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standpoint. It is expected to be helpful for every ‘SELF’ who is in pursuit of the betterment
of people, and who is questioning the truth for every work they do.
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